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(See Page 14.) 





THE 


MUSICAL 


COURIER 














New York. 


Mr. FRANCIS STUART, 
Teacurr OF SINGING Puri, or LAMPERTI THE 
Ei R 
I I California 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.” 
Francesco LAMPERT 

Stuc lios: 1 4 neg Hall, New York 
INTERNATIONAL MUSICAI AND 

EDUCATIONAL EXCHANGE 
Church, Concert and Positions Secured 
MR BABCOCK 

Cagneci# Hartt, New York 
Telephone: 2634 { is 
THI 
INTERSTATE TEACHERS’ AGENCY, 

609 Cana ect, New Orlea I sna 

ecure eK 1 servatory posi 
tions for foreig : wher f mus 

MAX KNITEL-1 MANN 

RITONI 
( € ‘Ha . 
Ma : t I New | e N Y 
PAUL SAVAGI 
Och | 
egie H 
New Y » 

M MARY FIDELIA BURT 

Autl { ¢ t ing 
Ear Tra \ rials 
co rig ( ate 
New Y 
Ne t I h 
i a 48 Lefferts Place 
DUDLEY Le ly 

PLON 
1 er term at special rates. 
( Hla New York City 

Mi KURTH-SIEBER, 

AL INSTRUCTION 
Re | Brook N. Y 

‘ | ' 

WALTER HENRY HALL, 

Orga St. Tame Pari 
New \ B klyn Oratort 
Society and l 1, New York, * 

I nue, New York City 





WALTER J]. I ISMANN 
( TRL¢ ION 
CHO} IRECTION 
} t t 
M i 
ELIZABETH PATTERSON, 
OPRANO 
Studi +, West Eighty-fourth Street 
, ‘Phone: 5825-J, River 
FLORENCE COOPER-CUSHMAN 
VOCAL INSTRUCTION 
Bretton 4a | ty-six ‘treet and Broadway 
FLOR] ( \ ry. 
VIOLIN SOLOIST 
New York 
E. PRESSON MILLER, 
VOICE Cl U kt 
\ i Singing 
, re Hall, New York 
Tele ne , Col bus 
RI HARD ARNOLI 
Concertmaster Phi ic Society 
INSTRUC TION 
208 East Sixty-fi Street, New York 
EFFIE STEWART, 
DRAMATI SOPRANO 
Vocal Instructior 
Concert and Orat 
15 West Fleven St., New York 
EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studi , & Carnegie Hall 
WILBUR A. LUYSTER, 
Sig Singing Metr politan Oper 
Brooklyn Institu f Arts ar 
— Sciences; New York College of Musik 
SIGHT SINGING VOCAL CULTUR! 
Studios. Opera House, 1425 Br adway 
2:4 Quincy St Brooklyn 
Miss RHODA G LERAN, 
PIANIST ana 
(Pupil of Rafa Tose ffy 1 Edw ard MacDowell ) 
Tuesday and Friday 
Nort} Sixteent! Street J Mon 
day Tt \ Satur Stud 
rros Carnegie Hall, Nev 


BRUNO HURBMN, 


<8 West Fifty-seventh Street, New York 
iar and Organ Lessons 
To Vocalists—Style, Diction and Repertoire 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizky Metu 0 
Studio: Carnegie Hall, New York City 








PAUL DUFAULT, 


TENOR 
Orator Concerts, Recitals 
INSTRUCTION 
*"Phone, 2992 Chelsea 310 West i Stree 





J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING 


Strictly Italian Method. 
11 West aist Street 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 





Address: 1 West 1ogth Street, New York 
GIORGIO SULLI, 
Mario Sammarco's Teacher 
VOICE CULTURE 
Insurance Building Carnegie Hall, Room 8:16, 
New Haver New York (Saturdays) 





BULLOCK WILLIAMS 


TEACHER OF SINGING. 


JANET 





22 Carnegie Hall, Wednesdays and Saturdays. 
Residence Studio: ‘The Emerson,” soe West 
raist St., New York City 
Sicnor FILOTEO GRECO, 
Tue Art or SINGING. 
Studio: 62 East Thirty-fourth Street, New York 
Telephone: 3747 Madison Square. 
PERRY AVERILL—Baritong, 
OPERA—ORATORIO—CONCERT 
and VOCAL INSTRUCTION 
220 Central Park South, New York. 


HUBERT ZUR NIEDEN, 


SINGING, PIANO AND VIOLIN 
Studio: 57 East Fifty-ninth Street 
Mme. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS 
Lessons at Studios or Residence. Steinway Hall, 
Wednesdays Re sidence-Studi 42 West 6oth St 


J. CHRISTOPHER MARKS, 


hurch of the Heavenly 
Avenue 


COM POSITION— 


Organist and Choirmaster, ( 
Rest, ss: Fifth 


PIANO—VOICE CULTURE 
ORGAN 
184 E. 46th St., 


Residence Studio, New York 


Mr. SAMUEL BOWDEN MOYLE, 
Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence Studio 
No. 39 West Twentieth St.. New York nani 


MERRILIL. HOPKINSON, 


BARY TONE 

ORATORIO —RECITAL- 

it3 Professional Bidg., Baltimore, 
Naderson Music al Bureau, 7 W. gad St, 


HERMAN SCHORC HT, 


ConsERVATORY OF Music, 
20 East Broadway 
Residence-Studio, 2610 Broadway. 
5730 Riversice 


-CONCERTS. 
Md., or 
N Y 


Dr 


Phone, 


FLORENCE E. GALE, 
SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method 
1$t W. voth St 
FREDERICK E. BRISTOL. 
TEACHER OF SINGING. 


Ryan Building, Room 111 
No. 140 West = St., 


ENRICO DUZENSI, 


New York 





OPERA TENOR. 


Teaches Old Italian Method. Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C 


Good voices cultivated by contract 
14s East Eighty-third Street, 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE 
West 23d Street, New Y« 


New York 


The Chelsea, 222 


HERBERT W IL BER GREENE 
SCHOOL OF SINGING 
864 Carnegie Hall 
Caia Aarup Greene, Pianist. 


HUGO STEINBRUCH, 
Conductor of Rrookivn Saengerbund 
New York Studio: Steinway Hall 
Rrooklyn Studio and Residence: 206 Eighth \.e 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
Hotel Flanders, 133-137 W. 47th St. New York 
City. "Phone: Bryant. 


ROEDER, 


PIANIST—INSTRUCTION 
1104 Carnegie Hall 
697 East 141st Street 


3021 
CARL 


Residence: New York 


Mme. C. pe RIGAUD, 


Voice Culture and thorough trainin 
Concert and drawing room Singing 
on request Address Residence 
Broadway. ‘Phone: 1152 River 
dio, 11 West aist St. Assistant teachers 
ng languages and piano. 


FRANK HEMSTREET, 
Teacher of Singing. The sixty-seventh 
W 67th St. ’Phone, 1123 Columbus 


for Opera 
ookiet sent 
Studio, 2647 
Downtown Stu- 
for act 


Baritone 
St. Studios, 27 


LILLIAN MILLER, 


Harmony and Composition 
Studio: 


Teacher of Piano, 


Song Interpretation Accompanying 27 
W. 67th St. Phone: 11:23 Columbus 
RAFAEL NAVAS, 


PIANO INSTRUCTION 
Leschetizky Method. 
834 Carnegie Hall 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper- 
recommended BONCI, 


toire instructress, by Sig N 
Hammerstein's celebrated tenor. 345 W. 58th St 
POWERS-HOECK STUDIOS 


Co-OPERATIVE, 

Theodor A. Hoeck, 
Piano 
Carnegie Hall, 


Francis Fischer Powers, 
owe 
Studio (and invariable address) 
New York 


EVA B. DEMING, 


SIGHT SINGING, EAR TRAINING 


CHORAL MUSIC 
Piano by Assistant Teachers 
Carnegie Hall, Mon. and Thurs., P. M Ad 
dress Restdence-Studic Hote! Walton, vzoth St 
and Col. Ave.. New York. ‘Phone: 2934 Col 
FLORENCE HINKLE, 
SOPRANO 
Management: Haensel & Jones, 
s42 Fifth Avenue, New York. 


HERVOR TORPADIE, 
VOCAL INSTRUCTION. 
807-808 Carnegie Hall. Telephone 1350 Columbus 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 


The Mosher-Burbank Lecture Recitals 
Address: 100 East Seventy-third Street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio 
535 Washington Ave., 


EDWIN H. LOCKHART, 
VOCAL CULTURE, VOICE 
STYLE, TONE EMISSION, SOLIDITY O 

FONE, REPERTOIRE, FINISH. 
Studio: s00-s01 Carnegie Hall, New York 


ARTHUR EDWARD STAHLSCHMIDT, 
VOICE SPECIALIST. 
17 East Fifty-ninth Street, New York. 


Mme. MARIE CROSS-NEWHAUS 


Director, 
VOCAL AND OPERATIC SCHOOL. 
Voice Buildirg, Tradition and Diction. 


MME. 


thos 


Brooklyn, N. Y 


BASSO. 


St. Mare Building, 434 Fifth Ave., New York. 
ROBERT CRAIG CAMPBELL, 
TENOR. 
Soloist, ‘Little Church Around the Corner.” 


122 West Forty-ninth Street. 
Phone, 3101 Bryant 


F. W. RIESBERG, 
INSTRUCTION—PIANO, | ORGAN, 
MONY. ACCOMPANIST. 


Residence-Studio: o54 Eighth Ave., corner 56th 
St., New York. "Phone: 3555 Columbus. 


MISS LAURA HALSTED GRAVES, 


CONTRALTO 
Oratorio, Concert, Musicales 
49 West Ninety-fourth Street 
Management J. E. Francke, Steinway Hall, 
York City. 


Mr. ano Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 
Concerts and Musicales 

\oiwe Production and Repertvire. 
709 Carnegie Hall, New Yor 
1350 Columbus 


The Bristol, 


HAR 


New 


Oratorio, 


Studio 
Telephone 


FIDELLA DARIO, 
VOCAL INSTRUCTION, 


Prepares for Church, Concert, 
303 Carnegie Hal 





IRWIN EVELETH HASSELL, 
CONCERT PIANIST AND TEACHER 
OF PIANO 
3405 Broadway, New York 
| Management Allied Rete Ruhaclation 26 Court St 
Brooklyn, N.Y 


BUILDING, 
F 


re and Opera. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
17a West 79th St.. 


ESPERANZA GARRIGUE 
THE ART OF SINGING. 
Studio: Carnegie Hall. 
Residence: 
WIRTZ PIANO SCHOOL, 
for Solo Playing, Ensemble Playing 
Accompanying and Theory. 


Classes in Methods for Teachers 
120 West 124th St., 


Mr. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
163 East 62d St.. New York 


New York 





M ME. 


172 West 7eth St 





School 


New York. 





Home Studio 





DANIEL VISANSKA, 


VIOLINIST. 


Just returned from Berlin after nine years’ swe 

cessful concertizing and teaching, will accept eo 

gagements and a limited number of pupils. 
Address: 488 St. Nicholas Ave.. New York 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING. 


46 West Twenty-first St., New York. 

“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singing entitle him to @ higt 
rank among te ucheve "MANUEL GARCIA. 





Mrs. 
VOCAL 
Concerts and 


Thur., 589 Main Street. 
40th St., New Ye rk. 


SALLY F ROTHINGHAM AKERS, 


SOPRANO 


WILLIAM S. NELSON, 
INSTRUCTION AND ACCOMPANIST 


Musicales Arranged. Mon. amé 
Yast Orange, N. J. 1 i} 
m.: hone: 89 3-38th 





Vocal Instruction 201 West 87th Street 
"Phone: 1379R Riverside 





ISIDORE LUCKSTONE, 
THE ART OF SINGING 


153 West Seventy-sixth St., 


Telephone: 7093 River, New Yor? 
HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
aia West soth Street, New York 


Miss GENEVIEVE 
PIANIST 
PIANO INSTRUCTION 
Leschetizky Method 
Sixty seventh Street Studios, 
23 West 67th Street, New York City. 

JOSEPH JOACHIM SCHOOL, 

STRINGED INSTRUMENTS 

Geraldine Morgan, Director 


Orchestral and ‘Cello Department, Paul Mor, 
ot4 Carnegie Hall, New Yor! 


EDOUARD BLITZ, 
SIGHT SINGING 
826 Carnegie Hall 
Monday and Thursday, 1 to 10 p. m. 


es. ‘Phone: 1067 Morningside. 


MACHIN, 
VOCAL INSTRUCTION 


Certificated y= of Vannuccini. 
1203 Carnegie Hall, New York 


BISBEE, 











Dr. 





LILLIE 


WESLEY WEYMAN, 


CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING 
80 Washington square, East 
Telephone, 6340 Spring New York City. 
WALTER L. BOGER Ms 
Unive Extension Lect \l 
MUSICAL DIRECTOR 
\ddress cz Lawret st 


Flushing, N. Y. City 





Dr. CARL 


Studio: 


DUFFT, 


30 East Twenty-third St., New York City 





Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 


$04 Carnegie Hall, New Yoru. 





Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils 


Studio-Residence, 34 Gramercy Park. 
"Phone: + 364 Gra Gramercy New York City 


MIL TONEL LA BEARDSL EY. 
PIANIST. 
143 Carnegie Hall, New York 
WALTER S. YOUNG. 


VOCAL INSTRUCTION 
Voi Product Dictior Styl Renertoire 
Soi-So2 Carneg H New York 


MARY HISSEM DE 


SOPRANO 


goth Street 





MOSS, 





River 
Mar 


Ager 


Carnegie Hall, New York 








THE MUSICAL COURIER 








NEW YORK. 


EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA DONNA. 
Voice Culture in All Its Branches. 
The Evelyn, ter W. 78th St.. New York City. 
Telephone: 2969 Riverside. 


MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction. 
215 St. Nicholas Avenue, New York 


ADELE MARGULIES TRIO, 


Apetz Maarcuties, Pianiste; Lzorotn Licuren 
BERG, Violinist; Leo Scuutz, "Cellist. 

For terms and dates “Mdaveny Miss Marcuuiss, 
_ s8 West s7th St ew York. 


M.B.DE BOR 


Teacher of Artistic Singin in 

Italian. French, German and Eng 

lish. Pure Italian method of voice 

pacing and tone building. Perfe:t 

reathing. Opera, Oratorios, Songs. 
STUDIOS: 

817-818 Carnegie Hall, New York. 


J. EDI EDMUND SKIFF 


TENOR Voice Culture 
___ STUDIO: Room 504, CARNEGIE HALL 











__Studio 





WEIss 
mane, VIOLIN AND HARMONY STUDIO 
A course in harmony and sight ere 
is included = — pupils : : 
151 Bast 54th 
ADULT BEGINNERS A “SPECIALTY. 


LILLIAN VERNON WATT, 
SOPRANO. 


lew York. 


Clarendon Hotel, New York City. 


A SANTUS SERAPHIN VIOLIN 


One of the finest in existence, rare specimen, for 
a the solo instrument of a well known artist 
Also a Joh. Babt. Guadagnini, very fine. 
000, and two Testore two Gagliano, Stortont 
n Francesko Rog: eri ‘cello, 
Francesko Presenda ‘ce lo, $1,000 
003 besides 200 other old violins 
to $600. Fine bows, cases 


ag. R. KNOPF, 119 East 234 Street, New York 
Maker of the Celebrated H. R. Knopf Violins, "Cellos and Bows 


PAOLO GALLICO 


PIANIST 
STUDIO: Ii East 59th Street 


JEANS: SINCLAIR 
INSTRUCTION in PIANO and THEORY 
Special classes in Theory and Ear Training for 
Piano and Vocal Students. 


Studios: Carnegie Hall, New York, 564 Hancock St., Brookive 
ol of ay BY Eugene Heffley, —_ Lambert. 


niv 


“= EDMUND SEVERN 





NEW YORK 











VOICE, VIOLIN, FeAne 
Studio, 131 West S6th St Phone, 2503 Columbus | 


M. ELFERT-FLORIO : 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructer of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT 6005001. 
EXCELLENT RESULTS GUARANTEED Wable, 


Miss Mey Chadbourne; 
Douglass; Fairfax Garner, tenor, of Nyack, N. Y.; 
Brooklyn; Robert Ford, tenor, "New yee. Jobn 
tenor, singing in light opera; 
Moon,” and many well known artists 


Miss Josephine a soprano, now teaching at Liberty, Mo.; 


Louisa Campeau, soprano, 


NEW YORK 


BOSTON. BOSTON, 








THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 East 62d Street 


Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 





DOUGLAS | | concua? 
Basso enarense 

LANE ECITALS 
Tone Specialist and 


W. a7th St., New York. 
Studios: {2 $7 Ww. ark St., Newark, N. J 


A. J. GOODRICH 


Author of “Anai al Harmony,” “Theory of 
Interpretation,” plete usical Anal 
“Synthetic Counterpoint,” “New Method of 


orizing,” etc. 


'ersonal or op Cosvenpentense Lessons. 
Residence-Studio: 80 St. Nicholas Ave., New 
York. 


WILLIAM J. FALK, 
Assistant te Mr (vear Seonger. 
Teacher of Singing. 
interpretation and Artistic Finish. 
Numbers among his pupils 
many well-known grand 
opera and concert singers. 
124 East 92d Street, 





, 4881-790 
MRS. CLIFFORD WILLIAMS 
SOPRANO, CONCERTS, RECITALS, CLUBS 

Thorough Instruction Voice Culture, Old Italian Method 
Residence Studio: 463 Centre! Park Wes! wEW YORK 
Mme. Hildegard Hoffmann 

Oratorio and Joint Recitals with 
Mr. Henry Holden 

Recitals and Piano 

Instruction 
Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c 

STUDIOS: Carnegie and Steinway Halls 
Address, 144 E. 160th St.. - - - - New York City 
DUNNING SYSTEM 
of Improved Music Study for Beginners 
The only system endorsed by the world’s renowned 
masters of Europe and America. ie superiority is 
Booklets A gas yeiem and f ovens writ- 
ten indorsement of Scharwenka, De 
Pachmann, Busoni and others sent upon applica 
tion. 
RS. CARRIE L. DUNNING, 925 Highland Avense, BUFFALO AT, 





ADOLF GLOSE, 
CONCERT PIANIST, 
PIANO INSTRUCTION. 
Address: 1415 K St, N. Washington, D. C. 


‘verett House, New York. 


Teacher of Oriska Worden, soprano, now sing 


ing shrens Mrs. Clarence Hale, soprano; Mrs 

~~" concert and oratorio singer of 
eB. . C.; George B. Barker, tenor, 
New York; ities Belle A. Fisch, soprano, New 
ark, N. Jy; Miss Grace Ryan, soprano, New 
York; Mr. James Travers, baritone, New York; 
Dr. j Egan, tenor, now singing in opera, New 
York; Miss Kate travers, soprano; Mr. Enrico 

baritone, with tae Glaser; Albert 


tenor soloist at Brown Memorial Pres 
Baltimore, and vocal teacher; 
Miss Emily 


byterian Church, 


Mrs. Leon Wayave, contralto, now singing in 
McFarlane, tenor, New York; Charles Connor, 
New Y ork; La Salle, tenor, with “Blue 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 





“io WELD 
BARBOUR: 


BAHRITON 
Management of J. EK. FRANCKHKE 
Knickerbocker Butiding, Room $34, 1482 Broadway 
NEW YORK 
Persona! Address New Haven, Conn. 


SOPRANO 
Management 
Sinors ©. B. Pattou 


Street 
Peo 4. e Ad 








JOHN YOUNG 


TENOR 
267 West 113th Street 
"Phone 2345-L, Morningside 








OSMmZaAr 


PIANIST 





C 


ONSOLO 


202 Michigan Ave. 


ADDRESS: CHICAGO, ILL. 





VIRGIL 


Piano 
School 


19 West 16th Street, NEW YORK 
SPECIAL SUMMER SCHOOL SESSION, June 24 to July 24, 1907 


Send for Special Catalogue 


MRS. A. M. VIRGIL, Director 





WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 
Intoning and Delivery Specialized. 
312 Pierce Building, Boston, Mass. 


JE SSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessons 
Studio: Steinert Hall. 


EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
30 Huntington Ave., 


ARTHUR J. HUBBARD 


VOCAL INSTRUCTION 


Boston, Mass. 








Assistants Residence: 5 West Cedar Street, Boston. 
MADAME HUBBARD and FRED J. LAMB 
159A Tremont Street - - Boston, Mass. FRANK JE. MORSE LURE sesisranre 








Studte: semi a Sedines then Steinert Mall, Boston 


Mary Ingles James “::"" 


Author of “Scsentific Tone Production.” + 

SYMPHONY CHAMBERS, BOSTON, MASS, LECTURER 

| FLETCHER MUSIC METHOD. 

EVELYN A. FLETCHER-COPP. 

Address: 107 Thorndike Street, Brookline, 
Mass 


Mme. GERTRUDE FRANKLIN, 


VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 
Opposite Symphony Hall. 


-| GERTRUDE FOGLE 


Yersin Method of French 
SYMPHONY CHAMBERS, BOSTON 


vos DAIMIEC 











Home 


SOLO VIOLINIST 
THE DAMECK STRING QUARTET 


Residence ond Studio 
1377 Lexington Ave. Hew York 








Vocal Culture, Song Interpretation 
Diction, Style, Finish 
Teacher of Geo. Hamlin and other finished artists 


MORITZ F. RUBINSTEIN «282.0385 


816 CARNEGIE HALL Interviews Tuesday and Friday, i to 3 


HARRIET FOSTER ee 


151 W. 106th Street. CONTRALTO 


WILLIAM DONLEY 1625 Park Aye. 


INDIANAPOLIS, 
Concert Organist * and _ Supervising “Architect 


: FINNEGAN=2= 


NEW YORK 


« CRANE 
Phone, 7990 River 


THE NATIONAL ASSOCIATION OF TEACHERS OF SINGING 


NOORPORATEL 
Teachers’ Course preparing for Plo sar and ar License commences January, 1907 
A. EF. ZIEGLER, Pres't. A. DE GUICHARD, Vice-Pres’'t. M. KNITEL-TREUMANN, Treas 
163 Vest 49th Street, N. Y. 


MME. ROSA 


-, 4188 River 


TaNow-t 
Boloist St. Patrick's Oathedra! 
Concert Oratorio Recital 


a Broadway 
. Morningside 


316 West 108d Street 





ORATORIO Contralto 
RECITAL 381 Central Park West 
CONCERT NEW YORK 








Peabody Conservatory of Music of Baltimore 


Harold Raadolph, Director 
The Great Musical Centre of the South 


Staff of Fifty-two Eminent European and Americen 
Masters, including 
Otis B. Boise, W. Ed. Heimendah!l, Pietro Mivetti, 


Howard Brockway, Ee Van Hulsteyn, Harold D. Phillips 
Alired C. Goodwin, Ernest Hutcheson, Emmanuel Wad, 
Bart Wirtz. 











THE STARR PIANO CO. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and ai Pianos. 


SALESROOMS: 
CLEVELAND. Ohie: Nos 736 and 738 Euclid | DETROIT, Mich.: Valpey Building Nos. 213-217 
ve. Woodward Ave 
DAYTON, Ohio: No. 131 S. Main St. INDIANAPOLIS, Ied.: Nes. 136 and 140 
TOLEDO, Ohie: No. 329 Superior St. North Penns. St. 
CINCINNATI, Ohio: No. 139 West 4th St RICHMOND, ind.: Nos. 931-935 Main St. 
BEGINNING 
» JUNE 17th 


AMERIC s re ag on ST OE D MUSIC 
(THE METROPOLITAN COLLEGE OF MUSIC 

Stves, President 212 Weat 60th St.. NEW YORK CITY 

"Phone: 2329 Columbus 

William Mason, Albert Ross Parsons, Harry 

Paul Ambrose, H. Rawlins Baker, Herwegh 

William F. Sherman, Geo. Coleman Gow, 

Burt, Adrienne Remenyi von Ende, Fan 


KATE S. CHITTENDEN, Dean of the Pacult 


Evocar O 


The Faculty and Examiners: 
Rowe Shellie Paul Savage, 
von Ende, Kate S. Chittenden, 
McCall Lanham, Mary Fidelis 
nie Greene, and others. 

Send fer Circulors ond Catalogues. 











4 THE MUSICAL COURIER 











ESTABLISHED 1823 





Chickering 


PIANOS 





Particalar 
attention is 
called to the 
QUARTER GRAND 


Made eolely by 
CHICKERING & SONS 
791 Tremont Street, Bosten’ 














Notice the elastic action 

of the Conover Piano. 

See what fine control you 

have in obtaining “tone 

color” and in rendering» 
heavy climaxes. 


Send for Catalog 


THE CABLE COMPANY 
Manufacturers 
Chicago 






































STERLING Zazes 


High Standard of Construction. 
DERBY, CONN. 


Meblin & Sons 
Grand and Inverted Grand Art Pianos 


The most musical and artistic pianos made tosday 


Wiarerooms 27 Union Square 
Rew Pork 


SSF SSSSSSSSSSSSSSSSESSSESSESESHSES FSHESSESHESESESESESESESSESCOOOEOOSD 


THE EMERSON 


1849—SHORT GRAND—1904. 


Net se short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMBRSON PIANO CO,, 











Rist Catalogue on 


app’ ication Payments to suit 














BOSTON 
CHICAGO 
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Instructs, trains and educates after the’ best” metheds of Fore- 
most European Conservatories. The faculty numbers some of 
the Leading Musicians and Artiste of today. 

Elecu M 1c Languages 
Location ideal with respect to home comfort and luxurious 
surroundings. The finest and most completely equipped build- 
ings devoted to music in America. Day and resident students 
may enter at any time. Illustrated Catalogue FREE. 

MIses OCLAMRA BATH 
Highland Avenue, Oak Street and Burne! Avenue, CINCING Ti, ONO 
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FACTORIES AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 








Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 








WEBER PIANOS 


| THE WEBER PIANO CO. 


Gentlemen:—| am most happy to confirm in writing what | told you 
personally, that my decided preference is and always has been for the Weber 
Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone. 
| and responds delightfully to every emotion of the artist. 

Wishing you all possible success, | am, 
| Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 
"Aeolian Hall, 362 Fifth Ave., near 34th St., New York 
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2200 St. my Ave. Grand and Shenandoah Aves. 
sT. LOUIS, MO. 
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51 Teachers—Everyone an Artist 
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_ September Ist. = yy mano 
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CATALOGUE FREE. CW Kern, etc., etc. 
‘sar Partial scholarships for deserving pupils and many othet 










































WILLIAM H. SHERWOOD, tte Great American Pianist 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arran to use exclusively at ~ Sherwood 
Music ‘School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wriutam H. SHerwoon.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON] PIANO CO., Cincinnati, Ohio 
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24 Luitrotp Srrasse { 

Bertin, W., May 15, 1907.) 
l'wenty-five years ago, in 1882, Berlin was just beginning 
to awaken to that phenomenal activity which has since made 
One of the most im 
portant factors in its musical development has been the 


it the musical center of the world. 


organization which this week celebrated its twenty-fifth 
birthday—the Berlin Philharmonic Orchestra. It is the very 
heart, as it were, of the concert life of the German capital, 
and plays here each season at fully 200 concerts including its 
own “Pops,” the big Nikisch series, the concerts given by 
the leading singing societies, as the Philharmonic Chorus, the 
Singakademie Chorus and the Stern Singing Society, the 
arge number of “novelty” concerts given each winter by 
vartous composers and conductors and the innumerable mu 
sical affairs instigated by soloists of all degrees and kinds 
from the four quarters of the earth. In short, the Philhar 
monic Orchestra is the backbone of the musical life of the 
German metropolis, and a season without its assistance 
would be inconceivable 

In 1867 Benjamin Bilse founded an orchestra in this city 
which, for a period of fifteen years, gave concerts regularly 
several times weekly at the old concert house in the Leip 
ziger Strasse. Bilse was a good musician and he had ex 
cellent material in his band, counting among his concert 
masters the youthful César Thomson, Ysaye and Carl Halir 
who all later became so famous, and his concerts attained 
great popularity in the seventies. As Bilse grew old, how 
ever, his prestige began to wane and early in the year 1882 
he told his musicians that their salaries would have to be 
At this 
the men promptly disbanded and founded, on May 1, the 


Of those founders of twenty-tiv: 


reduced or the organization could no longer exist 


Philharmonic Orchestra 
During the sum 
in Charlotten 


years ago ten are still in the organization. 
mer of 1882 the band played at the “Flora,” 
burg, and at various German summer resorts, under the 
eadership of Ludwig von Brenner. In the autumn they 
began to give popular concerts at the old skating rink, 
which was later bought up by Sarcedoti and Landecker and 
Thus the orchestra had 
several years it had great 
In those days the 


rechristened the “Philharmonic.” 
found a permanent home, but for 
difficulty in making both ends meet 
Singakademie was the only other concert hall of importance 
in Berlin and there few artists and few concerts 
Through the influence of Joachim, Blumner and Rudorf, the 


conductors of the Royal Academy, the Singakademie and the 


were 


Stern Singing Society respectively, a guarantee fund was 
ibscribed which enabled the men of the Philharmonic to 





water until the orchestra becam« 
With a big permanent 


keep their heads above 
self supporting three years later 
summer engagement at Scheveningen, the famous Dutch 
seaside resort, it had 
enough to do during the winter in Berlin with its own 
singing 


its existence was assured, as then 


popular concerts, its engagements by the various 


unions and with the soloists’ concerts which were coming 


more and more into yorur 





The regular conductors of the Philharmonic Orchestra 





Landecker rebuilt the Philharmonie and created the largest 





were, aside from Ludwig von Brenner mentioned before, concert establishment of Germany After Bulow’s un 
m turn, Georg Rauchender, Franz Mannstadt, Cwustav timely death there was a strong ebb for a while he 
Kogel, Rudolph Herfurth, Robert Rebicek and August services of the most eminent conductors of the day, as 
Scharrer. Scharrer during his regime of three years has Hermann Levi, Felix Mottl, Ernst von Schuch, Hans 
developed an activity unequaled by any of his predecessors Richter and Richard Strauss were secured by Wolff, but 
and in fact by any other conductor in the world. He has to no purpose—the public would have none of them. Ir 
1895 Arthur Nikisch took the helm and with t idvent 
of this most fascinating of living conductors, the Phil 
harmonic concerts took on a new lease of life and soor 
attained a popularity even greater than that whicl < 
had enjoyed under Bulow The organization now begat 
to profit, and each spring, after the close of the Berlis 
season, extended concert tours through Rus Frat 
Italy and Spain were undertaken, always w rm 
gratitving results 
Ihe material in the Philharmonic Orchestra is first , 
in every respect. Anton Witek as a concertmaster h 
superior and few cquals the world er, and as " 
he also takes high rank He 1s heard fwily twenty-fi 
times each season at the “Pops,” and is a frequent 
engaged by outside concert societic G rkampf 
second concertmaster, is both an orche a player and 
ist of exceptional ability. Joseph Malkin, the solo cellis 
is one of the best representatives of his instrument, and 
the same can be said of Klingler, the first viola player 
Gédicke, the contra-bass player, is a mst of distin tr 
and among the personnel of the organization ar: un 
other names of prominenc: The Berlin Philharn 
one of the three or four really great or ra f th 
world, and m one particular at least 1 pom t sig 
reading, it stands hors de concour lh rganization 
self supporting and independent, governing itseif like a 
small republic It selects by ballot from an ng its mem 
bers a committee whose province it is to transact the busi 
iii ciaey = ness of the organization and to choose new member and 
Orro MULLER conductors. Its president is Otto Miiller, harpist, wh 
President Berlin Philharmonic Orchestra although only forty years old, has been in the orchestra 
twenty five years, hav ng entered at the age t fil t 
conducted nearly 1,000 concerts during the three years when the band was founded, in 1882. Miller is a i 
and has proved himself a leader of great ability, broad cian par excellence and one of the greatest harp virtu 
and catholic tastes and rare sympathy and energy in the world 
Early in the life of the Philharmonic Orchestra, Her The twenty-fifth jubilee of the org ition was e 
mann Wolff, who, with the establishment of the now world brated with two festival certs on April 29 and 30, and 
famous Wolff Concert Bureau, also became a potent factor with a big banquet at the Philha ' » May 1. Th 
in the new Berlin music life, founded a series of ten big first of these festival concerts was given at the Sing 
Philharmonic concerts which for a time were conducted akademie in conjunction with the Singakade Chorus 
by Ernst Rudorff, Franz Willner and Joachim. In 1887 A Bach cantata, the Beethoven E flat pian mecert | 
a 
_-~ 
» int 
F 
iF 
+t 
if 
: 
} 
rg ; 
‘ ¥ my & J 
es i arate ae OO ae a 
are 
Tue Bertin PuHmwarmontc OrcHestra * ” . 
Hans von Biilow was engaged by Wolff, and with the ap- the Brahms “German Requiem” made up the prog 
pearance of this great man there began a new era in the George Schumann played the concerto in a highly credit 
life of this orchestra and of this city. There followed able manner and conducted the cantata and th Requiem 
a period of drilling such as Bilow had imposed on the The second and more important concert was given at tl 
Meiningen Orchestra, but such as the members of the Philharmonie on Thursday evening, under the directi 
Philharmonic had never dreamed of. The results were of Nikisch, who led inspiring and long to be remembered 
astonishing, the Philharmonic concerts became famous and readings of the Brahms C minor and the Beethover 
were always sold out In 1888 Messrs. Sarcedoti and “Ninth” symphonies. In the latter work he had the assist 


THE BERLIN PHILHARMONIC ORCHESTRA. 


CELEBRATION OF ITS TWENTY-FIFTH JUBILEE. 





















THE MUSICAL COURIER 











ance of Siegfried Ochs and the Philharmonic Chorus, with 
e He 


rzog, Johanna Kiss, Alfred Jungblut and Alex 
einemann as soloists. The public tendered Nikisch 
rchestra a tremendous ovation. The following 

me 350 guests—-in fact, practically all of Berlin’s 
representative musicians—participated in the banquet, which 
8 to 12 in the evening. There were numerous 

pe Otto Miller, the president of the orchestra ; 
D andecket Hermann Fernow, Wittkowsky 
| 1 he first violins and the oldest member of 
having enlisted with Bilse in 1875), and 

ery enjoyable and animated evening was spent 

grams of congratulation were received, from 

J recuperating at Lake Geneva; from 
nfortunately was unable to be present, having 

ed away to St. Petersburg; from Hans Richter 

rd Colonne, Lilli Lehmann, Max Bruch 

ind many others too numerous to men 

chestra will now take a much needed rest of 

h and will then enter upon its summer engage 

ningen, under the new conductor, Dr, Ernst 


Maurice Aronson, One of Berlin's Most Successfui 
Piano Instructors. 


af ‘ ' 


\ronson, the pianist, who for over a decade 


(,odowsky'’s only assistant teacher, is completing 


most ful teaching activity in 


SuCccé 


imagined that he would achieve 


perabundance of talent, a continuation of the 

1 he d made for himself during his so 

n year n Chicago. He is being urged by 

e Americat ientele to return to the United States 
resus his activity there. For the present, how 
has no intention of leaving Berlin, since he 


association 
the 
artists of 


musical atmosphere, his 


friend, Leopold Godowsky, close 


| triendly intercourse with the most eminent 


not least, great material prosperity, 


By long association with Godowsky, Aronson has 


miliar with the ideas of interpretation and tech 


exacting of masters, as has no other 


hurope or America 


Aronson’s ability as a pedagoguc 
that Godowsky 


of his pupils in alternation with 


on that account 


nd the latter looks after the progress of these 


( y DUD! during the master’s 
Aronson has a large 


their 


concert tours 


class of his own 
serious 


The 


spread 


lMnwnous m praise of his 
ind conscientiousness 


t t chieved by Are 


rmecerity 


nson are 


rapidly 


mstructor of mternational repu 


number of pupils in hand who wil 


be heard in tales before ni as he is an advocate of 
launching his talented pupils in public rather a little later 
than 


too soon. 





Sergei KussewitzKy, the Wizard of the Contrabass. 
It is marvellous to see how this great artist has turned 
his ponderous instrument into a faithful slave ready to 
respond to his every mood. Not on account of the rarity 
of the occasions on which one hears a double bass vir 
tuoso do press and public alike enthuse over Kussewitzky, 
but because the very sound of his name spells musical art 
in its highest form. 
Here are opinions of the 


some press 


Hert 
for raising their ponderous instrument to a position 
concert Mall 


All contrabassists should be grateful to Sergei Kussewitzky 


of honor in the 


His technical abilities are a thing to be marveled at. 


Fast runs, pure and clean even in the upper positions, arpeggios, 
flageolettes, double stops, all in kaleidoscopic succession, absolutely 
blinding for the moment. If only there were a suitable litera 


ture! Handel's sonata is not original, but transcribed by Simandel 
Vienna; Stein’s concerto consists of am opening cadence and a 
theme with variations, and several solo ‘items were, excepting a 
nocturne of the concert giver’s, originally written for the cello 
Allgemeine Musik Zeitung, Charlottenburg, December 4, 1903. 

The achievements of the Russian, Sergei Kussewitzky, on contra 
bass are a curiosity, but of deep interest, as carlier visits have 
proved. He uses the otherwise heavy orchestral instrument like a 


graceful figures and warm flage 
the 


big violin, lures sweet cantilenes, 


let notes from it and always remains within barriers of good 


without even approaching the burlesque His tone quality is 


than that of 


eceived liveliest 


taste, 
often His art 


lageblatt, 


of cellists is un 


Ber 


better the majority 


hounded and recognition Berliner 


lin, November 24, 1906 


Sondershausen Royal Conservatory. 
a master class 
from June Io to 


Professor Traugott Ochs announces for 
held three weekly 
under the direction of Wilhelm Backhaus, at the 
Royal 
listening 

this 
addressing the secretary of the 


piano to be times 
July 10, 
Students wishing to 
active participants, 


be obtained by 


Sondershausen Conservatory 


benefit by only, as well as 
All particulars may 


Royal Sondershausen Con- 


may jom class 


servatory, Thuringia, Germany 


Tonkunstler Meeting. 
held 
last 


regular semi-monthly 
night \ trio 
was performed by Mrs 
Hauser (piano Paul 
cello. Mrs. Alexander Diet 
sang a group of duets for soprano and baritone, by 


the 
(Tuesday) 


| he 
meeting, at 


lonkunstler Society 
Hall 


Edwin Grasse, 


Assembly 
in manuscript, by 
Carl the composer (violin), and 


Kefer, 


mann 


Rihm and Hermann F 


Carl Reinecke. The closing work of the evening was Sind 
cello, per 


Roebbelen, 


violins, viola and 


Messr . 


ing’s quintet, for piano, two 
formed by Mrs 


and Kefet 


Hauser and Grasse 


Baver 





SONDERSHAUSEN ROYAL CONSERVATORY OF MUSIC 


ya eal 


W JIL BLM 


active participation, $5. 
at Sondershausen, Thuringia, Germany. 


tor 
BACKHAUS will direct 


PROFESSOR TRAUGOTT OCHS 
a master-class for piano playing from June 10 to July 10, three times 


FEES: For aaeve , Pasthetnente. $24; 
urther information on application to the Secretary of the Conservatory 


for students wishing to ‘attend without 


AMERICAN INSTITUTE RECITALS. 


Two recitals at the American Institute of Applied Music, 
Kate S. Chittenden, dean, were occasions of much interest 
the past week. May 14 the violin department, which 
under the direction of Herwegh von Ende, produced a 
program of a dozen numbers, in solo and ensemble music. 
Solos were played by Josephine McMartin, William Small, 
Sacha Jacobsen, Elizabeth Chaskin, Samuel Kotlarsky, all 
these young people playing with much professional swing 
and effect. Especially worthy of mention are Sacha Jacob 
sen and Kotlarsky, both playing with virtuoso like dash 

Three ensemble performances were altogether enjoyable, 
consisting of the Vorspiel to “Lohengrin,” “Tremolo,” by 
Bohm, and an air on the G string, by Rehfeld, played by 


Mrs. Hill, the Misses Gallagher, Clark, McMartin, Chas 
kin, Carlson, Kayser and the Messrs. Dawson, Saron, 
Ulietti, Bugbee, Small, Kotlarsky, Simonton, Jacobsen, 


Mr. Von Ende has in these 
young violinists a group of most talented young people ; 


Merksamer and Lenkowsky. 


that which he has already accomplished with them is an 
augury of much to come. 

Ethel Peckham, pianist, pupil of the dean, played pieces 
by Bach and Moszkowski, the former with clean cut touch 
and rhythm, mostly sans pedal, the latter with much bril 
Marjory Morrison played 
ments. May 18 there was another large gathering to lis 
ten to the piaho playing of Frances Smith, pupil of H 
Rawlins Baker, and the singing of Adelaide O’Brien, pupil 
of McCall Lanham. 
and Miss O’Brien a voice 


liance. excellent accompani- 


Miss Smith has a nice singing touch, 


which should bring her well to 


the front; both were much applauded 

May 24 there is to be a recital by pupils of Albert R 
Parsons; May 27 a students’ recital, both at the Institute 
building, and May 31 the annual concert at Carnegie: 


Chamber Musjc Hall 


Opera School Performances. 


Under Conductor Gustav Hinrichs, entire operas and 
portions of operas were given last week at the Irving 
Place Theater, the various pupils of Madame Jaeger 


Cornelie Meysenheym and others singing with much credit 


to themselves and their instructors. Among these wer¢ 


Edith 
who sang, looked and acted the part well. 


in Humperdinck’s opera, 
Madame Mey 


she 


Ross, soprano, as Gretel, 
senheym herself gave a splendid role in the Witch, 
having sung it under the direction of the composer. Tenor 
Robert C 
Ottokar in “Der Freischiitz,” 
Wilson-Wakefield and 
Madame 
now in 


Campbell did well in the small part of Prince 
Hen 


desery { 


and Paula Woehning. 


rietta Frederic Gunther 


Meysenheym, experienced singer and 


Lake Ronkon 
teaching at the school Mondays and Thursdays 


mention 


actress, 1s her country home at 


koma, L. L, 


Vienna Pianists for London. 


Monica Dailey, both 


will give piano recitals in London during Jum 


Newcomb and pupils o 


kthel 
Leschetizky, 











Pianist and Instructor. For Eigh; 
Years the Only Assistant to 


FOr R (| 
| 


Mommsen Str. 43, Bertin, W. 











MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION amd MIA DAME TERESA EMERICH 
PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 
CAVALIER MARIO SAMMARCO, the famous Italian Baritone of the Ham- *MHANWA MARA, the Kundry of the Savage “ Parsifal Tour 


pera, New York 

FRANZ EGENIEFF, Baritone « 
‘ ag ‘Parsifal 
IHEO. KONRAD Her ec Ten 
THEODOR WILKE, Herok 
"DELLA ROGGERS, Sopran 


* HARRIET BENE. _Mezz0-Soprano, of Berlin Comic Opera, at present 


f the Berlin Comic Opera and Amfortas 
Tour 

r,of Cologne and Cover t Garden Operas 

Tenor, of Strassbourg Opera 

Hamburg Opera 






PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- 
manz of the Savage “ Parsifal" Tour. 
MICHAEL REITER, Heroic Tenor, of the Royal Opera, Munich 


HANS TAN a. Heroic Tenor, Court Opera, Carlsruhe. 
* FRANCES 


ROSE. hr of the Berlin Royal Opera. 


ace went MATZENAUER, Mezzo-Soprano, of the Royal Opera, 


age Butterfly" C ompany MA gone TTY LINDH, the renowned Concert Singer. 
FLORENCE E WICKHAM Me TaD, of the Schwerin Royal Opera * ELISABETH FA@RY, from next year on, for five years at Berlin 
f Savage “ Pars * Tour oyal Opera. 
INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


7 marked * are those of pupils of Mme. Emerich. 


¢ mame 


BERLIN, W., Nurnberver Platz, | 





PASMORE 


One of the principal teachers of 
singing of the Klindworth- 
Scharwenka Conservatory. 

HOLSTEINISCHESTR. 28. 


During July and August 
in Switzerland Special Sum- 
mer terms to professionals. 

BERLIN, W. 





LESCHETIZKY 
METHOD 


Anna 
Hirzel 


(LANGENHAR) 








MUNICH 











EDGAR 


STILLMAN-KELLEY 


COMPOSER 


STUDIO ADDRESS: Tauvenzien St., 198A, Berlin, W. 
GEORG 


FERGUSSON 


BARITONE. 
Vocal Instructor. 
KLEIST STRASSE 3237, BERLIN W. 











“Wilhelm Eylau 


Martin Luther Porta! |! BERLIN, W 


Prof. Rudolf Schmalteld, 
Mme. Margarethe Schmalfeld-Vahsel 


VOCAL INSTRUCTION. 
Lessons given in English, French and Italian, 


Wagner Singing. 
Hellbronner Str. 3, BERLIN, Ww. 


KIRK TOWNS 


Chief Assistant of Gzoro Frerocusson 
BERLIN, W. MUNCHNER ST. 


LESCHETIZKY MET 

anp SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden. apply Nurnbergerstr. 54, Pt. r. DRESDEN 
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CuHamps Etysees, Near THe Musicac 


{Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.) 


4 Rue Lincotn, Avenve pes Cuamps-Evysees ; 
Cant xp Te_ecram Apovress, “De_manerpe.” > 
Paris, May 6, 19 \ 
this week, when the fiftieth arniversary of the death of 
Alfred de Musset is being commemorated, many anecdotes 
in souvenir of the poet and author of “Les Nuits” will be 
recalled. Yesterday morning the members of the literary 
ociety Les Mussettistes met at the Pére-Lachaise Ceme 
tery and attached a wreath of violets and roses to the 
railing surroundirg the poet's tomb 
In the spring ot i828 the mother of Alfred de Muss 


hired a large flat at Auteuil: it chanced to be the house wher: 


Mélesville, the dramatic author ved. While Musset was 


studying law ard medicine he also followed a course of 


music and of drawing, but even at this time he neglected 


all else for the pleasure of reading and writing poetry 


Some years later he became celebrated 
, 


He now started for Italy, and came back a mere wreck 
" 


shattered both in mind and body. Not having the courag: 
to settle down anywhere he wandered from place to place 


I] 


e woods of Fontainebleau, which 


now at Venice, now in tl 
re-echoed the past, remit ling him of bygone times and in 
spiring him with the immortal stanzas of the “Souvenir 


\t last, broken hearted and very seriously ill at his mother 


residence, Quai Voltaire, Paris, he collapsed. It was in at 
elegant apartment. belonging to the private hotel of the 
Comte de Vigier, and where his great taste for bric-a-brac 
was revealed. Here he was nursed like a child, that he still 
was, though nearly forty years of age—a child he remained 
ill his life 

Having recovered health, as he imagined, Musset again 


wished for an independent existence and took a flat in the 


i 


Rue du Mont-Thabor n a house which was to be his iast 


abode It was a poor apartment for a rumed nobleman 
without luxury end with very little comfort. Some old et 
gravirgs and a few modern pastels hung on the velvety 
paper which covered the walls 

One ever ing, when he 1° home, he declared to Adel 
Colm, his faithful housekeeper, that he was going to move 
the next day, for he had seen a piano taken up to the apart 
ment over his, and that he was decided not to submit to this 


instrument of torture. On making inquiries, his fears were 


Mme. Regina De Sales 


SINGER AND TEACHER 
Particular Attention Given to Veice Placement 


Villa Stella, 39 Rue Guersant, Paris 


Courter’s Parts Orrice 


ment played upon, 





























PARIS ADVERTISEMENTS. 


her; tell me her name. Her name! Her name!” It was 
impossible to calm him. Nevertheless they endeavored to 
hide the terrible truth: Mile. d’Artigo had been dead three 
months 

Alfred de Musset died fifty years ago last Thursday. The 


copyright on his works expired on that day 


2 2 
~~ ve 


During the voyage of the Kronprinz Wilhelm from New 
York, an operatic concert was organized by the artists of 
the Hammerstein Manhattan Opera Company, Genera 
Horace Porter acting as the chairman and Signor Can 
panini being the conductor. It netted something like 3,000 

, 


tranes tor the Sailors Widows and Orphans Fund. Het 


s the program 


logue, from Pagliacci Leoncavalio 
Ma Ancona 
\ » from ( Ug tti Meyerbeer 
Elear e ( $ 
Ania, from La Tosca Puccini 
Ame Bassi 
Valse, fron ” Meyerbee 
IN Pinkert 
Wotan'’s Abscl i Wagner 
} I her 
\ . Ridi, f Pagliacci l ncavalic 
\n Bass 
Large a Fact Rossini 
Maria Sa 4 
Quartet, from Rigolett , \ 
Pink« De ( s, | A na 
An interesting g Pp i ire of t t \ take 
especially for Tue M A _OURIER y the ( t 
Cisneros, and ts herewith { luced 
Tho tanding row, trom left to right 


kn R a, kvRopr 
Dalmore B I 
marco, Mme. Pinke« 1 ( 
Ve ivi 

Second row . t I 
Mme. Tetrazzim-Camy ime. S 

Seated, first \ e B 


Cisneros 





DOSSERT VOCAL STUDIOS 


NEW YORK: 1205, CARNEGIE HALL 


PARIS: S7bis, RUE SPONTINI 











wet me JULES CHEVALLIER stuoios 


of Miles. mad mg Opera, Paris) ; 
TEAGHER Paris) ; Garden Jorden” (Gpesntomions ue, Paris); 
ique, $ Pace Dalbaay Brussels); Anne Vila(Concerts du Combe MM. 


Rebeb Osborne (BostoaConcerts), = 


ACTING AND MISE-EN-SCENE _ 6 Rue 4’Otfemont (near Park Monceau and Place Malesherbes) Paris 











Jane y eager! Conant Ores. Tort ow = 


Opera, 
» ie Jane L _ 





DUMARTHERAY’S Fae txencs 
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to the Société d’Instruments Anciens in Paris 
, s one of the delights of music life here. The second and 
t concert of this season was given by the society on 

last at the Salle Pleyel, presided over by Camille 
t-Saéns, and directed by M. Périlhou, the executive 
ing Henri Casadesus, viole d’amour; Alfred 
Edouard Celli, quinton; Marcel Casade- 
ole de gambe, and Maurice Devilliers, basse de viole, 

ted in yocal numbers by Rodolphe Plamondon, tenor. 

[he dainty program of seventeenth and eighteenth century 
was greatly embracing the “Ballet de 
Sacchini; “Air,” by Dalayrac; “Quartetto,” 
strings, by Hasse; L’Amant Jaloux,” of Grétry; suite 
which, like the air gone 
a sextet, 
brought this charming concert 


» Sten 


( i, Clavecin; 


enjoyed, 


ne ne,’ by 


viole d’amour, by Lorenziti, 
“Ballet Divertissement,” 
y Monteclair (1666-1737), 


re, was redemanded; 


st 
following evening (Friday), at the Salle des Agri 
> teurs, an interesting vocal program was presented by 
e Kut by Mme. 
Georges Marty, and the pianists, Louis Diémer, Georges de 
| nay and Edward Falck. Mme. Kutscherra, who enjoys 
an interpreter of Wagnerian 


cherra, dramatic soprano, assisted 


cellent reputation as 

heard on this occasion in groups of lieder by 
rt, by Schumann, by Brahms, Wolf and Strauss; a 
Fauré, Massenet, 
of Louis Diémer, accom- 
and with Mme. Marty in “Le Jour et 
1ccompanied by the composer, Léo Sachs, and 
Diém 
rénade” and the Saint-Saéns scherzo, both for two 


French group by Saint-Saéns, Bruneau, 


Gabrielle Ferrari; in the “Essor” 


y the author 
with the duet between Ortrude and Elsa. 
varied the program, the last named piece being en- 


and the Mas- 
Kutscherra. 


“Sérénade” 
by Mme 


were also the Brahms 

t song, “Si tu veux Mignonne,” 
= & 

ount and Countess de Cisneros are spending a week 

n Pari Mme. de Cisneros is ordering some chic toilettes 

in the “Ville Lumiére,” and after her return 

to London to sing at the Royal 


«> .* nd costume 

ilan she will go 
pera, Covent Garden 

fe & 

Hoche was filled on Friday evening, when Gus 

Bernal Resky, Wisler and 

Mime. Thenard combined forces in an enjoyable program of 

artists did well and were generously applauded 

5 n their various selections from the works of Rossini, Mas- 

m Mario Costa Leoncavallo, Denza, 

hielli, Mascagni, Duranti, Santucci, De Leva and Doni- 

tti, with Camille Decreus as the efficient accompanist. As 


Che Salle 
Raoul de Valmar, Carrie 
ong rhe 


net, Perni, Giordano, 


y 


wiil be noticed the program was largely Italian and oper- 
tyle, though Mme. Wisler sang also in French and 
English, with which the audience was delighted. She has 
her enunciation is clear and her pronun- 
M. Bernal Resky is well known 
n the operatic stage of Italy as a successful baritone 
ger; also in New York and other cities; 
ce of Mr 


ris, where his singing is appreciated. Mme. 


} ’ 
1 excelient voice; 


on very good indeed 


while the tenor 

le Valmar has won for him many admirers in 

Chenard, of 

the Comeédie Francaise recited some monologues very en- 
tertan ingly 

 @& 

\t the Trocadéro an enormous list of singers, together 

other attractions, gathered a crowd to overflowing, 

fund of th Artists 

~ e majority of the vast audience sat out the five hours’ 


Association of Dramatic 


m-—but in many instances the more celebrated people 
‘ “ illed to Right 


irtists who may be 


appear, failed to materialize 
ee [ wish to remark that among the 
» keep their promises to sing, is Alice Verlet, 
Grand Opera who, on this occasion sang “Ah! 
\dolphe Adam, 


ma liv e, maman” with variations, by 


in brilliant fashion. astonishing with her wonderful tech- 
nical execution. The program being a “festival of songs,” 
even Coquelin ainé, the celebrated comedian, chimed in 
with “Mon Habit,” by Béranger. The band of the “Garde 
Républicaine” played a number of old time marches, 
among which were airs composed by Lulli; that of the 
Guards of King Louis XVI; others written for the battles 
of Marengo, Leipsic, etc.; bugle calls, tunes of the Drum 
and Fife Corps of the 1st Empire; the March to Water- 
loo, and others quaint and interesting, under the leader- 
ship of M. Parés. 

Pablo Casals, the eminent cello artist, gave two invita- 
tion soirées of sonatas for the piano and his instrument, 
written by contemporaneous composers, which, being new, 
were more or less interesting. M. Casals played his part 
as only a musician could. Where the composers could 
not be present, Thérésa Chaigneau and M. Socias sus- 
tained the piano parts. 


eS 


Harold Lancaster Butler, an American singer and 
teacher, who is now studying with Charles W. Clark, gave 
a song recital in the latter’s studio, and met with flatter 
ing success. Mr. Butler offered a very full program of 
lieder sung in Italian, German, French and English, which 
he delivered surprisingly well. This singer possesses an 
excellent voice, and displayed good taste and judgment in 


using it. Mme. Dousset was the efficient accompanist 
@ & 
At the Salle of the Galerie des Champs-Elysées the 


Greek violinist, Alcibiade Anemoyanni, gave an afternoon 
concert, with the assistance of Harold Bauer and Mlle. 
Jane Noria, dramatic soprano, until recently a member of 
the Paris Opéra, and with M. Centanini, formerly of the 
Scala at Milan, as accompanist. The hall, closed up on 
all sides, proved to be so uncomfortably warm and close 
that neither violin nor voice could appear in perfect form 
after coming from a cool waiting room. The beautiful 
singer was at her best in “Isolde’s Liebestod,” her last num- 
ber of the program, and which M. Centanini accompanied 
with splendid orchestral effect. Mlle. Noria’s other selec 
tions were an aria from Puccini's “Manon Lescaut” and 
the “Schneeglickchen” and “Stille Thranen,” by Schu- 
mann. M. Anemovanni’s solos were the Svendsen “Ro- 
mance,” his own well written “Pensecs Fugitives” and 
“Poéme Hongrois,” by Hubay; and with Mr. Bauer he 
played the “Kreutzer” sonata and closed the concert with 
the A major sonata of César Franck. While each per- 
former was master of his own music, there did not seem 
to be that mutual understanding or union, which causes 
a happy, sympathetic blending of the two parts. Perhaps 
the need of rchearsing more together? Nevertheless, the 
artists were rewarded with eppreciative applause—the like 
of which is not won every day. 
ee & 

Mrs. Branscombe-Wood gave a very pleasant musicale 
on Tuesday afternoon at her home in the Rue Benjamin 
Godard, when much good singing was enjoyed. Violet 
Morris, a talented pupil of Mile. de Trévis, gifted with a 
beautiful voice and charming personality, was heard in 
“Les Larmes’ * from “Werther,” Vidal’s “Printemps Nou- 
veau,” “Traum” of Strauss, “Lenz,” by Hildach, and the 
“Rosary” of Nevin. Miss Morris will go to London dur- 
ing the season, where she already has some splendid pri- 
vate concert engagements arranged for her by Mlle. de 
Trévis. Mr. Raoul de Valmar and M. Bernal-Resky each 
contributed several selections, and Sebastian B. Schlesin- 
delighted the 
guests with two of his own songs. Among those present 
were Mr, and Mrs. Van Wart, Mrs. J. J. Hoff, Baronne de 
, Comtette de Balme, Baronne de Ziegesar, M 


ger, the well known composer and singer, 


Charbanel 


and Mme. de Morelos, Mme. Grizar de Hensch, Misses 
Aitkin, Richards, Anthony, etc. 
te 


Yesterday's students’ reunion at the Vitti Academy was 
a “duo” night, vocally as well as instrumentally considered. 
Azalia Hackley, soprano, and John F. Byrne, basso, both 
with excellent voices, were heard in the “Crucifix,” by 
Faure; “Evening,” Nicolai; “Calm as the Night,”’ Goetze, 
and Graben-Hoffmann’s “Angel Spirit.” Arthur Gramm 
and Gabriel Thompson gave a creditable performance of 
César Franck’s sonata for violin and piano. And the 
Rev. Dr. Shurtleff dwelt on the topic of “Taking Wing” 
in talking to the students. 


M. and Mme. Jules Chevallier are mourning the loss of 
the father of Madame Chevallier, who has just died in 
Paris at the age of seventy-one years. 

< 

Strauss, Nikisch, Sjogren, Kreisler, Gabrilowitsch and 

other well known musicians are in town this week. 
De_Ma-HeEte. 





Russian Concerts in Paris. 


The complete programs of the five historical Russian 
concerts which were begun in Paris last week are as 
follows: 

MAY 16—NIKISCH, CONDUCTOR. 

Overture, -Rouslan and Ludmilla.........-....0sseeeeeeeene Glinka 
First Act, Rouslan and Ludmilla............-.-+eeseeeeeees Glinka 
Mmes. Tcherkassky, Zbrouieva, Messrs. Chaliapine, Kastorsky, 
Smirnow, Filipow and the Lamoureux Chorus. 


Symphonic Poem, Christmas Night............... Rimsky-Korsakoff 
Second Symphony ........cesseceresecccescsccerens Tschaikowsky 
Excerpts from Prince Igor............-eeeeceeeeensenens Borodine 


Mme. Tcherkassky, M. Chaliapine and Chocus Cenducted by 
M. F. Blumenfeld, of the St. Petersburg Opera 


La Mamoarietkkeatg 2... ci ciccsccscccescedswccsses . .Glinka 
MAY 19--NIKISCH, CONDUCTOR. 

Second Symphony 2.0. .ccccoscccccccrocccrsesstecercoees Taneiew 
Ais, Primos Tgor: «oc ccccsccvccescccnccccnccccsssecceccs Borodine 
M. Chaliapine 
Eight Russian Airs .........+.. Soli eek See ab kwe Bee Liadow 
ili Tg viv occa cieeescvous vie bervdccnceweesenecrescobes Liadow 


Excerpts, Snégourotchka ...... denned nanos ween Rimsky-Korsakoff 
Symphonic Poem, Mont Triglav.............000+5 Rimsky-Korsakoti 
Second Act, Boris Godounow.............sceceeeeeeee Moussorgsky 
Mmes. Zbrouieva, Petrenko and Messrs. Chaliapine, Matveiew. 
Conducted by M. F. Blumenfeld. 


MAY 23—NIKISCH, CONDUCTOR. 


Fourth Symphony .........cccccccevsnecccvceseecncs Tschaikowsky 
Concerto, for Piamo......cccccccccesevcscrsccscecccsenes Scriabine 
Josef Hofmann 
Suite, The Czar Soltan.........cceecsesesscvers Rimsky-Korsakotf 
Selections, Boris Godounow.........0.ceeeeeeeeeeeees Moussorgsky 
M. Chaliapine. 

First Symphony .......ccccccesecesscceccccvessesesese Borodine 
MAY 26—CHEVILLARD, CONDUCTOR 
Second Symphony .......ccccscesccersecccsecevessenee Glazounow 
Concerto, for Piano... .ccccccccccsvccccccccsvcssece Rachmaninoff 
M. Rachmaninoff 
Comtata, Spring ...ccccccsccccccveccvcstecscceveess Rachmaninoff 
M. Chaliapine and Chorus. Conducted by the composer. 
Symphonic Poem, Tamara...........-:sseceeereneeenee Balakiretf 
Selections, Khovantschina ............--eseeeees . Moussorgsky 


Mme, Zbrouieva, Messrs. Chaliapine, Smirnow, and Chorus 


MAY 30—NIKISCH, CONDUCTOR 


Second Symphony ..........- . . .Seriabine 
Acta; Wien DEE 65 in se eyes. oak asa iccOu 
Mme. Tcherkassky 
Arioso, La Magicienne ..........-...+. Tschaikowsky 
Mme. Tcherkassky. 

Suite, Au Moyen Age.........eees eer eees . .Glazounew 
Conducted by the composer 
Comcerto, for Piano... ccecccccecccessesvcess . Liapounow 
Joseph Holaens 
Sceme Sadko .......cnccveseseseces Rimsky-Korsakoff 


Messrs Matieite, Filipow, Kastorsky and 


Chorus 


Mme. Teherkassky, 
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35 Wevmoutns Srraeer W i 
Lonpon, May 8, 19 } 
Che new season of opera at Covent Garden was com 


menced last week, the work sung at the first performance: 
Mr. Whitehill as the W 
dna Thornton as 
Maidens 
Mme, 1 


to the 


“Das Rheingold” with 
Kirkby-Lunn as Fricka, I 
Lode The Rhin 
Miss Fiebiger and 


evenings were devot 


being 
Mme 
and Herr Jorn as 
by Agnes 


otan 
Erda 
were sung 
olli. Wed 
“Walkure” 
ind “Siegfried,” while “Gétterdimmerung” was 
Monday. This with Mozart's “Bastien un 
Humperdinck’s “Hansel und Gretel,” 


Chursday and Saturday evenings, completed the first week 


Nichols, 
nesday and Friday 


on 


sung 


d Bastienne” and 


given together on 


of the season. 


The second week opens with The Merry Wives I 


Windsor,” which was postponed from Saturday evening 
owing to the impossibility of making the necessary prepara 
tions in time. Then the second performance of the “Ring” 
follows, after which the Italian operas will commence 


It was in 1882 that the “Ring” was first performed in 
London, just twenty-five years ago, but there have be« 
many performances during the past fifteen years 

Ss <= 

Last Thursday Evelyn Suart played the Tschaikows 
concerto twice at Bath at the symphony concerts, after 
noon and evening. She had a great success, quite unpre 
cedented for that city. Her solos were also much ap 
plauded, which is quite the usual thing for Miss Suart 
who is one of the best of the young pianists 

 & 
One of the most interesting events of the spring has 


Theater, 
Komische 


London, at the Adelphi 


from the 


been the appearance in 


of Hans Gregor’s entire company 


Oper, Berlin, who have produced Offenbach’s opera, ‘Tales 
of Hoffmann.” The company, scenery, costumes, ete., 
were all brought over here and certainly it is a great 


treat to this city to see and hear such a fine production 
of an opera as is now being given. The singers are all 
possessed of fine voices which they use in a manner not 


usually associated with German opera; the acting is 
spirited, while the chorus deserves the high praise that 
can be given to the soloists, and every member of the 
company = = 

There was a large audience to welcome Franz von 
Vecsey last Saturday afterncon when he made his re 
appearance at Queen's Hall after an absence of three years 
He has naturally grown much during that time, not only 
in stature, but also in his art. All the qualities that he 


showed at the tender age of eleven are enhanced by three 


years’ study and hard work, so that his performance on 
Saturday 


His technic, 


mified playing 
MME. 


noveLLo DAVIES 


PROFESSOR OF SINGING 
143 Sutherland Avenue, Maida Vale, London, W. 


showed how much he has gained in every way 


his rhythm and 


» Wy ; 





phrasing and 


all brought praise applause, and the brilliant 
tuture that was foreshadowed three years ago is now 
within his grasp. Further study is, of course, to be done 


for he is in the hands of wise and judicious parents de 


voted his interests he concert was given under the 
patronage of the Queen, and it is expected that young 
Vecsey will again be heard in London before the end of 
the season. His numbers were the Mendelssohn concerto 
the Schubert “Ave Maria,” arranged by Wilhelmj; “Rus 
sian Arts,” by Wieniawski, and Paganini’s concerto in D 
while a number of encores were also played 
Ze & 

[wo of Frank Broadbent's pupils have been before the 

public the past month, for one of them, Jean Newman, 





BROADRENT 


FRANK 


Whose pil, Julien Henry, is singing with n 
London 


and another, Julien Henry, gave his third 


Mr 


as he has recently been 


was married 


vocal recital Henry’s recital attracted much attention 


heard at a number of important 


concerts. His voice is of exceptional compass and fine 


quality, and he has acquired or rather possesses the art . 
of expression. eS <= 
It is a pleasure to know that the leading critics of Lon 


don were all of one opinion about his success, as can be 
seen from the following: 
Not only has Julien Henry a baritone voice of rich and even 


quality, but he has so thoroughly mastered the art of 





5 & song 








effective that we grudge that he should spend bis admirable power 
on anything but the best.—Times 

Mr. Henry showed in a variety of « f somewhat viol y 
ontrasted character a due appreciation of the value of te 
Che general result of his work was to give rise to pleasant ant» 
ations concerning the future.— Pelegraj h 

Mr. Henry is no hay py go tushy singer; indeed he is making a 
sure advance for his reading of Loewe's ballade, “Edward,” is 
beyond anything we have previously heard { him in its chara 
terization. So fine a voice as Mr. Henry possesses is worth careful 
se.——Morning Post 

He is an artist who gives pleasure, as his baritone voice of wi 
inge and resonant timbre, and his command of expression ke 
1S singing distinctive His emotional range was we displayed in 


chubert’s 


“Wanderer” and in Loewe's “Ed 











Iward, giv with 
forcible ar dramatic effect, while his ious use of mezza voce 
was evident in his singing of Frank Tours’ “Mother o’ Mine 
tandard 

Julien Henry, a young baritone, gifted with a bea voi f 
ex al «¢ pass, the 1 ce of his we tes being ark 

Mr. Henry ss mot yet got to t f \ : : 
t S a sing ‘ 4 i ess { agina and av 
emperament that held the attention These attributes were specia 

evidence it $ tery at fi we's tragi ba 1, I 
ward Referee -- 

Julien Henry, w gave a voca tal at ¢ Bex Ha 
same evening, ¢ a ng other German numbers a spirited 
fering of “Der Wanderer Sunday Times 

ae <= 

(he London Trio brought its season to a close last 
week when, as usu: their fine playing was greatly en 
joyed by a large audience. During the past winter they 
have pertormed all of Beethoven's piano trios in chron 
jogical order, the one last week being the B t Are 
sky’s trio in F minor was also played The memb« f 
the trio are Amina Goodwit signor Simonet rnd W 
E. Whitehouse eS & 

Evelyn Wynne, wh« us studied with Dr. Lierhamn 
recentiy gavé mecert im con tion wit Ed:t Gu 
thorpe Her voice i } » contralto, which she used t¢ 
dvantage in Mozart's “Qua miré » series of Brahm 
lheder and several Fret ind English songs. Miss Gu 
thorpe, pupil of Mathilde Vern played selection 
Grieg, Sinding and Liszt Norah Pitcairn was the a 
compamst and Erwin Goldwater played a Brah t 
for violin and piano with Miss Gunthorp 

J & 

The season of Sunday after mn concerts at © 
Hall was brought to a close last Saturday when Mise 
klman was the soloist He played the solo part in a new 
suite for violin and orchestra Sir A. Mackenzie 


addition to the romance in G f violin and orchestra 
Beethoven Orchestral numbers included th ver 
tures ot Leonora,” No. 1, and ! Semir nid i wi 

Smetana’s symphonic poem \ : 

@ & 

On Sunday last the ues Hla () est “ 
in popular selections, the lo part in Tschaikowsky’'s pia 
concerto in B flat minor | g pia lb I ) 

€£ a 

At Albert Ha n Ss Min Sop Ment 
the pianist ind john Me rma \ i t wit 
Wueen s Hall Orchestra, H 1. W ‘ 

? & 

Albert Hall, crowded to the fullest exter with 
Princes f Wales present, made a memoral occasi 
of Charle Santiey ibiles meert on May Day | 
names of many of the best known singers and instrum | 

ts figured on the program, Mr. Santley himself singing 
everal numbers. After the musical part of the perfor 


Kilmorey 


Santley with an 


ance was over, the Earl of mace i peech an 


presented Mr album containing the nar 


of the subscribers to the Santley Fund, which it " 
nounced will reach $10,000 
tf & 
Elyda Russell, at her recital last week, increased 
favorable impression she made last year. She has a good 
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e, an attractive style and was heard to advantage in 
s ted program that was not over long. Included 
} program were airs by Handel and Gluck, songs by 
1B Brabins for a German group, with two French 
a e English later, the former by J. Jemain and 
» Hahn, with Sidney Nelson, Bertram Shapleigh 
- Johnson for the English numbers. There were 
“ Scandinavian songs by Peterson-Berger, Sjogren 
; senfeld, with some old folksongs to end the 
. large audience testified to the appreciation of 
‘ of ing singer’s success. 
eS & 
avy Under the patronage of the Queen, Mr. and Mrs. Albert 
; Mallinson are again giving a series of recitals devoted to 
alin songs. The first took place on Thursday 
wy of last week, when twenty-two songs were heard; 
Mallis being the vocalist, with Mr. Mallinson at 
we pi Many of these songs were heard at the recitals 
. n last year, and some have since become well known 
through other soloists; “Slow, Horses, Slow,” and “Four 
. by Clock” being perhaps the two best known Che 
d recital on Monday afternoon again presented twenty 
| vO ng ome of those heard on Thursday being re 
| peated [There were numerous encores at both recitals 
Ms J 
Th ymund Beel, the American violinist, at his recent re 
i gan | program with Tartini’s “Il Trillo del 
which was warmly applauded. Mozart’s con 
¥ in flat was another number that brought forth 
gs I n fact it was a matter of gen ral regret that 
ot oftener heard in public. He closed the 
wi ganini's caprice in A minor He was as 
‘ Adelaide Rind, who sang a couple of songs by 
i te and some old French bergerettes 
 <& 
| rt by Louise Phillips included songs in Ger 
; n and English, among the latter being ten by 
J loora Fanny Davies played some piano solos 
t Walker accompanied 
e & 
J A i n interesting little exhibition going 
reet of plaques, busts and statuettes by Per 
y M. F. Hedley Mr. Hedley has been the intimate 
usiciat the effect of this appearing in 
> i d, for the majority of them are of well 
" cal peopl For twelve years he was an in 
THE 
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timate friend of Brahms, half a dozen busts of the famous 
musician being shown, one made only a few days previous 
to Brahms’ death. Others among the famous musicians 
are Beethoven, Mozart, Schumann, Schubert, Leschetizky, 
Eugen d’Albert, Anton Bruckner, Sir. Alex. Mackenzie, 
Dvorak, Wagner, Mme. Butt, Grieg, Professor Hambourg, 
Massenet, Gounod, Leoncavallo, Mascagni, Liszt, Sir Arthur 
Sullivan, Nikisch, Dr. Richter, Backhaus, Kubelik, and Elgar. 
Many of these are in oxidized silver of different shades, 
giving tone to the features and the dress 
 & 

It is a number of years since Mme. Sophie Menter has 
been heard in London, so her appearance at the Philhar- 
monic Society last Thursday was interesting. She played 
the piano part in a Liszt concerto and three shorter num 
bers for piano, two by Chopin and one by Schubert-Liszt. 
Owing to the of Sibelius, who was to have con 
ducted new the changed, 
César Franck’s symphony in D taking the place. At the 
the 16th, a symphonic poem, entitled 
by George W. Chadwick, will be produced. 

J 

Floris Ondricek, at his recital last Friday, presented two 
novelties, a sonata in A, Fr. 
3enda, this being its first performance in London, and a 
by Joseph Slavik, also heard for the 


absence 


his symphony, program was 


next concert, on 


‘Cleopatra,” 


for violin and piano, by 


concerto in A minor, 


first time 


KS - 
There are two sections of the Moody-Manners Opera 


Company appearing in London this week, one company at 
the Coronet, the other at the Crystal Palace. On Sunday 
evening they joined forces and gave a concert of operatic 
Albert Hall. ‘The the two companies 
chorus of a hundred an orchestra of 
Selections 


music at union of 


formed a voices, 
fifty 
given from many of the well known operas. Among those 
appeared were Madame Moody, Madame De Vere- 
Sapio, Rosina Toni Seiter, Wilson Pembrok« 
John Child, Lewys James, William Dever, Charles Magrath 
Herr Eckhold 


and more than a dozen principals were 


who 
Benyon, 
and Charles Manners. The conductors were 
and Signor Sapio. 


tJ & 
Helene Staegemann made her reappearance in London 
last Thursday, again scoring a success for the pleasing 


singing. She has a well trained voice of 
good quality and sings with great As 
interpreter of German lieder she is well known in Berlin 
and the large musical centers of the Continent. Her pro 
gram included five songs by Schubert and the “Zigeuner 


manner of her 


intelligence. an 


lieder” of Brahms 


Triennial. Musical 


In September the Festival at Cardiff 


to take place. There will be five new choral produc 
tions; the second part of Mr. Bantock’s “Omar Khayyam” ; 
F. H. Cowen’s new work, “He Giveth His Beloved Sleep,” 
for contralto solo and chorus; “A Vision of Life,” by Sir 
Hubert Parry, for soprano and baritone solos and chorus ; 
“The Coming of Arthur,” solo baritone and chorus, by 
David Evans, and “Sir Patrick Spens,” a cantata for beri 


tone and chorus, by Dr. Herbert Brewer, organist of 
Gloucester Cathedral. The new orchestral works are a 
concert overture, called “Summer,” by Arthur Harvey, and 
two “Norfolk Rhapsodies,” by Vaughan Williams. A new 
vocal scena, “An Ode to the Nightingale,” by Hamilton 
Harty, is also to be sung. Other works include “The 
Messiah”; Schubert’s Mass in E flat; “The Kingdom,” 
César Franck’s setting of the 130th Psalm; Mozart's “Glory, 
Honor, Praise and Power”; Bach’s cantata, “Phoebus and 
Pan”; Sullivan’s “The Golden Legend” ; Hapda's cantata, 
“Spring”; the “Grail Scene,” from “Parsifal” Berlioz’s 


symphony, “Romeo and Juliet”; Beethoven’s C minor sym- 
phony; Tschaikowsky’s fifth symphony, and_ Richard 
Strauss’ “Don Juan.” The solo vocalists engaged include 
Agnes Nicholls, Miss Gleeson-White, Amy Evans, Mad- 
ame Kirkby-Lunn, Alice Lakin, Cwladys Roberts, Ben 
Davies, John Coates, John Harrison, F. Davies, Ivor 
Foster, David Hughes and Charles Tree. Busoni and 


Marie Novello will appear as solo pianists, and the band 
will be formed by the London Symphony Orchestra. 
Ss & 

Godowsky gave his last recital of the season on Satur- 
day afternoon, when, as usual, a large audience 
to listen to this pianist. Never has he been heard to better 
advantage, his readings were of great interest, inter- 
pretations all that one has been led to expect from Godow- 


assembled 


his 


sky, whose technic is too well known to require added 
praise. What more can be said? Beethoven's “Appassion- 
ata” sonata, Brahms’ rhapsodies in B minor and G minor 


feature 
“On the 


increased 


with twenty-four Chopin preludes as the special 
and Schulz-Evler’s arabesques on Strauss’ waltz, 
Beautiful Blue Danube” edition 
difficulties having just been prepared by Godowsky) formed 
the program. 


(a new with 


ce = 


Last Monday morning, 
London to fill engagements during the season, were Myrtle 
Elvyn (who was Theodore 
Spiering, Irene Sharrar (who is returning from a 
visit to Berlin), and Richard Burmeister 


among those who arrived m 
accompanied by her mother), 
thre 


months’ 


Se & 
Arthur Newstead, at his piano recital, which was given 
in Aeolian Hall on Monday evening, was enthusiastically 


applauded by the large audience, and he was obliged 
add several numbers. One of the chief items of his pro 
gram was Liszt’s B minor sonata, and there were numbers 


by Schumann and also the “Soirée de Vienne,” by Schubert 
Liszt 
fe & 

Horatio Connell was the soloist at the recital of musical 
recitations given by Hubert Bath, assisted by Vera Cocl 
burn, on Monday, at Steinway Hall. “Mr. Connell sane 
two groups of Mr. Bath's songs with his usual artisti 
success. 

eS & 

\t Mr. and Mrs. Mallinson’s second recital, on Monda 
afternoon, there was a large audience. Among the song 
less well known that Mrs. Mallinson sang were som 
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numbers from the “Sappho Songs.” ‘There will be a third FRIDAY Such were portions of that most frank and true of all 
recital next Monday evening Winfreda Wells’ vocal recital, Leonore Wallner'’s vocal recital, criticism, the whispered comment from lip to lip as the 
as Mary Grey's vocal recital, Royal O a Co t ¢ den. “Basti . “ 
=e = ar, Re bd ~e a ~ a mae pone : ~ len, = *" singer bowed acknowledgment to applause 
+. i * - sur  : a sd ‘ as ine anc anse me srete!l ; Moody- Manners pera » 
‘ There was a song by Norman O'Neill in Miss Grainger Company, “Pagiiecci.” Miss Fernandez is one of George Sweet's star pupils 
Kerr’s program at her third composers’ recital, it being SATURDAY She was highly favored by the Duss audiences when sing 
one of five that are yet unpublished The composer played London Choral Society, “Samson et Dalila’; Mozart Society ing under that conductor She has sung many times with 
the accompaniment. A group of Sibelius’ songs, some by mo - ag Roya ag naires peor n, “Siegfried”; Moody- [irector Morgan, also much in the big hotels, in private 
vie ’ anners eT ompany, “Lohengrir and “Carmen.” . . ' 
Max Reger and Weingartner, were also included in her —_ . " ; ' salons, in schools, in Brooklyn, Newark, Jersey City, Os 
program. sining, Maplewood, Long Island, Granville, Asbury Park 
-- , ‘ > : , ’ 
eS & Theodore Bohimann's Program. and in Syracuse, Buffalo, Utica, Philadelphia, Boston, and 
A young violinist from Ne lan onl f 1) Te ) | $ gi » pl ur " ine 
Feat I , ; Ye buries, ring b epsivnian At his second Berlin concert given at his private studio New York, always giving pleasure and winning admirabl 
years Of age, was heard at a recit m i ay afterno . ' otices he recently sang he on,” ) 
, A eo! "4 oy Bogs ee ecital on Monday afternoon Theodore Bohlmann, the celebrated piano virtuoso and "OUC She recently sang in “The Creation,” at Montclair 
at : lg F Sir Joh ‘ ’remi le -ala . + . geanke o nations a hic! 
it \colian fall, Sir John Wara, Premier of New Zea and pedagogue, played the following program: N. J., with the result of a return date, in which she i 
Lady Ward and the Lady Mayoress being present. She , ' sing in Elgar's “Light of Life.” and “Hymn of Praise, 
} ' ceata an ‘ugue, D mo * Bach-Tausi . . 
showed so much musical talent at an early age that she was gl - ; ee  )6UMark Andrews conductor, and a chorus of 100, with 
: Sonata, op. 27, No Adagio sostenuto, Allegretto, Presto 
brought to London to study, and has since gained the Agitato Beethoven chestra 
scholarship »f the Merchant Tailors’ ¢ ompany She shows Rhapsodie, op. 70, No. 1, H moll Brahm, wer IS a great tavorie m ibland and has sung 
that she has a good technic and musical feeling, that with Capriccio, op. 76, No, 2, H i... Brahms = with such artists Watkin Mills, William Harper, Julian 
Intermezzo, op. 76, No, 4, B Bral 
further hard work and study give promise for the future ~~ 2 . : i he : Walker, Dani Beddoc t In June she sings an en 
ai ae Rhapsodie, op. 79, No. 2, G moll ‘ Brahms 
— = Impromptu, op. 36, Fis dur, auf Wunscl Chopir agement with the tenor John Young She 1s a good 
lhe conductor at the concert of the London Symphony  Berceuse, op. 57, Des dur... Chopin reader, has a fine repertory m oratorio, ballad and aria 
Orchestra on Monday afternoon was Safonoff, whose pres seo Py 3a, © ae righ a In St. John’s Episcopal Church, Jersey City, where she is 
ence excited much interest in musical circles. The concert art rsecgie: Mca ak Uratiny rey ces soloist, were recently sung Dubois’ “Seven Last Words,’ 
e ' , 4 Das Lied der Lerche, op. 37, No. 3, G moll I'schaikowsk y ’ Z ! ‘ 
was largely attended, the program being greatly enjoyed Weihnachten, op. 37, No. 12, As dur 'schaikowsk Saint-Saéns’ Christmas oratorio, Schubert's “Miriam’s Song 
Weber's overture to “Oberon,” Ts *haikowsky’s “Pathetic Barcarolle, No. s, A moll, auf Wunsch Rubinstein of Triumph,” and “The Messiah 
symphony, a suite by Rimsky-Korsakoff and the overture Fourth Rhapsodie..... . Liset — 
ogy ” . . - > “— > » »] , 
» “Tannhause re the pieces plz F ; \ large audience was present, including many prominent : 
user” were the pieces played A. T. Kine ' ' , Wolle Conducted Wagner-Strauss Program. 
C ts of the Week people from the American colony, and Mr. Bohlmann’s 
oncerts " , ' Che elfth in the seri ot con n the ( I 
of the Wee thoroughly musical and. technically highly finished inter e twellth in the series of concert the Greek The 
MONDAY . t < ted th the rsit ) hiorn 3 ale 
LONDAY pretation of the various numbers of his comprehensive ‘“' mnccres W " y of Caltornia, wa 
London Sy: y er Oo t ll nc ‘ li ‘ : voted te wks | he tw Richards ner nd S 
pe ‘1 \ k eat nee H 1 Mrs. Mallin- prooram were followed with rapt attention and keen in oe oy two Richards—Wag ne wre 
son's recital, udrey Richardson's violin recital ubert Bath's re » . lr Fre olle « ducted the followin mibers ; 
ta), Mics Graingzer-K ge es S Aeth terest. During his stay m the German capital Mr. Bohl ‘ J. Fred Wolle nae ¢ following number Wag 
cital ss irainger c s ecital “lern ¢ posers, Arthur T ' 
’ ' j | . 1} -_ , } er, Entrance ft the God nt Walhalla trom Da 
Sedgley's vocal recital, Royal Aca f Music, “The Moon Slave"; mann has gathered around him a large circle of warm 
. ’ , , : . Rheimgold Sirewtried hiv r t } Lie 
Jean and Emily Buchanan's piano and violin recital, Arthur New friends and staunch admirers He has a large following Shenigotd \ . t oJ y tron te Ms 
stead’ 10 cit ] ‘ ove rd ‘ 7 . , damme ; Kal cl trau bill tlet 
- ad's pian: . ita be yal Opera, Covent Garden, 4 Gotter- as a teacher; it is in this branch of his art that he is an rung, ” - Mt 
dammerung’ xdy-Ma s Oper Company, “Merry fives of neue erry Pr 
Windsor.” ; most interested and both at the well known Stern Con pISk Merry I - 
TUESDAY. servatory and among his private pupils he has many prom 
Charity concert, Grosver House; Myrtle Elvyn’s piano recita ising young pianists, his efforts as a pedagogue having A Pupils’ Composition Concert. 
Aldo Antonietti’s violin recital, Sei Sobrino’s piar ecital, Liom been crowned with exceptional success , er 4 ning Thursday, May 22. the tl \ 
Ovenden’s orchestral concert, Dr. Konrad Zawilowski’s vocal recita 
—_— —_ _— d rf e M Sx i Musi lepart 
Fréken Theodora Salicat song recital, Cathie String Quartet, . 
Westminster Orchestral Society's concert, Royal Opera Covent Ga Jeanette Fernandez, a George Sweet Pupil. net 1B yn, Ww T ing a levotes 
den, “Die Lustige eib n ndsor vody-Manners Op » . a , ; | | ' ‘ ; 
len, “Die Lustigen W ciber von Wir M y- Manner dpe What a beautiful girl!” echoed 10,000 people in th ‘ “ | 
Company, “Tannhauser i ; lt vit } 1 pat LAN 
WEDNESDAY Ocean Grove auditorium as Jeanette Fernandez, soloist of ee, I 
I . d t eff f the ‘ . mam 
De Pastmann’n Chesin recieel. Oe i state analie a the evening, was led to the footlights by Director lal ' , . . pul 
Lowther’s vocal recital, Hilda Wilson's concert, Wilhelm Sachse O Esen Morgan at one of the season’s concerts What 
hestra, Elsa Wagner's violin recital, ¢ stance ( « ecita love girl brilliant brunette ive ompl x1on and Free Perera in nerve 
English Tri Portman Rooms, Roya! Opera Covent Gardet Das Spanish eyes; tall, slender, graceful, modest and y (ye full A musi ne amateur has fi hed a fre cl ursh 
Rheingold Moody-Manners Opera Company, “Faust , . ° . 
ot hre life and artistic feeling: what promus¢ And at voice ilture t tl C,ooulr Private Music Sx« 
l “ . ‘ ’ 
THURSDAY the close of the number, “What a glorious voice; pure so- 806 St. Nich venue he petition imited to g 
Hugh Peyton's song recital, Marie H ng ul, Madame praro, lyric, with unusual dramatic possibilities; clear and between sixtect nd eightes wl ist posse 
Flinn’s cor rt. losep Holl ke amber r Carlotta d ‘ . . ‘ 
parities - ag savaaaa R 0 » “ birdlike; true, perfectly placed; no struggle or strain; with voices and accurate « \pply Mr. Goodrich at 
eo's vocal recital, 1 ial Xi er voca " ; . 
md pias recital, Royal Ope ( t ’ Walkure out hars! rprises or weak pomts to regret intelligent tud So St ‘ . M ! 
Mivody-Manners © a pany ] at mupre hen lag ; a most satustactory and dk ligt thul vocalist rt pn kK q 
PRESENTS 


Aathor ‘ THE SCIENCE OF THE ART OF SINGING: 
ABROAD—Eduard Lankow, Royal Opera, Dresden; Martha H ofacker, Kénigsber Paul oven Bern; Maria Orghen, Lei 
HERE—Concert, Oratorio, urch, Opera: Marguerite Arcularius- Jantzen, Beatrice wman, Elsa B. Harris Adele Krueger, = 
guerite Steinberger, Bertha Shalek, Freda Buesing and others. An dreas Schneider, Be von , 2-4 * Armstrong and others. 
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Marguerite Melville’s Compositions. 
Vienna criticisms of Marguerite 
Miss Melville, assisted by Arnold 
Frau Gutheil-Schoder, of the 
* a composition evening in Boesendorfer 
| 3. The works performed were the G minor 
for violin and piano; the piano quintet, 
iber of “Die Wasserrose,” “Ein- 
‘Liebeshoffnung.” The 


lowing are the 
ompositions 


t Rosé Quartet and 


lieder 
‘Nachtlied,” 
ry way a success: 


women have entered now into 
achieving in some a great deal 
ally in the art of painting 
however, their efforts have been 
of Chaminade, we know of 
of extreme amateurish 
therefore, a few days 
capacity by 
compositions at Boesendorfer 
Melville can justly claim 
A sonata for violin and piano, 
as notable works 
she has also melodic 
leaning 
taken is hardly 
for which 
had she not such a laudably 
The 
musical, and a pleasure 
to say. The par 
great enthusiasm, The 
Melville, by the 
season here pianist, 
| brilliant success. 


for equal rights 
even 


espec 





and, exception 
beyond the line 
was caused, 


troduced 


of her 


herself in this 


own 
cess Marguerite 
h erious i an, 
vealed themselves 
master of form, 


that an occasional 


u riginality 


has as models, 


ceptional talent tonal effects, 


verficiality, 
medium. 


fir the right quintet 1s, 


1 through, thoroughly 


a great deal scherzo, 


ght it, and created 


Quartet ipported Fraulein who has, 


ible reputation this as a 


a worthy an 


and 
brilliant 


worthy of serimus respect 


ite Melville, at the same time a 
layed were distinguished by a thorough 
beauty 
young composer 
saying a 


1907. 


fine sense of tonal 


that 


and 


emes 
wever, 18 this 
nvention, which is 


Neuigkeits Welt Blatt, April 1a, 


faculty rf 


H work ure musical throughout, show tempera 


all, cleverness in the handling of form, 
very singable 


fitted to the text, 
April 14, 1907. 


and well 
1 enthusiasm.—Vaterland, 
weaker sex is trying its strength in every 
‘ n activity, the domain of musical creation is 


Few however, if any, can. meas 
gifted Mar 
and warmly 
The 
mastery 
unstinted 


gossamer 


exceptionally and extremely 


ta is beautiful, independent, 


d climax and st effective close, 


{ the quintet shows technical 


the instruments It deserves our 


A tender tle ng 


i not only 


with its 


Aebeshoffnung,” 
but an encore had to 
Miss Melville was her 
a most cultivated art 
thy appearance in the musical 


repeated 
Phat 


Hers is 


to be 
3 Schoder 
be wondered at 

\ yl, she is a notewor 


s gratifying is to be expected.—Deutsches 


st, but also an exceptional com 
feeling for form 
She 
them. 
her temperament 


1907 


A strong 
strength of expression, 
knows also what to do with 
perficialit ie far from 
April 2a, 
been blessed with a creative talent, and 
is never 


The works of 


ndividuality 


been regarded as a musi 
Melville 
full 


Marguerite are in 


of brisk 


and are 


temperament. 





evening, June 3. The program will be participated in by 
the members of the graduating class, the post graduates, 
and several of the alumni, who are still pursuing their 
of her themes and her capability of unusually strong climaxes lead studies at the school. Admission will be without ticket. 
us to the conviction that this talent, not usually common to women Ajj music lovers are invited. 

nor to Americans, is capable of great things, of which we shall no ee 3 : 


doubt hear in the future.—Neues Wiener Journal, April 21, 1907. 
Bonci Commends Carbone’s Teaching. 
Signor Carbone, the vocal master, whose studios are at 
6o1 and 602 Carnegie Hall, received the following letter 


cs $e some weeks ago from Alessandro Bonci, in which the great 
Marguerite Melville's sonata for violin and piano is so round and 
tenor commends Carbone’s teaching: 


The themes are vital, the harmony and form modeled 
according to logical laws. One feels in her compositions a deep 
and at the same time impulsive temperament. The facility and 
surety of her musica! understanding, the rhythmical characteristics 


Marguerite Meiville belongs in the first rank of pianists 
Her theoretic knowledge is really extraordinary.—Neues 
Tagblatt, April 29, 1907 


Wiener 


so warmly developed, so refined in tonal beauty, 


that we can truthfully say that there are 


complete in form, 





and so clearly worked out, i Siineneiasauieia’ 

New York, April 28, 

Signor A. Carbone, Suite 601-602 Carnegie Hall, New 
York: 

My Dear Sicnor Carsone—Having assisted at several 
of your incomparable singing lessons, having read your 
valuable manuscript of your “New Method in the Art of 
Singing,” and having talked with you many times about 
“Voice Production,” I can say heartily that for your long ex 
perience, for your practical and scientific knowledge of the 
human voice, and of the Italian tradition of the art of 
singing, you stand in a very high position as a true vocal 
instructor, very rare to be found, not only in America, but 
also in Europe. I am glad that my brother took advan- 
tage of your fine instruction, and I wish that you continue 
to have in New York the great success that you deserve 

Yours very truly, ALESSANDRO BONCI. 


1907 





(Translation. ) 


Nova Musicale in Brooklyn. 


Dr. Julian M. Nova, baritone, pupil of Christine Adler, 
gave a musicale at Anderson Recital Hall May 15, assisted 
by Edith C. Milligan, pianist, and William G. King, vio 
Dr. Nova has a voice of expressive quality. and 
sings with good method. After each appeara: ce he 
obliged to sing an encore. Following the recital many re 
mained to congratulate both him and his teacher. Mrs 
Adler. 

Miss Milligan played with brilliancy pieces by Chopin 
Pirani, Leschetizky and Liszt, and Mr. King’s violin num 
bers brought him warm appreciation. A score or more 
friends of Dr. Nova sat down with him to a supper at 
the Imperial, a pleasant social affair. 


linist. 
was 





MARGUERITE MELVILLE. . | 
Cornerstone of the New Brooklyn Academy to Be Laid. 





not many compositions of women which could be placed alongside 
of it. The same must be said of the deeply inspired andante, the The cornerstone of the new Academy of Music, in 
bizarre finale, which is a reminiscence of the first movement; of th ° ° . 
Sirvesg 3 cae = gam “.. Brooklyn, will be laid Saturday afternoon, May 25. Ex 
fairy like, twinkling scherzo of the quintet, and its broad, sweeping ‘ : 7 
tones in the adagio.—Die Zeit, Apri! 11, 1907. Mayor Charles A. Schieren will preside, and addresses 
ey — will be delivered by the Hon. Martin W. Littleton, Dr. 
Marguerite Melville is a composer who demands attention and Bird S. Coler, presi 


St. Clair McKelway, and the Hon. 
dent of the Borough of Brooklyn. The Rev. Dr. Mason 
L. Clarke, pastor of the First Presbyterian Church, of 
Brooklyn, will make the prayer, and the Rev, Father Mc 
Carty, pastor of St. Augustine’s Roman Catholic Church, 
is to pronounce the benediction. The music will be by a 
band, and the massed chorus is to sing “America” and 
“The Star-Spangled Banner.”” The new Academy of Music 
is to be located on Lafayette avenue and St. Felix street 
The cost of the land and building is $1,000,000. 


but because what she writes 
is absolutely, seriously good which can stand on its 
merits. The larger forms seem to appeal more to her temperament, 
the sonata being in every way a unique work and a decided acquisi 
Arbeiter Zeitung, May 1, 1907 


respect—not because she is a woman, 


music own 


tion te the violin literature 





The Guilmant School Commencement. 


The sixth annual commencement exercises of the Guil 
mant Organ School will be held in the Old First Presby 


terian Church, Fifth avenue and Twelfth street, Monday 
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ABOUT ARTISTS AND TEACHERS. 
Katherine Fleming-Heinrichs, the contralto, is in Berlin 
Florence Hyde Jenckes, of New Orleans, has been teach 

ing ten years, and has 200 professional pupils to her credit 
In her recital this week, Louise McKay showed what 

comes to French singing by study of the Yersin Phono- 

Rhythmique system 

tic and delightful. 


Her singing was in every way artis- 


Elizabeth Patterson has been singing in Director Cogs- 
She won 
applause and commendation, and speaks highly of the at 


well’'s Conservatory of Music in Indiana, Pa 


titude of the conservatory, also of the brilliant piano play 
ing and unusually good accompaniment of Miss Cogswell 
Miss Patterson makes a feature of “program building.” 
and at her recitals speaks abcut this and of the composi 
tions. 

Alys Bentley and Edith Westcott, of the Washington, 
D. C., schools, leave immediately on close of school for 
their summer home in the mountains near Merrill, N. Y 

Attention is called to the card of Mr. and Miss Wheeler, 
announcing a summer outing for boys in the Vermont 
mountains near Burlington. The Wheelers are exception 
ally fitted for this undertaking 


References are from 
nushops of the church, presidents of colleges and music 
directors. School study and music will be followed. Tu 
toring of young boys will be a feature. A sight reading 
class will be formed. A sport director is engaged 

Melanie Murdock is becoming proficient in French and 
expects to go to Paris with the Yersins on their returt 
there, to finish and obtain her diploma 

Luther Conradi, the pianist, is located in Philadelphia at 
1529 Spruce street 

Henry Steigner, the reader, is closing the season with 
informal recitals. His characterizations are highly com 
mended wherever heard 

Mrs. W. A. Gibbs, of Washington, a parlor singer of 
popularity, has had a portrait painted by Miss Moore 

Madame de Lubraniska-Robins sang opera ten years in 
Italy, and has a large and interesting repertory 

Creatore is playing constantly. Four weeks in St. Louis 
will follow appearances in Louisville, Cincinnati, Hamil 
ton, Ohio, and Indianapolis. He will give two per 
formances in the Hippodrome in October His unique 
enthusiasm and the impression created remain undimin 
ished 

Dudley Buck, Sr., has left for Dresden, where he will 
publish compositions recently written. The musician is in 
perfect health and sight and seems full of inspiration 

Dudley Buck, Jr., has a large summer class for the 
benefit of vocal teachers from all parts of the country 
Hie lives in Orange, N. J 


In the winter he teaches four days in the week at Carnegie 


His studio is in Carnegie Hall 


and is head of the music in Miss Dana’s school, in Mor 
ristown, N. J. 
Cecil Fanning and H. P. Turpin will give a song recital 
one of the first in the fall 
Dr. Nicholas J. Elsenheimer is a new concert pianist in 
town. He is making a charming personal impression, and 
thorough artist in ability and in feeling 


THE MUSICAL COURIER 


Mrs. George Sweet and son will leave soon for the 
mountains 

Marguerite Upcraft is to have charge of the piano de 
partment of the Bangs White School again next year 

Ruth Thorpe, daughter of George Thorpe, known as a 
successful vocal teacher in London some years ago, has 
developed a remarkable voice and is now preparing for 
an operatic career in London. Mrs. Thorpe is in Thomp 
sonville, Conn. 

Charlotte Babcock has a Japanese butler who discusses 
civic control and architecture with her and who is a civil 
engineer taking a course in the New York College 

Clare Kummer, the song writer, has had the misfortune 
to lose her mother. Sympathy is hereby extended 

S. M. Fabian, the confirmed bachelor pianist, of Wash 
ington, D. C., has become engaged to Arley Mott, the 
California accompanist, also of Washington 


Janet Spencer has been complimented by Saint-Saéns 


special choice of her as Dalila in the “Samson and Dalila 
to be given at the Maine festivals, under William R 
Chapman’s direction Ton 
Hermann Klein Explains. 
West Seventy-severtn S 
New York, M ) 
lo the Editor of the Musical Courier 
Drak Sir—In the article, “Helpful Thoughts by Hermann 


Klein,” from the graceful pen of Fannie Edgar Thomas 
which you are good enough to publish in this week's paper, 
I am credited with “thirty years” of professional work at 
the Guildhall School of Music, London, The period co 
incides with the title of my book on “Musical Life,” in 
the English metropolis, but otherwise it not strictly 
accurate. Thirteen years, not thirty, was the duration 

my labors at the school, where | resigned my appointment 


on coming to live in this country in 1901 


And apropos! Mme. Regina de Sales, whose career 
sketch in this week’s issue, mentions the fact tha wit 
once a pupil at the Guildhall School, “wher: studi 


under the direction of the late Sir Joseph Barnby 

is literally true, for Sir Joseph was at that time the pri 
cipal of the school. But Mme, de Sales forgot to add that 
her actual vocal teacher during the period in questio 
was Yours faithfully 


HERMANN KLEIN 


Arcangelo Rossi Died in Milan. 


Arcangelo Rossi, the basso singer, and for some season 
a member of the Metropolitan Opera House company, died 
in Milan, Italy, last week, aged forty-two years. Rossi was 
a buffo, and was with the company at the time of the 
earthquake in San Francisco, in April of 1906. Rossi wa 


one of several singers who never recovered from the 
shock. He returned to New York at the opening of the 


) 


season, but broke down and was compelled to return 
his home in the old country. It is reported the artist made 


in attempt upon his life some weeks before his deat 
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SPECIAL TEACHERS FOR ITALIAN, FRENCH AND GERMAN 
BEGINNING JULY 1, 1907 


Mme. von KLENNE 


SUMMER ShOOL fn YCALSTS 


Point Chautauqua, Chautauqua Lake, N. Y 
Address 301 West S7th Street, New York 








ALIAN METHOD.) 





~" CARBON E: 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. 
ART OF ceperee FROM BEGINNING TO FINISH. 


Carnegie Hall, Suite 601-602, New York 


BONCI, the world faimous tenor, says—“Signor Carbone is a true vocal instructor of the classic Italian method 


rarely to be found, not only in America, but also in Europe 











GRAND OPERA IN AUSTRALIA. 


Metsourns, April «4 7 


On Easter Eve the doors f the Princess Theater were 
thrown open to a season of opera under the direction of 
George Musgrove, who has spent several months in Ger 
many, France and England, gathering the est available 


artists for his grand opera tour through Australia and New 


Zealand 


The operas to be sung are “Lohengrin,” “Tannhauser,” 
“Walkiire,” “Flying Dutchman, Romeo and Juliet, 
“Faust,” “Carmen,” “Hansel and Gretel La Boheme 
‘La Tosea” and “Marriage of Figar The company in 
cludes Sara Anderson, Johanna Heinze, Mary Stdller, Mia 
Barko, Elizabeth Kunke and Vallerie Wallet Richard 
Veser, Karl Studemund, Massini Massina, Hanz Mohwin 
kel, Fritz Rupp, Emil Greder, Julius Ringer and Karl 
roller 

The first pertorman was I nerimn W h served to 
introduce Sara Anderson, f y of New York, as Elsa 
tresh from her tr iphs in Germany and Austria, and Rich 

Weser as Lohengt 1 tr ! Royal Upera at Dresden 
\iter each scene the audience, which filled every seat and 
anding space in the house, recalled the artist The 
hestra, under Mr. Slapoffski, was satisfactory 

Tomorrow evening “Rome und Juliet” will be presented 

R 
Rudolf King Going to Europe. 

Rudolf King, the pianist and teacher, of Kar City 
who has been engaged m ; fessional work 1 Wrest 
tor the past tw ! will take a vacats t sumer 

Mr. King w ail tt New Yor ] 8. gome direct 
to London, “ re < rect t d som ( i ne wit 

Iscar Beringer f Roy \cademy i \ 
Besides that, Plunket Greer ed ure i 1 
M K i p i i 
nd near | g | July 
\ must M t w Vy Voor ‘ i 
Barth, | i ‘ Or 
» Pari d \ p t arg 
{ plan I] 1 Ka { oO 
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Season 1907-8 Now Booking 
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NEW YORK COLLEGE OF MUSIC, 





HEIN AND FRAEMCKE, DIRECTORS. 


nly building in New York City erected for the 
rp of a conservatory is the New York College of 


The house 


Ml t 128 and 130 East Fifty-eighth street 
dapied in all its details to the purpose for 
as built. The sound proof studios, the spacious 
e offices, waiting room for visitors, etc., give the 
proj I plant surpassed by none. With this season 
York College of Music ends its twenty-ninth 


remarkable success of the institu- 


et forth in the following extracts from the 


rk accomplished in the college during the past 

ted the admiration of the press and public, 
jepartments compares favorably with the best 
europe The attitude of the great artists 
ward the college has always been that of 


ind respect. Many of the great singers and 

ind linists have given impromptu recitals free 
idents and faculty. 

in all departments is thorough and complete, 

nder the constant supervision of the directors, Carl 


iH d August Fraemck« 
ges of an institution such as the New York 
f Music over private instruction are obvious to any 
erious thought. 
opened in the year 1878, under the name 
rk College of Music) has for its object the 


matter 


the diffusion of a high musical education 
endeavors to attain this end by well 
ction, imparted not only to those who wish 
lves to music as artists and teachers, but 
iteur vhose only object is to acquire a correct 
ocated in one of the best parts 
Central Park, and entirely apart from 
It i CASLLY iCCE sible 


vated trains and lifth avenue stages 


from east or west 
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“The concert hall has accommodation for 500 oan and 
is in constant use for lectures, musical receptions, and pro- 
fessional and students’ concerts. 

“The course is divided into eight grades, grouped under 

Elementary, preparatory, in- 
It embraces as many of the 


four general divisions, viz.: 
termediate and advanced. 
principal works of the masters as it is possible to study 
thoroughly with a correct execution and interpretation in 
the time allotted to the course. 

“Systematic instruction is given with a view to enable 
pupils to graduate 

“Students graduate according to their ability. 

“Special instruction in one course is calculated to give a 
thorough training in public school music methods and to 
prepare the students to pass the exanmtinations for positions 
in the public schools of any city in the United States. 

“Advanced students taking the teachers’ course will have 
opportunity to teach in the elementary class under super- 
vision of the regular professors 

“All students are taught privately. Only such branches 
as harmony, sight reading, counterpoint, ensemble and or- 
chestral playing are taught in classes. 

“The school consists of four terms of ten weeks each. 
Students can enter at any time. 

“For the benefit of those who are unable to attend the 
college during the regular season, or those who are de- 
sirous of continuing their lessons throughout the summer, 
a summer course is in session from June until September 

“Students have free admission to the chorus class, har- 
mony, sight reading, ensemble classes, all rehearsals, re 
citals, concerts, lectures, orchestra classes, etc., given under 
the auspices of the college. 

“Beginners and those not far advanced are especially 
welcome as they possess few or none of the. bad habits of 
performance which are so easily formed by wrong teach- 
ing or careless practice 

\ special course has been arranged for amateurs not 
wishing to pursue the regular course of studies but de 
sirous of studying music for their enjoyment 

“Students taking this course are entitled to all free ad 
vantages afforded regular students 

“Examinations for diplomas, certificates and testimonials 
take place the latter part of May of each year. They are 
not compulsory and are privately conducted 

“Yearly class reports will be given upon examination, 
to students rewardless of age or time at college 
‘The directors will hear students privately at intervals 
at the 
These hear 


in order to stimulate their ambition, and same time, 


enable the directors to judge progress made. 
ings as well as examinations are not compulsory. 

“The college is open to all students of music, of either 
sex, and of any age 

“Students can enter at any time No previous knowl 
edge of music 1s necessary The term begins from the 
date of entrance 

fhe organ of the college can be used for practice by 

special arrangement with the secretary 

“No boarding department 
however, given students in securing board 


connected with the college 
\ssistan 18, 
in the vicinity of the college.” 

Following are the names as per numbers on front page 
Arthur Claassen 


r. Carl Hem. 2. August Fraemcke. 3 


4. Gertrude Turecek. 5. D. M. Levett. 6. Berthold Spitz- 
ner. 7. Herman Spielter.” 8. Madame Byrne-Ivy. 9. Mme. 
Josefa Middecke. to. Eva Zimmermann. 11. Mrs. Y. 
Townsley, assistant secretary. 12. Wilhelm Foerster. 13 
Mme. Florence Sears-Chaffee. 14. Carlo Montagna. 15. 
Carl Fiqué. 16. B. Russell Throckmorton. 17. Max 
Schmidt. 18. Theodore John. 19. Charles Kurth. 20. J. S. 
Danielson. 21. Oscar E. Peltier. 22. M. M. Guarini. 23. 
William Ebann. 24. Harry Schreyer. 25. Louis L. Dia- 
27. Hugo Grunwald. 28. Paul 
30. William La Croix. 31. W 
33. Emil Scheck. 34. Dirk 


mond. 26. H. von Dameck. 
Jelenek. 29. Harry Fricke. 
H. Eckerson. 32. Paul Pieschel. 
Haagmans. 35. Wilbur A. Luyster. 36. Dr. S. N. Pen 
field. 37. Blanche Steiermann. 38. Max Bendix. 39 
Madame Soder-Hueck. 40. Conrad Kind. 41. Chris. Roden- 
kirchen. 42. John H. Meyer, secretary. 43. Emil Linne- 
bach. 44. Frank Woelber. 45. Max Krommer. A. Ph. 
Roy. 


Lankiow Studio Musicales. 

Wednesday, May 15, the last pupils’ musicale was held 
These musicales have taken place 
alternate Wednesday afternoons since January, and the 
pupils and guests have enjoyed them hugely. Madame 
Lankow inaugurated these meetings in order that the 
younger students might get accustomed to singing before 
The younger classes introduced the following 
sopranos: Marguerite Steinberger, Paula von Valois, 
Dorma Easeley, Magdalene Spear, Mildred Dettlebach and 
Dolly Peck. The advanced classes were represented by 
Schramm, Elsa Thiele, Marion Rogers and 
Josephine Segelcki, sopranos; Elizabeth Whitlock and 
Jeatrice Finegold-Hunter, altos, and Lawrence Rogers and 
J. Stursberg, from the male classes. 

At these musical afternoons the following artist-pupils 
of Madame Lankow also appeared: Marguerite Arcularius 
Flint-Bowman, Elsa B. Harris, Adele 
Andreas Schneider and Berrick 


at the Lankow studios. 


audiences. 


Therese 


Jantzen, Beatrice 
Kruger, Anna Granda, 
von Norden While every voice showed its distinct and 
positive individuality, each revealed the same schooling 
These musicales will be continued next season, and pos 
sibly operatic scenes will be made features of the pro 
grams 


Mrs. A. M. Virgil Back from Tour. 
Mrs. A. M. Virgil, of the Virgil Piano School, has re 
turned to New York from a recital tour of two months 
through the West and Northwest. Mrs. Virgil took with 


> Quinn, 


years has 


her two talented pupils from her school, Jenni 
a young girl, whose playing for the past two 
attracted much attention, and little Lucille Oliver, 
considering 


a child 
of eight years, whose playing is marvelous 
the extremely short period of instruction she has enjoyed 

Mrs. Virgil met with extraordinary success in the West, 
and, as a result of this trip, her method will be introduced 
additional number of large schools, convents and 


Many of these schools will send their music 


im an 
universities 
teachers on to New York to attend the Special Summe 
School for Teachers, which begins June 24, and lasts until 
July 24 \ large number of students have enrol'ed for 
this course. 
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Sixth Season in New York 
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MANUEL GARCIA 


From Production to Interpretation Taught 
by His Papil 


HERMANN K | FINN 
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Classes of Grouped Voices (Special Terms) 
Twice Weekly 


Stadio: 154 West 77th Street NEW YORK 





OSCAR SAENGER 


VOCAL INSTRUCTION 


Teacher ot ine. {see phine Ju’: contralto, the Conried Gran 
Opera Co.; arie Rappold, onrens Conried Grand = 
Co.; Mme. Pm ‘Anderson, soprano, Grand ia; 
Mme. de Pasquali, soprano, Grand Opera, Italy; Leon Rains, 
basso, — Opera House, Dresden, Germany; | doe Baernstein. 
Regneas, basso, Grand Overe, German: ; Allen inckley, basso, 
Grand Opera, Rpabaeg, yy ~ aN Howard, contralto, 
Grand Opera, Metz, — lizabet Leonard, contralto; 
Ressie May Bowman, contralto; Hildegerd PB liuss, soprano. 
Elsa Marshall, soprano; Alice Merritt-Cochran, soprano; Grace 
ngley, soprano; Marie Stoddart, soprano; Elizabeth Blamere, so 
rano; Millie Pottgieser, contralto; John Yours, tenor; George 
urphy, tenor; Walden Laskey, baritone; I Myers, baritone; 
Henri G. Scott, basso. 

Telephone, 3669 Plaza. Studio: 61 East 64th Street. New York 
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k. Cone Cuadwic es 
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Care of Maquay Bank, Plerense, Italy 
Teacher of Georg Ferg Sh Cc ng, Carl Dufft. 
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THE NEW BROOKLYN AUDITORIUM. 
The Brooklyn Auditorium and Temple of Music was in 
corporated last week by Arthur Scott Brooke, Charles | 
Briggs, George W. Needham, and Eugene V. Brewster 
They say in a circular: 

The object of the association now forming is t ace before 


residents of Brooklyn and visitors thereto, musical entertainment of 


the highest standard of excellence; to provide musical events of larg 
caliber, which will include choral symphony, orchestral symphony 
uilitary band and organ concerts, besides er musk ever 
miscellaneous in character 

Che equipment will include a large concert organ, con 
certs by the orchestras of New York, Boston Pittsburgh 
and Philadelphia, a large choral society, etc. The tem 
porary home of the association will be in the Clermont 
Avenue Rink, remodeled, which has been leased for six 


years A stock company is in formation 


Reed Miller Notices. 

Reed Miller, the tenor, recently sang in Newark, N. J 
in a program of Wagner music, his third engagement this 
season in that city. He also appeared in Chillicothe, Ohio, 
in “The Creation,” winning appreciative comment on all 
sides. May 17 he appeared in a concert at Hotel Astor 
with Eames, and May 21 in Verdi's “Requiem,” Allentowr 


Pa Three recent notices read 


The local favorite, however, was Reed M the Tenor 
always appeal more to Chillicothe idiences than any othe « 
probably because really g¢ 1 tenors are s seid ard ere 
Mr. Miller's robust tenor was pleasing, entrancing aptivating, @ 
lelight Chillicothe Gazette 

Reed Miller, the tenor eceived a veritabk at He 
an exceptionally fine tenor ce whose purity t ne ar 
distinct enunciation were a delight to the ear H te 1 
of the aria, “In Native Worth and Hor Cla ! ight forth a 
storm of applause.—Ci cothe Advertise 

In the selections from “Die Meister at g the “P 
Song Mr. Miller had his ance ur le ere t nderfully 
beautiful phrases of Walther’s heart wir g ! ly m an ut 
pressive manner His voice has the « i fulness 
vigor, is delighttully « und ged with t 
suthority of a skilled vocalist. He { Newark a 

ces, and last night maintained t at for 


‘ mces Newark Evening News 


Dr. Lawson at Greensboro Festival. 
Dr. Franklin Lawson, the tenor. was soloist at the recent 


May Festival in Greensboro, N. C., where he at once be 





came a popular favorite Twe notices re ippended 

Dr. Franklin Lawsor wreat t He seneee os ‘ 
the sweetest male ae 
vith exceptionally go taste and “ . lramat aunves 
ston a rather rare t wonder 
clear thoroughly a f < H 
first made him fully ‘ earers, and the 
on tT Tt t i 

Greensboro, N. ¢ > New M 

Dr. Franklin Law t New 

ime before a Cire h j 


SOUSA AND WIS BAND 
SUMMER AND FALL ENGAGEMENTS 
Seventh Annual engagement, Willow Grove Park, August 
10th to September 2nd, both inc. 
Eleventh Annual engagement, Western Penna. Exposition, 
Pittsburg, Pa., Sept. 9th-20th, both inc. 
Corn Belt Exposition, Mitchell, S. D., Sept. 23d-28th, both inc. 
Eighth transcontinental tour, Sept. 29th to Dec. 20th. 
GENERAL OFFICES 

Astor Court Bidg.. New York City 


AGNES PETRING 
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Pupil of Catenhusen, M. Lehmann 
Schreeder-Hanfsteengiand Stack- 
bausen. 
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Exclusive Managers: 
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542 Piftth Avenae. New York 
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157 West 49th Street, NEW YORK 
FERDINAND SCHAEFER 


TEACHER OF VIOLIN 
Conductor, Philharmonic Orchestra 
Studio: 626 North Meridian St.. Indianapolis 














whe has appeared ir ir city, and the trmmph which he achieved Karl Schmidt's New Opera. 


ast evening remimds one of the occasion when Dr. Hopkinson took 











he town by storm Dr Lawson has a tru vric enor ‘ 
, ate : a Karl Schmidt, the well known cello soloist, formerly 
wauty and sweetness, a voice of ths 1ality whic g } 
straigh the heart of the heare the ballads, “A With the Thomas Orchestra and now general k appelmeister 
Red, Red Rose,” “Dites-Moi and he King’s Hig for Henry W. Savage. has had a grand opera acce pted 
way,” by De Koven, the last of which he sang as an encore r it for product on at the Royal Opera, in Berlin Mr 
the difficult numbers ‘Una  furtin lagrin . "Elis | j 
; » are vane : L'Eli Schmidt's composition is work in three acts and a pro 
1’ Amore, and Canio’s arios Pagliac ¢ was equally , mM , , 1 , +) 
pleasing and effective His rendering of the beautif a from logue, entitled “The Lady of the Lake,” with the librett 
L’Elisir @’Amore” does not suffer by comparison with Caruso’s sing founded on Sir Walter Scott's poem of the same. tith 
g of that beautif numbe Greenst N. ¢ {Tcleg May Dr. Carl Muck, director of the Berlin Royal Opera O1 
hestra, and now temporary director of the Boston Sym 
J phony Orchestra, recently notified Mr. Schmidt that his opera 
Hans Kronold in New England States. 1 ' 
" : : ; vill probably have a production in Ber xt season. Bot 
Hans Kronold, the popular cellist, is on tour in the New , ‘ , , 
. , . Dr. Muck and Mr. Schmidt date their rst work as at 
England States this month, winning the usual enthusiasti J - 
‘ , - rchestra conductor to the theater in Zuri ver twent 
comments from press and public alike A recent criticis 
". rs ago, Dr Muck precedi g Mr Nchm is ries 
from York follows 
mductor in Zuri by five vears 
Hans Kronold manipulated the cello like the true artist. H - 
s Soh t car ‘ ‘ tee 
aying has probably never beer led in this city. H : a ame to Ameri , . 
best and played with such exnresai thet the aadlence om the Theodor is Orchestra, and was lat 
mplete von and insisted upon encores The distinguished ce t ductor with tl Emn Juch Opera Company L we 
was ‘ » < f flow : r ying ss vea ar f nd }’ rmonic Soctets im | 
t M Kr f ‘ : 
: Ville d la director unt 
e, fr neer yl so Ww wa t : 
¢ wa ; ‘ w ’ sly T} f New York ] Pp i yea Ww tt 
wed sé al ce M K { | 4 W. Savage ( Ose Ss vit w kK “ \ 
Ira by S« “ ‘ ed 1 j +} ‘ " 
A beauty tt cw € the 2 sw vas t D i? +} nast ea d ion ft ‘ i 
re t 
the bow Vi ar ss g Song we t . 
; ' 
this wi 1 of the bow, a f g a na ‘ lirector and . uw tO y W. 5 Ag 
he a r if wi ‘ x \ s tx lead t Gard r t) est N 
) Yor und wi | ged played wt 
icine rchecten ¢ j Ma 
Bookings and Notices for Julian Walker. Butterfly” int 
Julian Walker has just completed a hichly successf t ' Mr. Schmidt ed pera | I ‘ ! 
with the Boston Festival Orchestra, singing in many in while he resided in Lowsvt he Gre mt 
portant works. The basso created an impression it tl the wor f Fk. Wert ‘ nown W er writ ! 
cities, with the result that he was re-engaged for concert Germat rs nd then editor t the Gern paper 
next year Mr. Walker has vet a number of engagem t Lousy ‘ The Ene | ibrett thre N } i W 
to fill before the end of next month, including the Ba H hes in editorial writ } ( 
Festival at Montclair. N. J.: concert with Mme. Farm Journal 
in Ocean Grove, N i nd a concert in Connecticut wit! The Lady of the Lak s written for twelve princip 
Mme. Schumann-Heink. The last point on the recent o1 nd ! FitzJames \ f Scotland the leadin 
chestral tour brought Mr. Walker to Springfield, M tenor re | R rich Yt 1s the hg it 
where he sang in a performance of “The Creation Notice Lord Jan t Dy father of Ellen, the 
of this appearance follow Sir Walt . t tor i yrincipal 
Mr. Walker, who did x ervice het: of the wastes Peta Te a ie ES: ? ait che 
t nd be < his ! ' 
y w : x f R rick TD the leading tralt 
nee rt re a4 | teresting Z f nce t 
gifts a ae Walk nging griitve tr r 
pressi increasing steadily to t se im ad " t t 
Springfield, Mass., Republicat 
xcept ‘ 5 perbls tr ne " 
< acle ft) I g t t beautiful . « a 
VIOLIN VIRTUOSO 
‘ - the thea of Mr. Wolke aig ee Pupil of Rozé and Thibaud 
ve . t { ever t bee H b t { 
: he . cn artic? er technic is impeccabie and he clivery 
Walker t 1 fu ‘ f ‘ * ure ! full of soul Thibaud 
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TRUE AND FALSE METHODS. 


# Elfert-Florio, the successful singing teacher, of New 
lds positive opinions with regard to pedagogics 
rious methods employed by those who profess 
ice. And he expounds his theories as fol 


yt ec,” said Elfert-Florio, “when I take up 
read asionally the views of different teachers 
mg the 1 ¢ Some will go as far as to run 
' king charges against them that 
k w anything about the teaching of the voice; that 
who 1 vs it all. Another teacher will tell you 
rn breathing, and that is the principle of the 
ithing is mecessary for everybody to 
fighter wimmer or runner must take 
se t ret exhausted That this alone will 
y intelligent person knows how to 
tt, then the teacher must advise him 
er is the voice placing to the front of 
rt t be able to make the correct tone 
the pupil, and if the teacher can 

a charlatan 
t profit by taking lessons from a 
rect tone himself; and this is the 
l 


It tl ntrol, it tone control only; and 


1 corr , as I mentioned above, you will 





i: r rid be to diminish or to produce a full tone 
with the world renowned singer 

| i i Milar Italy who died about cight 

! man when I studied with him, 

6 { r nd demonstrate to his pupils, 
5 t ay There are coachers and there are 
| find both qualities in one 

> ‘ f voice placing t 
t, for r efforts will then be in vain 


© a coacher, 


ho have the audacity to teach male 


f 1s an entirely different voice from 

% iH nstrate the medium voice or closed 
I 1 grant that she studied herself the 

t the ale upil could never profit by her 


| lor and timbre are so 


i s quite different with a scientific male 
1 A het exe male as well as female 

Ye } being able t sing talsetto 

nilar ¢ i womans voice; ales 

4 | te P hould nfine themselves 

entle im called on me to inquire about 


he had taken lessons before, and 


g for me, or at least produce a tone 
| t know how ‘But pray,’ I asked the 
P 1 studied with your former teacher?” He 
I n recited a little parable to him from the 
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old Gréek history, At the time of Emperor Philip, the father of Janpolski’s voice is a powerful baritone that in softer passages is 
Alexander the Great, a man applied to him to be taken in the sweeter than any tenor. He sings with great expression and his 
army, saying he was such an excellent shot that he could shoot songs were mostly new. The Russian folksongs were marvelously 
birds in the air while they were flying. Philip the King answered beautiful and filled with fire. The arias like Handel’s “Tyrannic 
him, ‘Wait until I have war with birds, then I will take you as a Love” and Dvorak’s beautiful “Babylon,” and Tschaikowsky’s “Pil- 
soldier.’ grim Song” were given superbly. MacDowell’s “Long Ago” was 
“So I said to the gentleman in a similar way: ‘Wait until we en exquisite. No recitalist that has appeared in Ann Arbor or Ypsi- 
gage breathers instead of singers, you could stand a chance of lanti except Bispham and Gogorza, can compare with him.—Ann 
being engaged as a first class breather. What we want is singers, Arbor News, April 26, 1907. 
and if you cannot sing a tone correctly, it only proves that your 
former teacher was a pretender, like many another who professes The audience enjoyed the treat offered at Normal Hall last even- 
” ing, when, under the direction of Prof. Frederic H. Pease, Albert 
G. Janpolski, the noted Russian baritone, gave a recital. In the 
first place, a more pleasing personality than Janpolski could not be 
Luigi Costantino’s Recital in New Haven. imagined. His tone quality is rarely rich, pathetic and beautiful. 
Luigi Costantinto, the pianist and composer, had a rep a _ = preegnanse firs -wdelioisenprneng wae ee 
+ . 4 n 2 a 1is enunciation good, and he possesses great power and a sweeping 
resentative audience at his recent piano recital, in New range. In fact, he is the embodiment of all that is musical. His 
Haven The newspaper critics of that city were most unconventional program, displaying brilliancy, dramatic ability and 
favorably impressed with the playing of this exceptional sreat sympathy, was well received. “Das Wandern,” by Schubert, 
and a group of three fascinating, weird and rollicking songs sung 
in Russian were admirably effective.—Ypsilanti Press 


to teach and yet is ‘gnorant. 


artist. Some opinions follow: 


About one hundred persons assembled in the Sulli studio last 





evening for the piano recital by Chevalier Luigi Costantino, of a rt. 
New York City, assisted by local singers. Professor Costantino Z : A teur Glee Club Conce : 
chose a program of considerable variety and excelled in the delicate The third private concert of the Amateur Glee Club, of 


and melodic passages. He was particularly agreeable in his inter- New York, Frank Seymour Hastings, president, took place 
pretation of the Liszt arrangement of Schubert's immortal “Du at the Berkeley Lyceum Theater recently, Arthur Philips 
fist Die Ruh,” whose simple melodic strength and fine climaxes onducti al “A T a ” (by Hastings 
were a delight. The partoral of Scarlatti, in its warmth and deli- conducting, aS usual. . oast to song ny iG Iss) 
cate conception, was highly gratifying. Of much interest was the Was sung behind the scenes, at the outset, and this made 
pianist’s own group of compositions, of which “Mountain Spring’ a very pretty effect. ‘“Creation’s Hymn,” by Beethoven; 
was truly artistic in its reproduction of the buoyancy and grace “Ave Maria,” by Abt, with tenor solo sung by F. W 
f the original. “The Fe Sez * couche wall the chanel s : . Sey 

a ee ee | Riker, th 6 gure and sweet voice; Ballards “The Monk 
noods of a year. The “Tannhduser March,” which closed the pro Ba oe ae be ¥ 
gram, was forceful and brilliant. Professor Costantino will spend of the Mountain,” and Sullivan’s “The Long Day Closes 
the summer in Europe, and in the autumn will teach piano in this were among the works sung. There were besides two 
city—New Haven Leader, April 25, 1907. manuscript songs by Hastings, “Constancy” and “In 
Emerald Land,” in one of which James Stanley,-baritone, 
sang the solo with much feeling. The rhythm of the 





George Sulli’s studio in the Insurance Building was opened for an 
interesting piano recital last evening, when Luigi Costantino, of New ; ; 
York, made his bow to a New Haven audience. Assisting the pianist Trish song caught attention, and at the close Mr. Stanley 


were several pupils of Mr. Sulli, Minna L. Storm, Daisy Stahl and drew the composer before the audience for his share of 
Mrs. Johnson. Emma Gleason, who was to have sung, was indis the applause. Both songs fit the voices well, and are 
posed, and Mrs. Johnson very kindly filled her place. ° ° . . . ‘ 
Mr. Costantino’s progra included among other things the sonata, melodious and of interesting harmony Baritone Frank 
program inclu g g ; 2 

op. $7, of Beethoven; a Chopin scherzo and Liszt’s arrangement of Hemstreet sang with resonant voice and good style thx 
the “March and Pilgrims He also air from “Un Ballo,” Mr. Davies the incidental solo in 
played a charming suite of his own, “Four Seasons.” Mr. Costan- 4 serenade, and Dr. Franklin Lawson showed dramati: 
tino has been in New York but a short time, but has already be . : : : ‘“ 
: ‘ =o . impulse and pure, high tenor voice in the air from “Il 

come known as a piano master. He is a pupil of Nicholas Amani, a x Pi Lapa 
a favorite pupil of Rubinstein, and has received high honors in the Pagliacci,” winning an encore. Among the active mem 
principal cities of Europe. His interpretations last evening were bers of the club are the following well known singers 
masterful and brilliant, and his audience seemed thoroughly in sym- DeLos Becker, Robert C. Campbell, George C. Carri 
rip 4 pice arg erg His suite of “Seasons” was one Frank Hemstreet, Edward P. Johnson, Dr. Franklin Law 
Minna Storm sang the aria Miss Stahl’s two numbers were 5°) Arthur Philips, F, W. Riker and James Stanley. Mr 
“Arioso,” “Tosca,” by Puccini, and Lemaire’s “Vous Dansez Mar- Charles Este Sholes played the accompaniments A dis 
juise.” Mrs. Johnson gave an aria from “Samson and Delilah.” tinguished audience heard the concert with attention and 
Fach singer was enthusiastically recalled and encores were the or- 
ler of the evening New Haven Evening Register, April 25, 1907 


Janpolski Recital at Michigan Normal School. 12 Years of Misery 


“Janpolski sings in a magnificent manner,” reads the 
headline over a criticism of Albert Janpolski’s recital, 
the Conservatory of Music, connected with the Normal 
College, at Ypsilanti, Mich., some*weeks ago. The bari- 
tone received a royal welcome. His program included the 
following songs and arias: Recitative and air, “Tyrannic 
Love.” Handel; “Placer d’Amour,” Martini; arioso, from 

Falstaff.” Verdi: “Babylon.” Dvorik; ‘“Mainacht.” remedies for about five years, but when the spot began to 
Brahms: “Meine Liebe tet Grin.” Brahms: “Wohin,” 8&¢t larger I put him under the care of doctors. Under 
Schubert: “Der Wanderer,” Schubert; “Song of the En- their treatment the disease spread to four different parts 
chanted Eagle,” Kalinnikow; “Spring Song,” Rachmani- Of his body. One doctor told me that my son’s eczema 
noff: three Russian folk songs; “Pilgrim’s Song.” Tschai- ‘5 incurable, and gave it up for a bad job. One evening 
kowsky; “Long Ago,” MacDowell; “Birds in the High Hall I decided to give Cuticura a trial. When I had used the 
Garden,” Whelpley; “I Have Let Her Home,” Whelpley ; first box of Cuticura Ointment there was a great im 
“Good Night,” Rubinstein. Some press notices include Provement, and by the time I had used the second set of 
Cuticura Remedies my child was cured. His skin is now 
as fine and smooth as silk. Michael Steinman, 7 Sumner 


The song recital by Albert Janpolski, the Russian baritone, was ‘ 2 5 ie 
Ave., Brooklyn, N. Y., April 16, 1905 


Chorus,” from “Tannhauser. 


interest 





Boy’s Eczema Pronounced Incurable—Used Two Sets 
Cuticura Remedies—Skin Now Smooth as Silk 
pubaipbibbnintatin 
“Your wonderful Cuticura has put a stop to twelve year 
of misery I passed with my son. As an infant I noticed 
on his body a red spot and treated same with different 


these excerpts: 


revelation to the enthusiastic audience in Normal Hall last night 
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ADVICE TO PHILADELPHIA. 


<> 


Bostomw, Mass., May 10, 1907 
To The Musical Courier: 

Philadelphia is still hunting for a competent conductor 
for its symphony orchestra, as the efforts to obtain the 
services of Mr. Kneisel have failed. Imported conductors 
are very expensive, and are luxuries even in this age of 
great prosperity in America. 

There is no use denying the fact that 
ences are extremely critical, 


audi 
inher- 
whether in 


American 
for there is a 
the 
him 


peculiar, 
American, 
immediately in 
Many performers in 


ent alertness to possibilities in 
that 


an artist the mediocre or the poseur 


art or in business, makes sense 


Europe, who are well known and are considered success 


ful, would not be accepted here; and some orchestras 


that have reputation would not be tolerated in America 
The alert, concert going American wants the best and is 
willing to pay for it. 

Members of foreign orchestras, if they do not happen 


to be leaders of their department of instruments, are prone 
to rest in the hold and let things drift, and 
thus wrchestra pl without ambition 


position they 


become merely vers 


for continuance of practice upon their chosen instruments 


In America it is different. The country is young, there is 


vigor, life and ambition to succeed, improve and to excel 
and to keep out of the ruts 

This brings me back to the question of conducting 
Why does not the Philadelphia Orchestra take one of 
this country’s adopted musicians for the leader of its band? 

I know of no better candidate for this position, one 
suited by birth and years of training under such con- 
ductors as Nickish, Paur, the careful, studious, exacting 
ind polished Gericke, and of Dr. Muck, than Gustave 
Strube, one of the first violins of the Boston Symphony 


Orchestra 
Mr. Strube | 
number of 


as done a great deal of conducting For a 


has tr oratorio 
the 


com 


years he uined and conducted 


societics and his own compositions when given by 


Boston Orchestra during its regular season. These 
symphonies, symphonic poems and concertos 
difficulty that 


understanding the 


positions are 
Che 


ductor is the one of not 


greatest confronts an imported con 


wants of the 


American public, and it takes several years for him to 
get in harmony with the desires of our regular concert 
goers. The time is past when German orchestral or vocal 


music was considered the only music dignified enough to 
perform at a symphony concert 
Mr. Strube is eclectic, for the 


strong within him, but his training under such conductors 


feeling of modernity is 


as those named has given him the splendid knowledge 
of the works of the older masters, and his youth and 
modern trend unite for the best works of the moderns, no 
matter of what nationality . }. L 





Anna E. Ziegler’s Efforts Toward Unity. 


“An absorbing desire to see people get hold of truth and 
reach to the best that is in them,” is the leading feeling 
Ziegler’s efforts at unity among vocal 
that much truth is lost 


inderlying Mme. 


teachers. She believes valuable 


HAOP Ap HO 


KES sours. caicaco ORCHESTRA TOUR 


MACONDA 


Management: R. E. JOHNSTON 


in the moats of self by which musical workers have been 
in the habit of surrounding themselves. She is also con- 
fident that much which is disastrous and false has had 
opportunity to creep into the profession, for lack of this 
banding together of interests of the real serious minded 
workers. She is too, that in the process of 
vocal development may be established several cardinal 
points of principle, which being agreed upon and taught, 
shall become “a creed” by which the good may be recog 
nized, the false eliminated from vocal professorship. 

Mme. Ziegler is far from being a “strong 
woman. She is not aggressive Or strenuous, cer- 


confident, 


Personally 
minded” 


tainly not selfish or self interested. She is intensely in 


earnest and enthusiastic. The above desire keeps activity 


aflame in many directions. She has no desire to harm any, 


to prevent or to include those who may sincerely desire 
to know and to do She does desire to have 
a certain standard set up by which tendency may 


and certain status established. She is also 
music students, and for the 
vocal culture as an important 


be discovered 
solicitous for the good of 
advancement of the art of 
the art of 
Association of 


the establishment of the 
Mrs 
spirit of 


factor in music. By 


“National 


Ziegler hopes to see first promotion of such a 


Teachers of Singing,” 
harmony and friendly feeling that discussion of the sub 
ject of voice culture may be made possible. From this 
perhaps, four essential or 
breathing, attack, resonance 


discussion she hopes to see, 
basic principles made uniform: 
and enunciation. Well authorized and experienced vocal 


teachers have about come to unite already upon the best 
ways of producing best results in these matters at least 
These made foundation, technic, and properly mastered as 
the difficulty of vocal advancement would 
less than now. No doubt other 


While each teacher will always have individual 


to best result, 
be much features might 


be unified 


ways for securing results, it is foolish to proceed without 
any recognized standard of result or means for reach 
ing it. 

Mrs. Ziegler’s father was one of the original members 
of the Philharmonic Society with Theodore Thomas; het 
mother a singer, and a cousin is a coloratura singer. On 
May 24 there will be held a public meeting of the National 
Association of Teachers of Singing, to which all are invited 
On May 31 there will be a concert by Misses Levenberg 


and Pyle, and Mr. Hirschmann. These singers were heard 


in a pupils’ concert at Carnegie Hall recently with twenty 


two others of Mrs. Ziegler’s pupils, and in an unusual pro 
gram 
KussewitzKy'’s Nephew Here. 
As the marvellous achievements of Sergei Kussewitzky 
m the double bass have created a general stir all, over 


Europe, it may be interesting to local musicians to know 


that young Sascha Kussewitzky (pupil of Herwegh von 


Ende), who recently made his initial public bow at Marie 
Cross Newhaus’ annual concert at the Astor Gallery, is 


of the celebrated 


as famous 


Kussewitzky, 
The boy possesses an ex 


a nephew and promises to 


become as his uncle 


traordinarily large tone, a fluent technic, and bow arm 


that many a mature violinist could take as a model 
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Edwin Evans’ Success in Oratorio. 

When Sir Edward Elgar’s “Apostles” 
n Carnegie Hall, New York 
composer himself. Edwin Evans, 
important role sustained 
complimented by Edward Elgar 
praised by the music critics, 


was first produced 
of the 
assumed an 

He 
work 


under the direction 


the baritone, 


and himself brilliantly was 


Sir for his and 


as the subjoined notices show 


Most commendable was the singing of Edwin Evans in the Jesus 
music. He has a baritone voice of purest quality, is perfect in 
enunciation and sings with unusual powers of expression Mr 
Evans is a welcome acquisition to the ited force of true ora 
torio singers.—New York American 

The soloists were extraordinarily t t Edwin 
Evans gave an impressive and moving reading f the part f Tesus 
He sings with sympathy and neom : cianship Musicat 
Courier 

Edwin Evans sang bis numbers with a manly, | f voice 1 
produced great effects in tonal characterizatior Staats-Zeitung 

Of the soloists, Edwin Evans deserves especial praise for his ad 
mirable diction and phrasing in the music of the Saviour Glob 

Edwin Evans sang the part of Jesus wi ingularly td 
tion and breadth of style Eve « W 

The difficult and exacting « part fj vas we surg 
Edwin Evans, who was a rably qualified for the w 

To Edwin Evans, bariton was ascril f | s, a 
therefore to him fell the de ery f 1 { rf 
nost effective port s { e¢ work I g | gra 

Edwin Evans sang t! ( st nm wit tai 
me Evening Mail 

Edwin Evans was ! 
Evening Wor 

Edwin Evans, wt ang t of les . pa 

Tribune 

Mr. Evans sang th« art of 7 s ex i New Y 
Review 

Mr. Evans is now busy giving recita n the West H 
is engaged for several music festivals. He will sing in “The 
Creation” with the Chillicothe (Ol horal Society and 

‘The Gate of Life,” by Leonis, wi ( t ! 

f Marysville. Ohio. He has also been engaged to sing 

the festival concert at Willow Grove, P t ¢ gi y th 

Philadelphia Allemania Mannerchor 

Trill Exercises. 

Robert Eckhardt, of Columbus, Ohio, has written an 
published a series of exercise for the develooment yf 
perfect vocal trill. Singers should investigate tl wor 
for the trill is a department of vocal technic long unduly 
neglected. Every nger should know how to t It} iwh 
at present only a few coloratura pray OSst the 
knowledge Most of the coloratura fraternity mista 
tremolo or a wabble for a real tril! 

MME. MARTHA JURY-TEMMI 1x week umm 
course for vocal teacher Weekly three pr ite yoca 
lessons. one classe lecture p term Studi 
East Twenty-third street I days 1 Frid I 
ture course open to teachers and det f 
Address by letter above 
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MUSICAL EDUCATION. 











[he word “normal” has come to be the watchword of 
nodern musical education. Teachers of music, as well as 
varents, have come to find that instructors, to be efficient 

be trained in the skill of imparting knowledge. The 

chool saved the standard of general education 

now come to serve the cause of musical education 

hool music people being occupied through the winter 

ntl e the summer months for advancement in this 

rn training Marked advance in salaries and in de 

1 for those so equipped adds stimulus to educative 

thusiasm. Admirable means of supply are meeting this 

and and blessing the whole musical field. For instance: 

regular titute of normal methods for the proper 

paration of music teachers has twin establishments in 

| n and in Chicago, teaching simultaneously from July 

7) 6 ry summer will be the seventeenth annual 

th yearly increasing attendance The object of 

titute to give students equipment for successful 

public school music and drawing, arts that cor 

elate now united successfully by many. In both arts 

fundamental facts are presupposed, the effort being to 

é ‘ and thoroughly the principles of psychol 

gy d pedagogy which apply to teaching Also to 

trate or illustrate the manner in which the most 

teachers from varying sections of the country 

ippi uch principle to actual problems in all grades 

Actual class work by sample educators is made the basis 

for discussion and help to those seeking advancement. To 

furnish the greatest amount of good in the least time has 

been the object in arrangement of courses of work in this 
ganization 


There is a “method” course, carefully graded, in which 


every essential of music as taught in the several school 
grades is presented, discussed and demonstrated. Further, 
these phases of work are embodied in a progressive graded 
utline which many teachers have made the basis of suc- 
ful work in their schools. Essential pedagogical prin 
with illustrations, underlie a complete modern 


graded series. In addition to other values received, 


misic 


tudents are made familiar with the material of this series 


nd of an extended literature outside. Then there is a 


lefinite “practice” course, to give members an opportunity 


t how their comprehension of what is taught them, and 
profit by criticism and suggestion of the best educative 
thority. There is a “sight reading” course to bring those 


prepared up to the highest possible proficiency in 
nportant regard. A “conducting” course meets the 
ng of the ] skilled of 


schools for direction 
portant choral works, steadily increasing in extent and 


demand 


1¢ And there is a “theory and harmony” course, pro 


ng a foundation for practical working knowledge of 

tl things in proper educational fashion A “high 
hool” course includes harmony, theory, analysis, form 

id counterpoint, with representation from the best masters 
f reative rt \ “graduating” course supplies supple 
ntarv ki vledge ft latest nd most advanced prob 


new courses of study and dis- 
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cussion of future progress generally in the school music 
field. In drawing similar lines of procedure are followed. 

A Western organization exists in Evanston, Ill. Lectures, 
recitals, chorus singing, receptions and reunions accent the 
values of both institutes, making them memorable as well 
as instructive annual fétes. For the aid of those not 
already acquainted with these advanced movements we 
would suggest to our readers that they apply to William 
M. Hatch, of 221 Columbus avenue, Boston, or F. D. Farr, 
of 378 Wabash avenue, Chicago, for more definite informa- 
tion << 4 

Recent agitation in private school and studio circles, 
looking to bringing order out of certain chaotic conditions 
there existing, suggests that much profit might be derived 
from investigation of work being done in the above institutes 
If the teachers have not time to enter upon a regular course 
to fortify themselves for the future, they would gain much 
from meeting with the members of the faculties, recog 
nized leaders and successes in most progressive thought, 
in seeing the rank and file of earnest teachers steadily 
coming to the front in music culture, in looking over some 
of the schemes and plans by which they achieve, in looking 
at the wonderful books of music material, including from 
A to Z of fundamental music study, in discovering how 
the bridge might be built between this fundamental and 
the more advanced training for special artists; above all, 
in seeing the harmony, unity, impersonality and large 
hearted generosity marking the workers in this beautiful 
“training” field of musical education. 
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Last week fifty musicians were examined in New York 
for positions as teachers of music in the public schools 
Of these but fourteen passed examination, showing ad 
vancement in standard and expectation as to what these 
teachers must be. Three of the successful applicants, by 
the way, were from the little “private normal school” 
thought out and established by a born educator, Mary 
Fidelia Burt, of Carnegie Hall 

@ & 

Private schools, too, are beginning to realize the neces- 
for more scientific and efficient basis of educational 
work. They are realizing inevitably that permanence as 
to finance is one of the first essentials to all education 
worthy the name. Endowment is being seriously agitated 
in that direction. 


sity 


 & 

Example of the beneficent effect of permanent financial 
support is given by the Peabody Conservatory of Music, 
in Baltimore, whose remarkably successful results could 
never have been achieved without this feature of continuity 
and freedom from anxiety or dependence upon pupils’ 
fees, 


eZ & 


° 
George O. Bowen, director of school music in Stam- 


ford. Conn., writes in regard to the third annual concert 
of the High School Chorus, given by one hundred so 
pranos, forty altos, twenty-four tenors and _ forty-five 


basses, and having as soloists Carl Dufft, baritone; Georg 
Bowen, tenor, and Sadie Pounds, soprano, with orchestra 
Scenes from S. Coleridge 
“Greatest suc 


from the New York Symphony 
Taylor's “Hiawatha” composed the concert 


cess we have ever had,” is the laconic remark of th 
director 
@ & 


Ameng summer schools having music among the sub 
jects under consideration are Ohio Northern University; 


York College. Nebraska; West Virginia University: 
Whitewater, Wis., Normal School; Interstate Normal 


New York. Harvard 
The Columbia course 


Norfolk, Va : 
speaks of “art” among its subjects 
at eet 


_ ‘= 


Columbia College. 


is largely followed 

Marie von Unschuld, director of the University of Music 
ard Dramatic Art, in Washingtor, D. C., recently gave a 
piano recital at the Madeira School of that city. Miss von 
Unschuld has charge of the music in this school and is rais- 
ing it to a high plane of excellence 


Progress by Walter S. Young's Pupils. 

Walter S. Young’s studios at Carnegie Hall have at 
At the recent recital 
Mr. Young introduced a number of professional and semi 
the correct 
artistic training of the master. Caryl Bensel, a young 

York girl the Helen 
a singer of note in the comic opera world, came 


tracted much interest the past season 


professional pupils, whose singing disclosed 
and 
New 
Royton, 


to Mr 


months’ 


is ready for concert stage 
Young with her voice impaired, but after some 
Miss 
Royton has just ended a successful engagement with Elsie 
May Kimball deserved 
special mention for the ease with which she sings. Her 
Daisy Beebe, from the West, is 
young and promising, and is studying for the concert field 
She sings with taste and feeling. Eric V 
to excellent advantage, is already an artist, and 
will be certain to win fame in a few years. All of these 
Young’s method, and above 


study was able to sing better than ever. 


Janis, in “The Vanderbilt Cup.” 
a rich contralto 


voice is 


Goodwin, who 


was heard 


students demonstrated Mr 
all, their singing was remarkable for distinct enunciation 
and sincerity 


Pirani’s New Etudes. 
Eugenio Pirani has returned to his home in Brooklyn 
from a visit to Vienna, where, at the invitation of Director 
von Perger, he performed in the master school of the 
conservatory for the professors of the institution his new 
concert etudes (op. 88, fifteen in number). All who were 
present, among whom were found the best known pianistic 
authorities of Vienna, expressed themselves in most laud- 
atory terms respecting Pirani’s new work and undertook 
to introduce the etudes to their classes. They also gave 
to the author written proof of their admiration. 

Prof. Theodor Leschetizky wrote: 

The studies of E. Pirani are especially distinguished above other 
etude works by the fact that they unite the necessary qualifications for 
practical utility with much grace. The form and invention are dis 
tinguished, so that the player never has the feeling which the ordi- 
nary They refined and in- 
teresting pieces, accompanied by admirable taste 


etudes awake in him, are thoroughly 


Anton Door expresses himself as follows: 

The concert etudes of E. Pirani have given me great and lively 
They are literally unique In them through 
quite apart from their high pedagogic value, 
feeling that we are playing etudes. They 
rendered with 


pleasure playing 


we never have the 


are charming, effective 


piano which, when artistic understanding, 


cannot fail to make a great effect. 


pieces 


In the same sense Professors Ignaz Brill, Julius Ep 
stein, de Conne and others expressed themselves.—Berlin 


Bérsen-Courier. 
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The San Carlo Opera Company was “forbidden,” it 
seems, from a further performance last week of Puccini's 
“La Boheme,” and when Monday evening came and the 
Park was crowded with an expectant audience to hear 
Alice Nielsen as Mimi and Constantino as Rodolfo, the 
aunouncement that a changed bill was on the tapis for the 
evening was, however, to the effect that everybody re- 
mained to hear the third act of “Il Barbiere di Siviglia” 
and an act-of “Rigoletto,” and was completely charmed 
into a lasting admiration for this excellent company. They 
have won Boston. This means that when Mr. Russell 
deems it expedient to return next winter with his com- 
pany he will be 
are excellent; 


“good and welcome.” All of the voices 
the acting par excellent. 
 & 

Julius Stwertk, who has been a violinist of importance 
in the Vienna Opera House, comes to Boston in 
October to join our Symphony Orchestra, filling the place 
formerly occupied by Timothée Adamowski, that of second 
concertmaster. Karl Wending, the rew concertmaster, 
takes Willy Hess’ place during the latter’s leave of absence. 

ee & 

A most promising and attractive young singer, Nativa 
Mandeville, of French descent, and certainly betraying her 
extraction in her charming style of interpretation, gave a 
program in Providence, assisted by Fernanda Pratt, a piano 
pupil of Arthur Foote, May 14. Her teacher, Anna Miller 
Wood, went over to Providence to the recital, and was 
made to feel fully repaid for all of her assiduous toil of 
seasons with this gifted girl. There were many new songs 
given. There were songs from Franz, Delibes, Gounod, 
Massenet, and the final group in English was: “Sweetheart, 
Sigh No More,” Glover; “Here’s the End of Dreamland” 
(MS.), Lang; “The Moon” (MS.), Lang; “I Once Had a 
Sweet Little Doll, Dears,” Henschel; “Spring,” 

eS & 

On Monday afternoon Eben Bailey’s Huntington Cham- 
bers studio held a gathering 0; several of his advanced 
voice pupils, among whom were Evelyn Jordan Johnson, of 
Providence, R. I.; Olive Watson Greene, Emma Bailey, 
Lillian Nobel, Ethel Palmer, Nelson Davis (Providence), 
Marie Selinger, a niece of the famous portrait painter, and 
Bert Wetmore. Each pupil contributed to the program, 
Mrs. Johnson being heard in “Songs My Mother Taught 
Me” (Dvorak), an air from “Carmen” and in a duet, in all 
of which she showed splendid technic and style. She added 
a number of new songs, delighting her listeners. Olive 
Watson Greene, a singer with a future of promise, sang 
Ellen Wright’s “A Dream,” and Lillian Noble gave Fisher’s 
“Under the Rose.” Miss Palmer sang “Little Margaret,” a 
very attractive new song by Eben Bailey, while two piano 
pieces from Mendelssohn were well performed by Marie 
Selinger. Mr. Davis, who owns an excellent baritone voice, 
sang “Evening Star,” from “Tannhauser,” and duets and 
were added, the Bailey Trio, consisting of Emma 
Bailey, Olive Greene and Lillian Noble, giving “Pit-Pat,” 
by Bailey,’ and Gerrit Smith’s “Cobwebs.” Mrs. Bailey sang 
“Dopo,” by Tosti, and a very pleasant “rehearsal,” as Mr 
Bailey terms these affairs, came to an end 

 & 

The New England Chapter of the American Guild of 
Organists held its annual meeting recently at the residence 
of Samuel Carr. 403 Commonwealth avenue, after which 
Wallace Goodrich furnished some good music on the hand- 
some organ in Mr. Carr’s music room. giving these num- 
Prelude and small fugue in E minor, Bach: choral, 
Bach; movement from “Symphonie Romaine,” Widor. and 
choral in A minor, Franck. The officers, who are George 
A. Burdett, dean; Arthur S. Hyde, secretary, and Warren 
A. Locke, treasurer, with an executive committee consist- 
ing of the following, were re-elected: Alfred Brinkler, 
Portland, Me.; Walter J. Clemson, Taunton, Mass. : 
M. Dunham, N. E. Conservatory. Boston; Arthur Foote, 
6 Newbury street, Boston; S. B. Whitney. Church of the 
Advent. Boston; Wallace Goodrich, Trinity Church, Bos 
William C. Hammond, Holyoke. Mass.; B. J. Lang 
Boston; H. C. MacDougal, Wellesley, 


Henschel 


trios 


bers: 


Henry 


ton: 
6 Newberry street, 
Mass 





Tre. 
Robert NW. 
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The Mansfield Choral Society gave its second concert 
Wednesday evening, April 17, with Jules Jordan, conductor. 
Those assisting were: Evelyn Jordan Johnson, soprano; 
Walter Rogers, tenor; Albert Burrow, baritone; Arthur 
Appleby, violinist, and Miss Corey, pianist. Mrs. John- 
son, who has a brilliant dramatic soprano, is a pupil of 
Eben Howe Bailey. Mrs. Johnson has sung at several 
Providence affairs during the season, and is fast becoming 
known for her justly commended work. Her songs on the 
Choral Society's program were the soprano solos in 
“Spring” (Haydn); aria from “Carmen,” and 
heard in a duet with Mr. Rogers 

eS & 

At the “Criticism Class” in piano in Mary Stowell’s 
Ilkley studios on Saturday afternoon, Laura Henry, who 
is also a young organist of some ability, Mary Morrison, 
Bernice Fisher, Florence Forbes and Lillian Hawley were 
heard by a Courter representative in their forthcoming 
pieces for several invited guests on next Saturday at the 
same hour. Each girl showed most careful and thought- 
ful work, and was criticised justly and kindly by Miss 
Stowell at the conclusion of her playing. Bernice Fisher, 
a young girl of only seventeen years, delighted the one 
guest present as well as her classmates and teacher, with 
a charming rendering of Valerie White's “Spring Song,” 
showing a fresh and vibrant voice which she intends using 
She is studying singing 


she was 


day in opera 
William Whitney 


some 
with 


at present 


fe & 

The Choir Festival was concluded on last Wednesday 
evening at the Church of the Messiah, when William Al- 
den Paull’s boy choir, with several others, did justice to 
the program offered, Mr. Paull’s teaching being evidenced 
in the ringing tones, clear diction, phrasing and other 
essentials of good choir singing. Mr. Paull, who has held 
the responsible position of organist and choir director in 
the Church of the Messiah for some time, in contemplating 
his resignation of the position, has been induced to remain 
at a decided increase of salary 

@ & 

J. Arthur Beebe’s Commonwealth avenue home was the 
scene of a brilliant gathering on Sunday evening, May 12, 
when Ruth Lavers, the little Faelten student, who is creat 
ing such a sensation with her playing, gave a program of 
piano pieces worthy of some one twice her years and ex 
perience. 


fe & 


The Amphion Club, under the 
Jr., of 6 Newbury street, gave a concert 


direction of E. Cutter, 
at Melrose last 


week. The program included “Spring Revel,” Cursch- 
Buhren; the “Greeting to the Sun,” Nagler; “The Boat 
swain Bold.” The club was assisted by Miss Tufts, of 


Malden, who gave piano pieces. Elena Kirmes, 
woman who has spent several seasons in opera in Italy, 
sang with pleasure to all. Mr. Cutter has held the 
Amphion Club up to a definite standard of excellence, and 


a young 


his concerts are always good musical events 
C & 


Hermann Heberlein, cellist, concert in Steinert 
Hall last week. His assistants were Bernard Listemann, 
violinist; Frank Watson, pianist; Agnes Goddard, and the 
Messrs. Smalley, Uhlig, Willberger, Lovell, 
Starbird, McConville and Clark. A composition 


“Kaiser Gavotte,” ap 


gave a 


cellists, and 
Misses 
of Mr 


peared 


Heberlein’s for eight cellos, 
on the program 


fe ee 


Creation” is booked for this Sunday, May 19, at 
Hall, Milford, to be given by advanced pupils 
of Arthur Hubbard, namely, Elizabeth McNamera, s0- 
prano; Ethel Williams, contralto; Albert H. Houghton, 
Arthur Hubbard, The Boston 
Blaisdell, conductor, and a chorus of 
The overture, “Fingal’s Cave,” Men- 
Mascheroni, to be sung by 


“The 
the Town 


tenor, and bass Concert 


Orchestra, Henri G 
150 assist 

delssohn, and “Ave Maria,” 
Miss Williams, are the opening numbers of the program 


fe! 


Ardizzoni, who comes heralded as 
" and has been heard in Italy, offers a ts 
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gram on Tuesday, May 21, at Steinert Hall, with Thomas 
Moore, tenor; Leon Van Vliet, cellist, and Alessandro, 
accompanist, assisting. Miss eB songs 

“Mi Chiamano Mimi (‘La Boheme”) ; , Heart,’ 
and nocturne, Chadwick; “Ebben ne = 
Catalina; “Forza Del Destino,” “Madre 
Verdi, and “Son pochi fiori,” Mascagni 

@ & 

Extra copies of THe Musicat Courier may 
found at Oliver Ditson’s, Tremont street 

 & 

Lucy Allen, soprano, who has been singing 
nificent Rogers’ Church, in Fair Haven, Mass 
over a million dollars in its building), has 
contract for a two years’ engagement with Sousa’s band 
Miss Allen was once a pupil of William L. Whitney 

Wytna Biancne Hupson. 


include 
* Rotoli 
‘lontana,” 


Pietosa Vergine,” 


always be 


at the mag 
(which cost 
just signed a 





EMILIO BELARI KILLED BY A FALL. 


Emilio Belari, the aged vocal teacher, was instantly killed 


by a fall from the seven story apartment house, the Prince 
ton, 324 West Fifty-seventh street, Saturday, May 18 
Friends regard the accident as a mystery. Years ago, 
Belari, who was related, it is said, to the Spanish nobility 
had many pupils, and several of those who have studied 
with him, have won fame on the concert and operatic 
stage. After Coroner Shrady gave permit the remains 
were taken to New Milford, Conn. where Belari wished 
to be buried 

Belari was born in Madrid, and in his youth, it is said, 
he wrote for Spanish newspapers. It was discovered that 
he had a tenor voice, and Belari did everything to cultivate 
it according to the correct scientific training. As a singer 
he won renown 

He brought an opera company to the United States 


the tour was a failure 


the 


ago, but 
leave 


about twenty-five years 
Belari, did not 
company, but remained in New York and opened a vocal 


however, with the members of 


studio. 

Belari was seventy years old. It is stated that he leaves 
an ample fortune to his heirs. 

Irvin Myers to Sing in Opera. 

A charming musicale was given at the studio of Charles 
E. Bushnell, in West Sixty-seventh street, a few evenings 
since, in honor of the young baritone, Irvin Myers, who 
goes to Italy in August to sing in opera This young 


singer has been a pupil of Oscar Saenger for the past fou 


years, and during that time he has made great progres 

He has done concert work and has sung in some operatic 
performances during the past season, giving evidence of 
his ability. His “Silvio,” heard at the Carnegie Lyceum 
a short time ago, was an excellent portrayal of the char 
acter, both vocally and dramatically. Much is expected 
of him in the future. He was assisted in this program 
by Charlton Lewis Murphy, violinist, and Carl O. Deis, 
pianist. Mr. Myers’ numbers included arias from “The 
Masked Ball’ (Verdi), “Herodiade” (Massenet), and 
songs in German and English by Wolf, Woodforde-Findet 
and Beach 

Hanchett Not Going to Texas. 

Business changes of an unforeseen nature have led Dr 
Henry G. Hanchett to postpone his announced it to 
Texas. His summer will be passed with his fami at 
Siasconset, Mass., on Nantucket Island, a place that favor 
the literary work and correspondence teaching in which 
Dr. Hanchett is engaged 
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Tue milkman’s favorite opera: “The Water Carrier.” 
SEE 
Ir music is the handmaid of art, some of it ought to get a 
month’s notice. 
[a eeeneenk Raieaiieeeed 
GENERAL KurRoKt’s visit to New York comes at a fortunate 
time. The season is too late for performances of gala opera. 
eS 
The daily papers are reporting that, beginning June 1, Caruso 
is to receive $200,000 per annum from the Metropolitan. That 
is wrong. The true figure is $2,000,000. 
a ent 
SULLIVAN and Gilbert’s “Mikado” was prohibited in London 
because it offended the Mikado of Japan. Strauss’ “Salome” 
was prohibited in New York because it offended the Mikado of 
America, J, Pierpont Morgan. 
aa 
Tue Gentry Brothers’ dog and pony circus offers as one of 
its attractions a monkey who plays the violin. This leads the 
New Orleans Picayune to enter an energetic protest against what 
it calls “monkeying with music.” 
cenistininlpaemene 
DAvip BJARLING, a “phenomenal” tenor, was “discovered” 
in an East Side saloon and has been sent abroad by the director 
of the Metropolitan to fit himself for that institution. At least, 
that’s what the Sun says. The new tenor should certainly exhibit 
plenty of spirit in his performance, 
ee Sonne 
Josern Bennerr, of the London Daily Telegraph, warns 
music critics to beware of the “chicken and champagne” tempta- 
tions of the artists. How about casks of wine. boxes of cigars, 
canceled mortgages, jewelry, furniture, cash and dressmakers’ 
bills paid for the wives of critics? Got anything like that in 
London, Joseph? Answer prepaid. 
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Tue Musicat Courter is glad to be able to announce that. 
although the Cificinnati Orchestra proper will remain disbanded 
next season, its board of directors has decided that their city is 
not to go entirely without symphony concerts. A series of five 
afternoon and five evening concerts has been arranged for, one 
each month, to be given by the Chicago, Boston, Pittsburgh, New 
York Symphony and Russian Symphony Orchestras. When all 
is said and done, ‘‘guest orchestras” are a decided improvement 
>» popular at present in 


~ 


on the plan of “guest conductors,” s 
Europe. 
Earns reomeaers 

One daily London paper has had the temerity to publish the 
fact that Sir Pittsburgh Doctor of Music Edward Elgar, speak- 
ing at the Morecombe Musical Festival, declared that Londoners 
were 150 years behind the age in music. On the other hand, it 
may be observed that some London musicians are reviving Or 
lando Gibbons, whose complete works have never yet been pub 
lished in England, just as in France Chopin's complete works 
lave not been published. The complete Chopin is published 
in Germany, not in France. There is no music publisher in 
France or in England who would invest in such a scheme, for 
the very good reason that the world looks neither to France nor 
to England for such works, and as to the respective nations, if 
left to them, the investment would fall flat. Sir Pittsburgh 
Doctor of Music Edward Elgar is an authority on London mu 
sical taste, and particularly on the age of its bouquet, and no doubt 
he is placing a fair estimate on its limitations. To find an Eng 
lishman getting down to the fine point of such a distinct and 
direct declaration of independence in expression makes the future 
outlook encouraging, and if the London world of music would 
take Doctor of Music Sir Edward Elgar's remarks at their value 
which is very high—some changes would ensue that would benefit 
the present and future generations. As the first step, most of 
the present Academies and Schools and Colleges of Music shoul«d 
either be reformed or altogether abolished, and then, at the same 
time, the players and singers should cease to give their services 
free of charge. Sir Alexander Mackenzie should, on his next 
trip to Canada with his friend Sir Harris, remain there, so that 
the disappointment of the Colonial Premiers on their expected 
tariff concessions could be equalized, and then the ban on “The 
Mikado” should be removed, so that at least the best of Sulli 
van’s fine music will not be buried together with that of many 
excellent native musicians, who have for more than two centuries 
been ostracized by the worship of the foreigner—exactly as we 
are doing it today in our American land, 
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“SALOME” IN PARIS, 1907. 


Paris, May 10, 1907 

After tribulations that might have discouraged even so in 
sistent a nature as Mlle. Salome, favorite daughter of Le Roi 
Hérode, the opera named after her through a connivance of 
dramatic and musical efforts, was finally given here, and is now 
undergoing its course of six performances at the large Theate1 
du Chatelet, and is being sung by Germans from Germany in 
German, with Richard Strauss at the baton and an orchestra ot 
symphonists in the pit. It is no permanent orchestra, as there 
is no such establishment either in Paris, London or New York; 
it is an orchestra foregathered and of the usual uneven charac 
ter, for the reason that it is not a unit and cannot be a unit under 
these conditions ; hence it cannot play like a unit. 

Already volumes have been published in many tongues on 
this work of the Strauss, the man who is inducing critics to at 
tribute plans and theories and transcendental purposes to his 
works of which he never possibly dreamed, but who has aroused 
their curiosity and has stimulated their anxiety to prove how 
much more they know about his works than he thinks he knows 
or ought to know. Of this polemical contest I do not considet 
myself a competent or component part, and I dare not even as 
sume to enter into the prosaic description of the scheme, becaus¢ 
[ would be repeating what this paper has already stated when 
our Mr. Liebling published his impressions at the time of the 
“Salome” performance in New York. Particularly I need not 
detail now that | observe how true those impressions were, but 
| may take a little space to digress in another direction due to 
powerful reflections forced upon me by the unique, the gigantic 
and amazing creative capacity of this man Strauss, his vts-tnertie, 
his ability to subject material to such plasticity and tonal fluctu 
ations. 

If Wagner was the creator of the endless melody, Strauss 
is the creator of the endless harmony, and in “Salome,” from 
beginning to the last utterance, the harmony flowed, surged, 
screamed, cajoled, beat and dashed, tempted and rebuffed, sneered, 
yelled, tortured and caressed in one ceaseless strain of all and 
every possible instrumental color combination, supplemented by 
every possible dynamic pressure, so that there was no hiatus, no 
escape, for any simple utterance, every expression being complex 
and multiplex, until one was enveloped in a mesh of tone com 
pounds such as has hitherto not invaded the domain of music, 

And yet it was all to the musical mind not only plain and 
intelligible, but logical and most definitely to the point. It is, as 
Il say, the final evidence of the place in musical composition and 
position of endless harmony, and especially is this so from the 
fact that melody, as such, while it fulfilled its function, was com 
pletely immersed as a part of the ritual of a harmonic dogma that 
has gone forth to illustrate that the time has come when we must 
be prepared to do away, at times, let us say, with the hitherto sim 
ple form of even the most conflicting melodic utterances, as a suff 
cient musical food, although they may be supported by vast founda 
tions of harmonic structure such as Wagner, Liszt, Berlioz and 
Strauss himself have supplied us with. It will be remembered 
that not so many years ago it was urged against Wagner that 
he was devoid of melody; and certainly he was devoid of melody 
with those who could not hear his self evident melodic phrases 
and subjects. This view has long since been abrogated. So it ts 
with Strauss. There is no simple melody, as it would not fit; 
there is no complexity, even, of melodic subjects, but the whol 
scheme of melody and harmony is welded into one comprehens! 
ble, logical tone outfit, and this deliberately decides to represen 
the moods, feelings, passions, interests and motives of the dra 
matic persons and movements, and for such a purpose, with such 
violent and vicious impelling forces in counter action, the sim 
plicity of the Wagnerian /eit motif could never be utilized ; in fact 
its present application in opera, music drama, or whatever one 
may wish to call that stupidity which now goes so far as even to 
make a replica of the apostles’ yell anathema with modern orches 
tral accompaniment, while a Syrian officer sings off pitch at the 
same time, when neither of them could have realized the modern 
diatonic scale or taken lessons in German vocalization—I say, the 
application of the leit motif to such a work as the Strauss product 
would be superannuated. In fact, the /ett motif goes overboard 


when melody as a separate function is superseded by its amalga 





mation with and as a part of the harmonic scheme irrespective of 
its (to us) original purpose Naturally in the polemics ther: 
would appear an issue to the effect that there must be melody 
Well, we cannot discuss that. There always is melody when one 
can hear it, as there always was melody with those who heard it 
in what was then the abstruse composition manner of Wagner 
All the melody one desires in such a combination as “Salome” 
is provided for if one can hear it, but it is not the melody of a 
Boccherini minuet or of Donizetti or Mozart or Schubert ot 


l'schaikowsky or Brahms or Liszt or Wagner 


Hence, with “Salome” we may as well determine to end 
one era and begin another in the art of music. It will probably 
be done anyway whether we decide to do it or not That score 


will mark the time when the /eit motif ceased to interest as such 
any new opera creator—provided always that the nonsense 

having great characters in life or imposing figures in history 

malign influences as typified in certain sinister personalities put 
upon the stage with songs or singing as a part of the monologue, 
dialogue, etc., and an orchestra especially fitted out urging them 
to keep pace in accordance with fixed measures, so that they may 
continue in fair understanding with one another to get through to 
the finale without disaster. When a work of the magnitude ot 
“Salome” is brought before us as an opera, we recognize the 
stupendous casuistry and the “lame and impotent conclusion” of 
the whole operatic fabric, remembering that while in the past we 
would forgive the silly plots of opera for the sake of the beauties 
of the bel canto, we cannot make a similar concession when th 


appeal is of such a high intellectual order as a work combining 


g 
Wilde and Strauss In such a creation the insipidity of the 
scheme becomes so ludicrous and the bathos so monstrous that 
we are impelled to ask Strauss to give us his “Salome” as on 


of his orchestral works—transforming it into men bership n the 


group of his great orchestral poems 


The Spirit of the Text. 


What the perversions were of the ancient perverts continues 
to be a favorite topic with alienists, criminologists, scientists in 
the stricter s¢ nse, and a large portion ot the artistic world (uy 
times are not in sympathy with those who were participants in 
the games of the Eleusinian gardens or in the worship of Astart 


but she was a great goddess to whom the teachers in the schools 


of Antioch would refer when they instructed the youth, and ft 
whose temple ruins the curious were taken by the Cook’s guice 
in the davs of the Herods. Salome is not the most reeabl 
the Messalinian womanhood, but she is made an art curio by 
Wilde and a wild curio by Strauss With the theory of inspira 
tion as a sufficiency of excuse, if any were needed, the artist 
plunges into any gruesome subject, sometimes to eleyate the ethi 
. : 
oft the period and again eschewing any ethical purpose to expres 
what he conceives the monstrosity to have been 

Somehow it was not necessary in any renaissance to take 
refuge in these subjects that represent the vicious or the deprave: 
and hence the periods when they do appear are designate d the 
cadence Phat is sophomoric and will never do in Paris; but or 
cannot come to any place where the opposite can be proved n 
efficaciously than right here in Paris There are filled galleri 
completely adjusted art museums chronologically nearly perfect 
in which every phase of the highest arts can be studied from a 
points of view without restriction as to the reasons, the causes 
the aims or the purposes of art, and not one repulsive or viciou 
subject can be found, even if anv one be fond of such a search 
The galleries of Paris are an evidence of the fact that we 


‘ ‘ 1 
still overwhelmingly in the era of the renaissance, and that 


mission is still awaiting completion The architecture of the cit 
proves it 
' 

Che “Salome” impulse is merely a dark streak in the color 
scheme, and for that reason it calls t the very highest artist! 
expression, and it needs it if it wishes to live It is actually 
necessary to bring to light these peculiar human accents to show 


the nature of the best at certain historical periods for historical 


reasons alone, for otherwise we should never secure an artisti 
impression of an epor h We could secure a philosophical insight, 
a scientific conception, through the ways and byways of literature 


and archeology and ethnology and ethnographic plundering of 
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caves and mines, but the real artistic view of the 
inner mental temple and of the zsthetic reach of an 
ancient can come to us through the reflex of the 
perspective of the artistic picture—painting, sculp- 
ture or drama. It is then that we get into touch. 
\nd at most times these weird characters are out 
of reach of the ordinary research or the regular 
walk of the tourist, just as the latter today, while 
he sees in Italy, Raphael, Fra Angelica, Titian, Fra 
Bartolomeo, the Lippis, Botticelli, Girlandaho, Peru- 
gini, Michael and Leonardo and many others, rarely 
comes near Matteo di Giavanno or Benuozo Gozzoli, 
Simone di Martino or Lippo Memmi, Da Forli, and 
even on the direct line of vision he will miss a 
Massaccio or a Martegna, particularly if it is with- 
out color. Nearly all the pre-Gothics are lost be- 
cause we do not go into the side roads, but keep 
on the main track, and they are in the inaccessible 
side roads, 

it is the same with these Salomes. Without 
Wildes we could not meet their irascible and con- 
flicting natures, nor the depth of their pagan de- 
pravity, as we also lose very frequently the heights 
of their pagan nobility unless Shakespeare tells us 
or any of the artists who know these ancients so 
well—as well as they knew their contemporaries. 
And in trying to understand, if such a vision has 
sufficient temptation to lead us to an investigation, 
we must remember that in the case of Salome the 
woman needs the judgment of the period. She 
was 600 years before the ethics of Islam touched 
the basin of the Mediterranean, longer before Mo- 
hammed, who swept away crime and hideous prac- 
tices, not alone with argument, but with spear and 
lance—longer before Mohammed than we can look 
back to the discovery of America. The shock from 
Mecca was the first halt in a period of depravity 
that had submerged the eastern parts of the Roman 
Kmpire long before it was an empire, and long after, 
for the intelligence of Rome never was popular in 
the East until the days of the Byzantine Rome. 

What had been the education at the Courts of 
Antioch: at Alexandria, where the finest minds 
were at work in the studies of Greek art and liter- 
ature, together with the lowest scums of a regal 
seaport, a refuge of all intellectual scoundrels and 
artistic highwaymen; at Cyrene, at Roman Athens, 
in the dying cities of the marvelous archipelago? 
This girl was, besides all, the output of a vicious 
relation, and she was soon made to know it. Self 
willed, subject to no reasonable control, the recipient 
of every Oriental and Occidental delight, the cus- 
todian of state secrets and the castellan of exchange- 
able court gossip, flattered, féted, adored and hated, 
and knowing it all and more, she soon reached 
She was blasé before she knew 
She wanted blood. 


the limit of taste. 
the names of her native poets. 
\ carnival of slaughter was before her eyes con- 
stantly, and the prisoners who were not made slaves 
were executed, and frequently by the dozen, in full 
view of her window in the palace, 

When amiable people test this damsel by the 
tenets of our boarding house missus or the prude 
princesses of the German Courts, or the angular 
and seriously trained daughters of St. James’, or the 
French convent taught demoiselles, they do her a 
A dead 


head of St. John’s quality had more value in her 


great injustice, besides missing the link. 


estimation than any regular subscriber who paid in 
advance. She lived in century nought and not in 
century twenty noughts and she had never heard 
{ Christianity or any other anity. Judaism, which 
was the only moral code at that time, based on fear, 
was in a dilapidated condition and had the fight of 
its life on hand. The Tetrarch was between the 
upper and the lower millstones, and, like many 
before and after him, he was fond of the erudite 
and wise Jew who held the reins of domestic 
affairs, while he also wanted to propitiate Rome, 
which was managing the Army, Navy and Custom 
Houses, with a resident governor, something like 
our Governor of Porto Rico, You remember Pilate. 


There is no denying that Herod liked the girl bet- 
ter than he did her mother—his wife—according to 
Wilde’s history and Strauss’ music, but particularly 
so according to Strauss’ music. Richard makes 
him a most salacious nondescript moralist, but a 
very generous Eastern monarch—generous with 
himself, yet a man of his word, who did not believe 
in total immersion, but who considered his bond 
good after taking an oath to keep it, not appre- 
ciating the extent of a young girl’s possible de- 
mands. When he realizes that he must do as she 
orders he loses his head, too; but he saves his body, 
and that is a vital difference between him and St. 
John, who eventually loses both. It is all very 
consistent according to the point of view, but 
Herod also must not be judged by modern meth- 
ods, which call for good behavior even on the part 
of a king when he is in the gaze of a public, espe- 
cially when it is not an opera public, which permits 
any and every kind of unkingly behavior when the 
Royal Highness sings in tune, and that is another 
reason for the success of Strauss’ opera. Any old 
kind of an opera king always suits. Opera is such 
a really incoherent topic, so abnormally unsound 
as a mental proposition, so morbid in its attempt 
at reasoning, that one can forgive even a king who 
outherods Herod, and therefore Strauss’. sodden 
monarch gradually becomes the one object of sym- 
pathy in the whole outfit and Strauss’ music helps 
that idea along with wonderful sagacity, just as he 
makes Salome, through his music, a decidedly 
vicious and prurient creature, who gradually gets 
into the deepest dumps of depravity because she 
could not help it, which suits Strauss to a T, and 
it is a wonder that her culminating song is not 
written in that key, which would be the final tri- 
umph of applied music. 

Music and Music. 

The whole artistic structure represents in music 
the ultra-modernity of that conception of the art 
for which Strauss now stands as the typical and 
pronounced leader. It is the bursting of the aca- 
demic bonds and the courageous declaration that 
the voice and the instruments are all to be a unit 
in their utilization as the expression of ideas as well 
as facts and for the coloring of moods as well as 
modes; for the accent of mind as well as the accent 
of matter. What that tendency may bring forth 
is not the question; the question is what it has 
brought forth, for it is here to remain and no doubt 
for good. Why certain artistic forms or forms of 
an art should be adhered to remains an esthetic 
question. Plato discussed it and every zsthetician 
from h’s day has been diving into the problem, and 
during all these ages the creative artists have been 
answering the question by cutting away from con- 
ceived or preconceived art and doing something on 
their own lines and that is called originality. Orig- 
inality always therefore did and always will arouse 
the opposition and denunciation of the conservative 
factions of art who, for instance, in music, showed 
decided contempt for a man who said something 
original in the shape of a work intimately called 
“the C minor.” When we speak of this we do not 
go to the lengths of calling it “Ludwig van Bee- 
thoven’s symphony in C minor”; we do not even 
say “Beethoven’s symphony in C minor,” or “Bee- 
thoven’s C minor symphony.” We say at times 
“Reethoven’s C minor,” but generally, during a 
warm debate or discussion, we say “the C minor.” 
It is standard. Less than a century ago it and 
music like it were unknown. When Beethoven 
plunged into his own, when he finally emancipated 
himself from what the scholastics called form at 
that time, he came before Immortality as a candi- 
date and was accepted. 

Every effort to get away from the conceived the- 
ory of form always becomes a twofold effort, be- 
cause the subjective desire is restrained by the ob- 
jeciive force; every one. Form is responsible for 


an unbroken record of crime against all kinds of 
belief, including, of course, artistic belief. 


Form is 


merely a broader title for dogma, and it is as intol- 
erant as dogma exactly. When Paul Veronese, 
who was a tremendously broad humanist, who 
painted people, not figures, introduced that peculiar 
lavender tint in his decorations and dresses he 
came very near having an exile tendered to him 
by the Venetians; he offended a then dogma of 
painting; there were only certain colors, tints and 
variations taught and permitted in the schools, and 
the essay in the direction of a new tint—well, that 
was as dangerous then as it is now for a musician 
to get away from Richter in a resolution—even 
more so. It is considered revolutionary in France 
to make concert grand pianos on the overstrung 
principle and most of the smaller grands are even 
built with the flat scale. Talk to a piano artisan 
here and listen to his denunciation of the over- 
strung principle; hear his argument. Why, it is 
against the form of the trade, the “traditional form 
is deformed,” he will tell you, and the modern idea 
must be wrong because it is not according to the 
form. 


Fashion is really a form of protest against form, 
and yet to be in good form you dare not be out of 
fashion—and hence fashion is form. If Beetho- 
ven had not become fashion he would not have be- 
come form; if Chopin had not become fash- 
ion he would not have become form; if Wag- 
ner had not become fashionable he would not 
have become form. “Facon,” the French for 
form, is really the French for fashion. Fash- 
ion is art, and art can only prosper when it 
is fashion, until the author, composer, maker of 
it dies, and then, after it once has been fashion, it 
becomes classical. A classical object cannot become 
a fashion. It can be revived for a purpose, but it 
can never really again become fashion, because it 
fits its period only. The classic is enjoyed from 
motives of learning and reverence; the fashion is 
enjoyed because it is a part of ourselves; it repre- 
sents us; it reflects our inner life, our ideas, our 
feelings. It is the moment. 

Form cannot hold it in check; it gets beyond 
form, but adheres to it in principle. As its foun- 
dation fashion always builds upon form, and that 
constant building is called progress. Progress is 
not protest against form; it is a complement to it. 
If there were no progress, form would lose its char- 
acter, its raison d’étre, for form is maintained ar- 
tistically by progress. Progress braces it up, nerves 
it with the stimulus of renewed action, revivifies 
it and gives it a new lease. 

Who is it that, willing to listen always and as 
long as listening can endure, to Bach,-Mozart, Bee- 
thoven, Schumann, Wagner, Liszt, will stop there 
and not listen to those who are composing at the 
very time the listener is living? Are we through 
with portrait painting because Holbein painted a 
wonderful Henry VIII, and Velasquez and Franz 
Hals stun us with composition, technic, soul expres- 
sion and the visual power, and can make faces at 
us that scare us into surprise and admiration? It 
we were through, there would have been no Sargent 
of today. And we know that Sargent certainly is 
not painting according to the Dutch and German 
and Spanish schools of the 16th and 17th centuries. 
He would not know how; it would be as impossible 
as it would be for Max Reger to write a song like 
Schumann, and he knows Schumann as well as Sar- 
gent knows Franz Hals. 

This question of progress is mighty interesting. 
It does not always mean advancement, just as evo- 
lution does not mean steady progress. Huxley ex- 
plained evolution in a homely manner by comparing 
it to the movement of the waves. They roll out 
into the vast limitless expanse, and then they return 
and wash over the land, the surf sometimes reced- 
ing far inland simply to take on new impetus, so 
that on the next outward roll the wave will go far- 
ther. Strauss may be one of the destructive, re- 
ceding waves that represents devolution, and that 
will be the impetus for a still greater advance or 
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forcing forward of the next wave. Even so; that 
would not make him a part of the evolutionary 
movement. He would be the force that is concen- 
trated in the next impetus, 

What he has done is fashion now; it is accepted 
and it will do its share in bringing forward other 
and still more intense expression through the work- 
manship of musical art. Like all efforts based on 
individuality—otherwise originality—it is sure to 
make disciples in art; in fact, he has gathered them 
about him already. And this very originality, this 
boldness in expressing himself as he insists upon— 
“Ich will den kopf dess Jochanaan”—the declara- 
tion that he must have all possible resources at his 
command, and that he has the courage of his artistic 
convictions, and says what he says as he must say 
it, gives him the authority, the influence, the per- 
sonal following and the attention of the world. And 
then it does seem as if he knows how to compose 
music, It strikes me that he is quite capable of 
scoring, and others agree with me—beg pardon, | 
agree with them. His symphonic poems—well, 
have you ever heard better music? <A musician of 
high standing in Leipzig remarked the other day on 
“Todt und Verklarung that the chorale that closes 
that work “is as great as Beethoven.” 1 admit 1 
would not have dared to go so far, because I am 
not as original as the Leipziger who said it, but | 
am going to say here in perpetuity, because the files 
of this paper will be kept for centuries by many 
descendants of its readers, that I agree with the 
Leipziger fully, and I put it down here and sign 
my name as evidence of good faith. 

Some Paris Notes. 

Early in the week the German Ambassador and 
the Princess von Radolin gave a largely attended 
déjeuner at the Embassy in the Rue de Lille in 
honor of Dr. Richard Strauss, who charged no fees 
on this occasion. He has been the recipient of 
many social tributes in Paris, and the tone of his 
highly diffused and complimentary literary con- 
tributions to the Paris press indicate the early ap- 
pearance of the red ribbon in his coat lapel. There 
is considerable difference between the honorarium 
paid to Richard I when his “Tannhauser’’ was pro- 
duced down in the old house in the Rue Pelletier 
and the profits Richard Il will draft from his 
“Salome” here, but this is most natural and illus- 
trates the great advance made in the knowledge of 
finances on the part of composers during the past 
half century. Richard I knew how to borrow 
money ; Richard II will soon be able to loan money ; 
but he will probably be careful first to ask his 
domestic spouse, who is the savings bank of the 
partnership, as to the reliability of the applicant. 
Under her beneficent guidance there will be little 
danger of emptying his till. In fact, his frau’s 
“Eulenspiegel” is too penetrating as a reflecting 
mirror of the quixotic demands of the average 
musical Don Juans to run much risk. But such is 
the Helden Leben of the great German Zarathustra 
of composition. It is said in Berlin that his ex- 
penses are now as high as 35 to 40 marks a day for 
two or more persons, and that shows how extrava- 
gant an income producer in music can become when 
he “lets go,” as the Americans say. All this is, 
however, strictly private, and should not be alluded 
to.except in a newspaper. 

eS & 

Camille Saint-Saéns is in England and will play 

in chamber concerts in Edinboro next week. 
Cf! 

The Kaim Orchestra gave a very largely attend 
ed concert under Schnéevoigt in Vevey, Switzer 
land, last Saturday. 

«A 

Madame Gadski and her husband, Herr Tausch 
er, are on an automobile trip in Italy. 

=e cs 

That esteemed co-laborer in and distributor of 
this paper, John Berlioz Rice, Jr., will be delighted 
to learn that the overture “The Corsair,” attributed 


to him by the Paderewski Prize Commission, of 
which the “dean” of musical critics of New York 
(sic) was the chief and leading headlight, was 
recently again performed in public after its resusci- 
tation in New York some years ago. Georg 
Schnéevoigt, the conductor of the Kaim Orchestra, 
directed the overture at the Tonhalle, Munich, on 
April 10, for 7$ cents admission, 12 cents reserved 
seat, and more select seats at 24 cents, eighty men 
in the orchestra. ‘Tschaikowsky’s sixth symphony 
and Richard Strauss’ “Don Juan” were thrown in 
as bargains. Nothing succeeds like something. 
Had it not been for the fact that this overture, 
originally composed by one Hector Berlioz, was 
placed on the doubtful list by the Paderewski Prize 
Commission of America, the name of John Berlioz 
Rice, Jr., might have passed down the ages as un- 
known as those of the sages to whom his immor- 
tality will henceforth be attributed. Oh, luck of 
fate; oh, fate of luck! And the ingratitude of it 
all. Even after that attribution they endeavored 
to have John B. arrested for making bad use of the 
U. S. mails because the overture reached them 
through that popular channel, and, worst of all— 
think of the lack of ordinary, chop house courtesy 
—they never even apologized to him when it was 
shown that he was innocent of any attempt to take 
from Hector what was due to Hector. It was the 
Prize Judges who were guilty of that, with the 
“dean” at the head. The “dean”! 
BLU MEN BERG, 





IS BROOKLYN TO HAVE TWO CONCERT HALLS? 

According to present plans, Brooklyn, so long 
without a concert hall worthy of the name, is to 
have two new amusement auditoriums. The corner- 
stone of the new Academy of Music is to be laid 
Saturday afternoon, May 25, with appropriate 
speeches and music. This building is to replace the 
old Academy, destroyed by fire on the last day of 
November, 1903. It took the citizens of the bor- 
ough three years and six months to raise the 
million dollar fund for the new enterprise. Archi- 
tecturally the building will be very handsome. The 
plans include a large auditorium for orchestral 
concerts, oratorio, opera and public assemblies; a 
smaller hall for chamber music and lectures, and 
still smaller rooms for other civic and educational 
purposes. The subscribers to the one million dollar 
fund are to be the owners of the property, with a 
board of directors to control their interests. 

Within the past few months other wide awake 
residents of Brooklyn have planned to erect a home 
for concerts and public meetings, to be called the 
Brooklyn Auditorium and Temple of Music. It 
may be that the men engaged in the latter enter 
prise were doubtful about the new Academy of 
Music, and so undertook to provide Brooklyn with 
what it had lacked—a concert and amusement hall 
of the first class. Again, it may be that Brooklyn, 
so noted for its thrift and caution in going ahead, 
has suddenly become rich and reckless, determined 
to have two buildings devoted to the same objects. 
Perhaps a community of one million and a half 
inhabitants can maintain two great concert halls. 
Anyhow, the more halls the more concerts, and the 
more trouble for the critics. 





A CABLEGRAM from Tue Musica. Courter’s 


London representative, Mrs. A, T. King, informs 
this office that Oscar Hammerstein has engaged 
Mischa Elman for a violin tour in the United States 
next season, and that Shubert, the American the 
atrical manager, has contracted for the appearance 
in this country in the autumn of the entire Berlin 
Opera Comique Company, now successfully pre- 
senting Offenbach’s “Tales of Hoffmann” in Lon- 
don. With the coming of Elman, the violin market 
looks to be more than full for the approaching sea 
son. The possibilities—not the probabilities—at 
this moment are Elman, Macmillen, Ysaye, Thom- 


son, Kreisler, Marie Hall, Kubelik, Maud Powell 
and Sebald. Long experience has taught Tue Mu- 
SICAL COURIER to take all early spring managerial 
announcements with large, coarse grains of Cerebos 
salt. 

sielililiaceaitian 

Kirk Towns, the American baritone, now resid- 
ing in Berlin, has been singularly honored, having 
been engaged by the Wiesbaden Opera for a period 
of five years. This is an engagement of impor 
tance, as the Wiesbaden Opera is subsidized by the 
Emperor and is one of the leading great operas of 
Germany. Kirk Towns is a pupil of Georg Fergus- 
son. For two years he was a member of the vocal 
faculty of the Chicago College of Music, and for 
several years he has been a, successful pedagogue 
and chief assistant to Georg Fergusson in Berlin. 

: Rane 

Ir is definitely settled that Mark Hambourg will 
return to the United States next season for his third 
tour through this country. He has been engaged 
by William Knabe & Co., and will be managed by 
Bernard Ulrich. Hambourg visited America for 
the first time in 1900 and made a very successful 
tour. He revisited this country two years later, and 
his success was much greater. The pianist will ar 
rive early in the winter and be kept busy until the 
beginning of spring. 

— 

IMPARTIALITY is the spice of a music paper. In 
another column we print what the editor-in-chief of 
He Musicat Courier says of “Salome.” In this 
place is reproduced Camille Saint-Saéns’ opinion of 
the same work, as set forth recently in the Paris 
lemps: 

I managed to see Dr. Richard Strauss’ famous 
“Salome.” Paris will soon have an opportunity of 
making acquaintance with this poem of hysterics, 
which is supported by a most extraordinary or 
chestra. his orchestra quivers, sings, yelps, 


howls, breaks out, thunders, calms down, works 


itself into a passion, coughs, sneezes. * * * 
At one moment it sounds like the slish-slash noise 
of silk being torn; at another like the smashing 
of a pane of glass. Or it is the wind howling, 
or wood creaking; then it resembles a peacefully 


flowing stream, which finally hastens fts course, 
falling over a precipice with a noise like thunder 
The greatest freedom reigns; while one group of 
instruments is wandering about in one key, an 
other, without hesitation, moves about in a neigh 
boring key, while the voices go off m another 
s, which 


direction, Olten sweet, rapturous passage 


succeed cruelly lacerating sounds, enchant the air; 


and while I listened to all this, | thought of the 
beautiful aristocratic maidens of a Sacher-Marsch 
who, while bestowing voluptuous kisses on the 
young men are raking their ribs with redhot tron; 
or of Mirabeau’s “Garden of Tortures.” 

lo judge from the foregoing, there is strong rea 
son to suspect that Saint-Saens does not like “Sa 


lome ty 


‘ 
Musica anniversaries for the fourth week in 
May: 23d, Giovanni Battista Viotti, born in Fonta 
netto da Po, in 1753; Joseph Wieniawski, born in 
Lublin, in 1837; Ignace Leybach, died in Toulouse, 
in 1891; Theodor Reichmann, died in 1903. 24th, 
lito Mattei, born in Campobasso, in 1841. 25th, 
Alexis von Lwoff, born in Reval, in 1799. 26th, 
Pierre Gaviniés, born in Bordeaux, in 1726; Louis 
Maillart, died in Moulins, in 1871. 27th, Jacques 
Halevy, born in Paris, in 1799; Joseph Joachim 
Raff, born in Lachen, in 1822; Niccolo Paganini, 
died in Nizza, in 1840. 
born in Prague, in 1798; Leopold Auer, born in 
Mozart, 


1787 (father of the great 


28th, Joseph Dessauer, 


Veszprim, Hungary, in 1845; Leopold 
died in Salzburg, in 
Mozart); Luigi Boccherini, died in Madrid, in 
1805; Victor Nessler, died in Strassburg, in 1890 
29th, Kar] Millocker, born in Vienna in 1842. 30th, 
1794; H 


Hartvigson, 


Ignaz Moscheles, born in Prague, in 
Cramer, died in 1877. 3ist, Fritz 

born in Grenaae, Denmark, in 1851; Franz Joseph 
Haydn, died in Vienna, in 1809; Kasper Kummer, 


died in Koberg, in 1870. 
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THE LATE JULIUS KLAUSER. 


Mitwavxee, Wis., May 18, 1907 
Julius Klauser removes from active 

1 educator in the very highest 
t an imp on this community that 


His followers believe 





he community has been that 
for all he worked so quietly, a 
is influence be no less power 





when the true characte 


widely known 
tt a manuscript of 
ul result of his study and 


pu lication of Che Septonate,” in 18go2 


e work and the forces that 
r » fortunate ; t have a state 
Klau f in the form of a brief 
ne hiitteen ears ago in 
nt inquiring about his 


brought out in the then recently 


t of Karl Klauser, of Farm 
beautiful tribute to his illus 
prefaced, has 
vho know how far the son sought 

ife the high idea of that noted 

wut little instruction himself, “he 

vith many other professional men that 

t f their own children 

lather p mate love for 

nt st 1ousne his insatiable thirst tor 
up in all that 
branches of intelligence 


c, su is drawing 


of always 
this and much 

itest and most im 
| have ever received 
that | uuld become a musi 
Leipsic to 


rid myself of the Latin and Greek with which I had been 
crammed to a state of chronic stupidity. This took about 
two years of finger exercises and Czerny with Dr. Coccius, 
and Dr. Kretschmar, and later Dr. Wenzel and Dr. Jadas- 
sohn in piano playing, with theory and harmony under 
Dr. Paul, and later Dr. Kretschmar, Richter and Jadas- 
sohn, all at the conservatory 

“I left the conservatory and entered the University of 
Leipsic to hear lectures on science, philosophy and art 
history, and arranged for private lessons with Richter and 
Jadassohn 

I teach music, tone thinking, true tone feeling; my pupils 
made tone studies—are tone students. I teach them musi 
cal psychology: to think, feel, hear and express music 
intelligently, unaffectedly, simply: to love and appreciate 
music for its own sake, unselfishly, and to despise vain 
self exhibition; to look inward and speak from within 

Your question ‘What first suggested writing the “Sep 
tonate”?’ is partly answered in the description of my study 
in Leipsic. I saw no use in connecting chords mechani 
cally, and the harmonies of the scale always seemed wrong 
in their order of arrangement. The ‘Septonate’ arrange 
ment of harmonics occurred to me about seventeen years 
ago (1875) and its development into a key harmonic struc 
ture was a slow growth. I| made up my mind that the 


science of music ought to support the practice of music 


that science and practice should have common laws and 
harmonize; that the key structure should be in perfect ac 
cord with practice; in short, that theory and practice should 
be united’ Sa 


Gertrude Sylva Dies Abroad. 


The family of Gertrude Sylva, American prima donna 
soprano at the Brussels Théatre Royale de la Monnaie, 
received the tragic news of her sudden death last week 
from an attack of pneumoma just as she was starting for 
this country on a summer visit. Poignantly sad always 
is the death of a student in a foreign country, away from 
home and friends, but Miss Sylva’s demise has about it a 
peculiar pathos from the fact that her family were about 
to see her again here for the first time in eight years. 

Gertrude Sylva was a New York girl and a pupil of 
Mme. Frida Ashforth. She studied for some time with 
Mme. Ashforth, and sang here in churches and at con 
certs. American managers consistently declined to give 
ier the slightest encouragement, so in 1897 Miss Sylva 
went to Europe, where she remained ever since. Her 
success abroad was almost immediate. She sang in Mar 
seilles, Bordeaux and other French cities and then went 
to Brussels where she made her debut at the Monnaie 
with signal success. Miss Sylva sang all the roles of the 
repertoire, Ophelia, Mignon, Juliet, Lucia di Lammermoor, 
Lakme. etc., et 
praise. The fact that the present season marked her sixth 


, and the critics accorded her the greatest 


year at the Monnaie demonstrated plainly enough what 
Belgian audiences thought of her voice. Two years ago 
she sang by command at The Hague and was personally 
complimented by the Queen oi Holland, who presented the 
artist with a substantial souvenir of the royal favor. In 
London she appeared with ccnsiderable success in Covent 
Garden, singing one night in “Rigoletto” in the place of 
Mme. Melba, temporarily indisposed 

Miss Sylva’s career promised the brightest kind of a 
future, as several of the leading European and American 
peratic managers were conversant with her achievements 


ind had made some tempting offers which the young singer 


was considering at the time of the illness which so cruelly 
cut short her life 

Miss Sylva’s family in Flatbush, L. L., is the recipient 
of boundless sympathy on the part of a host of. friends 
who knew the dead girl before she went abroad and have 

















GERTRUDE SYLVA. 


never forgotten the spell of her sweet disposition and 
potent personality. The body will be brought to this 
country for burial. 


Annual Meeting of People’s Symphony Society. 


Che following named officers were elected at the annual 
meeting of the People’s Symphony Society, held May 14: 
President, Gustav E, Kissel; vice president, Nora God 
win; treasurer, James Speyer; assistant treasurer, Richard 
Schuster; secretary, Samuel A. Tucker; executive com- 
mittee: S. Mallet-Prevost, chairman; Mrs. Solomon R 
Guggenheim, Mrs. James Speyer, Gustav E. Kissel, Isaac 
N. Seligman, Richard Schuster, and Samuel A. Tucker; 
musical director, Frank X, Arens; manager, Miss A. 
Lenalie. 

It has been planned to repeat next season the number of 
concerts given during the past autumn and winter, which 
included four symphony concerts and six chamber music 
concerts at Cooper Union Hall, and four symphony con 
certs at Carnegie Hall. Next year no tickets will be sold 
at the music stores, but all applicants will have to secure 
their cards at the office of the society, 32 Union Square, 
and at the institutions that co-operate with the society. 
Tickets are sold at nominal prices to wage earners and 
students who are properly identified. 














BESSIE ABOTT CONCERT COMPANY 


In 25 Operatic Concerts, October ist—November 15th, 1907 


MISS BESSIE ABOTT 


Prima Donna Soprano, Conried Metro- 
politan Opera Company, and Grand 
Opera House, Paris. 


ALSO A QUINTETTE OF VIRTUOSO STRINGS 


Address: G. SC HLOTTERBECK 


SIG. ED. CASTELLANO 


Operatic Tenor from 
La Scala, Milan. 


NOW BOOKING 





328 KNICKERBOCKER BUILDING 
9 1402 BROADWAY 





MISS ADA SASSOLI 


Harpist with 
Madam Melba 
Tours, 1906-7. 


NEW YORK 
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Mempuis, Tefin., May 11, 1907 

The fifth biennial of the National Federation of Women’: 
Clubs opened at the Woman's Building on May 7 

At the last biennial, held in Denver (1905), an invita 
tion was extended by the Beethoven Club to the N. F. 
M. C. to hold the next meeting with them as their guests, 
and with “true Southern hospitality” did Memphis act the 
part of hostess. Receptions were delightfully arranged by 
the Beethoven Club, the Woman's Club, the Nineteenth 
Century Club, and the Press and Authors’ Club. A coach 
ing trip, a boat ride on the Mississippi, and innumerable 
courtesies were extended the visiting delegates, representa 
tives and members in general. 

The address of welcome was delivered by Mrs. C. N 
Grosvenor, president of the local biennial, in a most grace 
ful manner. In part, Mrs. Grosvenor said: “It is indeed 
a privilege in the name of the Beethoven Club, of Mem 
phis, and the old Volunteer State to welcome you to our 
homes and our hearts, to extend the sympathetic hand 
of musical comradeship, to pledge our co-operation in all 
your undertakings for the betterment and advancement ot 
music, the most uplifting, the most inspiring, the most com 
forting of all the arts.” And the response was made by Mrs. J 
E. Kinney, of Denver, Col., one of the best parliamentarians 
in the country, and who has served as president of the N. F 
M. C. in the most efficient and commendable manner sinc: 
her election at the last biennial held in Denver, Col., in 1905 

The new: officers of the N. F. M. C. are as follows 

President, Mrs. C. B. Kelsey, Grand Rapids, Mich 
first vice president, Mrs. David Campbell, Tulsa, I. T.; 
second vice president, Mrs. Jason Walker, Memphis; re 
cording secretary, Mrs, Frye, Syracuse, N. Y.; correspond 
ing secretary, Mrs. Brush, Chicago; treasurer, Mrs. Shep 
herd, Denver, Col.; auditor, Mrs. Leverett, Alton, Ill 
librarian, Mrs. Frankel, St. Louis; Mrs. H. R. Smith was 
elected vice president of the Eastern section; Mrs. Robert 
son, of Indianapolis, Ind., of the Middle section; Mrs 
Winger, of Nebraska, was elected vice president of the 
Western section, and Mrs, Claude Steele, of Muskogee 
I. T., was elected vice president of the Southern section 

The new committees appointed: Mrs. Robertson, In 
dianapolis, and Mrs. J. E. Kinney, Denver, Col.; printing 
committee, Mrs. Bergen, Chicago; executive 
Mrs. C. B. Kelsey, Grand Rapids, Mich.; Mrs. Campbel 
Coffeyville, Kan., and Mrs. Brush, Chicago; reciprocity 
committee, Mrs. George Harvey and Mrs. Brambeau, St 


committee, 


Louis (one member each from the West and East to be 
appointed upon the reciprocity committee by the executive 
committee). 

The press secretary, Mrs. John Oliver, of Memphis 
Plan of study, Mrs. Wardwell 

On the official announcement of the ballot, Mrs. Kinney, 
the retiring president (who was not a candidate for re 
election), made a very interesting speech, and Mrs, C, B 
Kelsey, the newly elected president, responded. 

The bringing together into one corporate body all th 
patrons and amateurs of music which class of musicians 
forms the great major portion of musical clubs now feder 
ated, forms a nucleus unlimited in its possibilities for 
fostering and nourishing and intelligently directing the 
cause of music in America. The opportunity to become a 
power, a tremendous force in American musical life, to 
become the nation’s criteria, one might say, is theirs 

In the rank and file of the association this fraternity, 
which within its fold embraces so many of the nation’s 
representative women, are found earnest and enthusiastic 
workers, who not only give the best of their ability and 
unlimited time all absolutely gratis, but freely of their 
private purse 

The first and most essential thing needed for the future 
life of the N. F. M. C. is a board of directors, to whom 
the ethics of altruism is a known philosophy, also a board 
who shall know how to direct the work of the Federation 
from the cultivated musician’s point of view, during the 
working months, and who through education and experi 
ence, at the biennials, shall be able to direct a mecting, 
musically, into safe waters, where the shoals of irrational, 
disconnected ideas and opinions shall not be allowed to 
infringe upon limited time by those whose intentions are 
of the best, but whose conceptions of music are without 
any educational foundation and whose opinions consequent 
ly are valueless. A board of responsible, cultured, prac 
tieal women, capable of separating the wheat from the chaff 
and who shall demand the best or none at all from their 
various affiljated clubs. 

A most promising and encouraging movement, the first 
effort worthy of comment, and let us hope one that may 


BIENNIAL MEETING OF MUSICAL 


MEMPHIS ROYALLY ENTERTAINS NATIONAL FEDERATION. 





be carried through, and that justifies one in hoping that 


this Federation may make use of its wealth of opportunity, 
was the unanimously carried motion to offer a prize for the 
best American composition to be awarded at the next bi 
Ihe response with which was met in the form of 
contributions that reached into the hundreds, was proot 


ennial. 


of the desire and wish of the Federation as a class of 
women to help in a material as well as in an artistic way 
whatever worthy action may be adopted 

Another substantial subject that received attention was 
music in the public schools. Plans were discussed as how 
to better the present condition, and a motion was carried 
to appoint a committee for this work. 

Che opening reception by the Woman's Club, at the resi 
dence of Mrs, Daniel Grant, was a very interesting event 
The officers of the Kings’ Daughters, also in convention 
at Memphis, were invited to meet the officers of the N. F 
M. C. This was very fitting. Both bodies are soldiers 
militant serving for the coming of the higher principles 
hat they should meet and embrace was symbolic 

The opening address was by Louise Looney. Mrs. Isaac 
Reese, president of the Woman’s Club, read several selec 
tions from one of her recently completed works. Mrs 
Virginia Frazer Boyle, who has been termed the “Mem 








Mrs. Frepexric Jupson ALLEN 
Contralte 
phis Elizabeth Barrett Browning,” read two of her poen 


‘June” and “Sunset on the Mississippi.” Mrs. Kate Trader 
Barrow also recited, and Mrs. J. E. Kinney, of the N. I 


M. C., delivered a short address in her always charming 
manner Those assisting im receiving were: Mrs. Isaac 
Reese, Louise Looney, Mamie Looney, Mrs. M. L. Beecher 
Mrs. Daniel Grant and Mrs. Virginia Frazier Boyle, com 


prising the governing board of the Woman's Club; Mrs 
C. N. Grosvenor, and the following officers of the Nationa 
Federation: Mrs. J. E. Kinney, Mrs. C. B. Kelsey, Mrs 
Adolph Frey, Mrs. Jason Walker, Mrs, A. M. Robert 
Mrs Jol n Leverett, Mrs. Steele, Mrs Shepard and Mr 
John Oliver 

The social sick f the convention omed up i 
proportion 

The motion was carried that the Federation we 1 not 
om the General Federation 

The daily, dainty luncheons furnished the 
tirely gratis upheld the traditional reputation of the ex 
cellencies of “Southern cooking.” Mrs. W. S. Lowder wa 
chairman of the committee of refreshments 

An invitation was extended by the St. Cecilia Societ 
to the Federation to convene with them in 1909, whic! 
be acted upon by the board 
The Burlington Musical Club, represented by Mrs. Fred 


matter will 


eric Judson Allen, numbers 300 voices in its chorus de 


Jentley director of 


partment. The director is William 
music at Knox College, Galesburg. The president of the 
club, Mrs. Gate Gilbert Wells, is a very enterprising woman 
Many prominent soloists have appeared with this club 


It is to be regretted that Birdice Blye, through illness, 


was compelled to cancel her recital engagement for the 
lederation, 

Mrs. George J. Frankel. of St Louis, president of the 
Union Musical Club, is one of the most enthusiastic work 
ers in the interest of musical clubs 

Mrs. Jacob Davis Allen, a suffragist woman as well a 
a musical woman, was one of the disseminators of muc 
sunshine at the biennial 

Hermine Taenzer has an interesting collection of photo 
graphs of musical celebrities in her studio in the Woman's 
Building 


rhe Memphis News Scimitar of May 5, in commenting 





upon the various organizations < mtributing to the ad 
vancement of art in Memphis, said: No organization 

Memphis has done so much for the welfare of music a 
the Beethoven Club, organized by 
October, 1888 


} » > hie } 
has a membership of 417 The charter members wer« 


Martha Trudean iv 


Originating trom a piano quartet, it now 


The Misses Duke, Getz, Dwyer and Trudean 

As a pioneer worker for musical advancement in Mem 
phis the palm must be awarded to Martha Trudean 

One of the notably bright club women of Memphis is 
Mrs, James N. McCormack, recently elected president of 
the Nineteenth Century Club, and ex-president of the Bee 
thoven Club. 

rhe artistically designed and hand painted badges of the 
inennial are very pretty souvenirs to retain of the occa 


tl work of Mrs. Lillian Nall 


ion These badges ar 


(x rdbey 

Che executive ability displayed by the Memphis women 
n the pertect arrangements tor the entertaining of the 
Federation was worthy of a rising vote of thanks 

Mrs, Russel R. Dorr, of St. Paul, Minn. (first vice pre 
dent of the N. F. M. C.), had prepared a most concis« 


, ; 
omprehensive and interesting paper on music in the publi 





ools, which it must be regretted was 1 heard at th 


onvention, 





Mrs. Claude L. Steele, of Muskogee, Okla. i of th 
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Mr kdward Ziegk ul Mr Wm i y S 
rests at the G Hotel, representing the M oe M 
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lend the finat pport where it j ry t 
irry forward tr Am " novement 

The coaching party f festive ap é 
route tor the ({ ntry nm W ‘ ¢ y 
ind automobiles decorated with flower ind streamer 
ribbons of the « h color 

the junior members of the Beethoven Club i 
pretty white dresses were a picturesque feature of the c 


vention. 
Tue Musicat Courier received much praise and many 


compliments from the various officers, delegates and 
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members for its unlimited space and gratuitous help of 
every kind always extended the National Federation of 
\ il Clubs 
A. M. Robertson has the unique distinction of serv- 
r twenty years as president of the Indianapolis 
Matinee Musical. 
ch commendable work is being done by indi- 
lubs was shown by the many “exhibit” programs 
: i year books 
artists’ committee is perhaps a good thing for the 
jut artists, excepting the few “stars,” never receive 
1ore than they should for their hire, and anything 
tends to lower the price of their service is detrimental 
their individual wellfare. 
Trudeau, the Memphis local correspondent of 
1 Courter, is one of the best pianists in the 
hern States. Miss Trudeau has studied with many 
teachers, including Rafael Joseffy. 
Eleanor Scheibe, pianist, who played the Strauss-Tausig 
Valse,” was enthusiastically received by her audience. 
Miss Scheibe is a pupil of Regina Watson, of Chicago. 
One of the most delightful and a typically Southern 
uN Mrs. Charles Niles Grosvenor, one of the en- 





AGNES HARRISON, 


Pianist. 


f t iastic members of the Beethoven Club. Mrs, Gros- 
Pott, é ilso the founder of the Press and Authors’ Club 
tendered the delightful reception at the Hotel Gayoso 

i closing event to the convention. 
Excellent ensemble work was that of the Beethoven 
Violin Quartet, composed of Mrs. A. I. Falls, Vera Wat- 


Helen Watson and Roberta Conway. 


PE Thursday evening marked the‘ brilliant social event of 
ntion in the reception by the Nineteenth Century 
Club at their clubhouse. Many elaborate costumes and 
wels were here displayed, and also a few brothers 
nds inveigled into doing escort duty 


| LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lampert! Method) 

Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa's 
Band several seasons, Herbert Orchestral Concerts, etc.; MARIE 
SIERSPD ORFER, Soprano, Metropolitan Grand Opera Co., Italian 
Grand Opera, Italy; MARIE LOUISE GEHLE, Contralto; CLARA 
M. HAMMER, Coloratura Soprano, National Grand Opera Co 
MINNIE MINOK, Soprano; AIMEE DELANOIX, Coloratura 
Soprano; JOSEPH MILLER, Basso; EDWARD W. GRAY, 
Tenor (Old First Presbyterian ¢ “hureh); ASSUNTA DE ROSA, Colo- 

fs ratura Soprano and BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co , Grand Opera, Paris, and many other successful singers 


Studio, 136 Fifth Avenue, New York City *Phone : 3683 Chelsea 


THE MEHAN STUDIOS 


ys CULTIVATION OF THE VOICE AND ARIISTIC SINGING 

‘ MR. and MRS. JOHN DENNIS MEHAN 
AND ASSISTANTS 
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Friday afternoon was given over to the boat ride on 
the Mississippi River, which will remain a memorable oc- 
casion, not alone from the interest attached to a trip on 
the historic river, but for the charming and interesting 
dancing of the Virginia reel by Mrs. Grosvenor and some 
other Southern ladies to the accompaniment of the singing 
of a group of plantation darkies and their banjos. This 
typical Southern scene, enacted on the return trip, was one 
long to be remembered. 

All things were favorable to a propitious convention, the 
weather, although capricious, and somewhat unreliable, even 
in Memphis, remained on its best behavior, and the soft 
caressing Southern climate was enjoyed by all, especially 
those from the severe rigorous Northern regions. 

The coaching trip of Wednesday afternoon, with in- 
formal reception, at the home of Mrs. Henry C. Myers, 
and luncheon and reception at the country club, was one 
of the enjoyable features of the program mapped out by 
the Beethovens. The reception committee appointed to re- 
ceive at the Country Club was composed of: Mrs. B. F. 
Turner, Mrs. E. T. Tobey, Mrs. C. B. Kelsey, Mrs. W. A. 
Gage, Mrs, C. N. Grosvenor, Mrs. J. E. Kinney and Mrs. 
Jason Walker, all handsomely gowned and presenting a 
charming picture. The arrangement committee was com- 
posed of: Mrs, B. F. Turner, chairman of the entertain- 
ment committee for the biennial; Mrs, N. Y. Bailey, Mrs. 
C. L. Byrd and Mrs, Collins James, and to their endeavors 
was due the great success of the afternoon’s enjoyment 
A pretty toast was offered the Beethovens on this occa- 
sian, by Mrs. Kinney, in these words: “Here’s to the Bee 
thoven Club, and may she remember us as gratefully as 
we remember her and appreciate that we try to do for 
the National Federation as we appreciate what she has 
done for us.” Mrs. Nicholas Williams was chairman of 
arrangements for the coaching party, Mrs. C. J. Wash- 
ington was chairman of the decoration committee, and 
Mrs. A. R. Woolen was chairman of the refreshments 
committee. As a conclusion of the festivities “Dixie” and 
“America” were sung, led by Mrs. John A. Catchy. 

On Wednesday evening was given the first representative 
concert by representatives of Federated Clubs. Those giv- 
ing the program were: Sallie Leake, from Beethoven 
Junior Club, Memphis; Lillian Dobbs Helms, from Matinee 
Musical, Lincoln, Neb.; Annie McColgan, Clara Schumann, 
from Mobile, Ala.; Charles Washburn, from MacDowell 
Club, Nashville; Eleanor Scheib, from Chicago Amateur 
Music Club; Mrs. Oliver Hughart, from St. Cecilia So 
ciety, Grand Rapids, Mich.; Mrs. Frederick Judson Allen, 
from Burlington Musical Club, Burlington, Ia.; Agnes 
Harrison, from Musical Coterie, Little Rock, Ark.; Mrs. 
D. R. Fones, from Musical Coterie, Little Rock, Ark.; 
Harriet G. Fitch and Jessie Z, Decker, in ensemble work, 
from Morning Musicale, Syracuse, N. Y.; Helen Niebuhr, 
from Woman’s Philharmonic Club, of New York. 

It is but seldom that one hears such artistic two piano 
work as that of the Misses Harriet G, Fitch and Jessie Z. 
Decker, of the Syracuse (N. Y.) Morning Musicale, Their 
selection, the Arensky suite, op. 15, No. 10, is a particu- 
larly attractive composition, and it was played with fine 
taste, a unanimity of phrasing, a delightful precision, and 
with just the right dash of brilliancy. 

The second representative concert was given on Satur- 
day morning at the Woman's Building. Those giving 
the program were: The Misses Susie and Jennie de Shazo, 
of the Junior Beethoven Club, Memphis; Mrs. L. C. 
Steele, from Ladies’ Saturday Musical Club, of Muskogee, 
I. T.; Elizabeth Wills, of Amateur Musical Club, Mem- 
phis; the Beethoven Violin Quartet; Helen Niebuhr, of 
the New York Philharmonic Club; Mrs. Carey Anderson, 
of the Beethoven Club; Mrs, Florence Fair, of Tuesday 
Morning Musical Club, Knoxville, Tenn.; Nellie Allen 
Hessenbruch, of St. Louis Union Musical Club; Helen 
Hageboon, of Ladies’ Musical Club, of Topeka, Kan., and 
Grace Senior Brearly, of Matinee Musical Club, of Duluth, 
Minn. 

The song recital by Jessica DeWolf, soprano, at the 
Goodwyn Institute on Friday evening, was greatly enjoyed 
by the club members and their friends. Mrs, DeWolf’s 
program was exceptionally well arranged and sung in a 
very intelligent and artistic manner. Mrs. Frank Hoffman 
was the very competent accompanist. 

The closing event to the fifth biennial was the reception 
and program given at the Hotel Gayoso” on Saturday after- 


noon by the Press and Authors’ Club. Elaborate floral 
decorations of the hotel parlors and effective costumes 
gave a very festive and brilliant air to this occasion. Re- 
ceiving were: Mrs. T. J. Latham and Mrs. Lenora New- 
man Cason, the two State officers, with them the former 
presidents and present governing officers of the Federation. 
This was a charming social event and distinctly Southern. 
A group of negro singers sang old Southern darky songs, 
and the assembled guests were greatly entertained. A 
more “classic,” extempore program was given, however, 
by Blanche Evans, of Memphis; Mrs. Hessenbruch, of 
St. Louis, Mo.; Helen Niebuhr, of New York; Mrs. Fred- 
erick Judson Allen, of Burlington, Ia., in songs accom- 
panied by the composer, Frances Wyman, also of Bur- 
lington, Ia. Mrs, Oscar Denton gave the opening address, 
“The Greeting of the Quill to the Lyre.” Mrs. Annie 
Stephenson Morgan read a paper on “Our River,” a 
eulogy on the fascinating Mississippi. Mrs. C.-E. Rasbury 
recited a story in the quaint old “mammy” dialect. Mrs. 
Flora Clark Huntington also gave a dialect number. 

A charming toast to “The Stranger Within Our Gates” 
was delivered by Mrs. Lelia Morgan Murrelle. And Mrs. 





Frances WyMAN, 


Pianist and Composer. 


Denton read a poem by Mrs. Gilbert Raine, who was un 
able to attend. Thus was brought to a close the fifth 
biennial of the N. F. M. C., which throughout was a most 
harmonious and enjoyable convention for all concerned. 
The official directory of delegates to the convention was 
as follows: Mrs. Frederic Judson Allen, Burlington Mu- 
sicale, Burlington, Ia.; Mrs. J. C. Boals, Beethoven Club, 
Covington, Tenn.; Mrs. A. G. Brandau, Philharmonic and 
McDowell Club, Nashville, Tenn.; Mrs. D. E. Bradshaw, 
Musicale Coterie, Little Rock, Ark.; Sudie Brodie, Bee- 
thoven Club, Ripley, Tenn.; Grace Senior Brearly, Matinee 
Musicale, Duluth, Minn.; Mrs. Samuel Shaw Burgin, 
Matinee Musicale Club, Wallingford, Pa.; Cora Burroughs, 
Ladies’ Musical Club, Bedford, Ohio; Jeannette Bur- 
roughs, Ladies’ Musical Club, Bedford, Ohio; Mrs. Emer- 
son H. Brush, Amateur Musical Club, Chicago, IIl.; Mrs. 
D. A. Campbell, Choral Club, Bartlesville, I. T.; Mrs. 
Fred. Coester, Union Musical Club, St. Louis, Mo.; Susie 
de Shazo, Junior Beethoven Club, Memphis, Tenn.; Jessie 
Z. Decker, Monday Musicale, Syracuse, N. Y.; Bes. Jes- 
sica DeWolf, St. Paul, Minn.; Mrs. Ben Eddins, Musical 
Coterie, Jonesboro, Ark.; Mrs. John Fletcher, State di- 
rector, Little Rock, Ark.; Florence Fair, Tuesday Morn- 
ing Musical, Knoxville, Tenn.; Mrs. Charles Fink, St. 
Cecilia Society, Grand Rapids, Mich.; Mrs. Adolph Frey, 
recording secretary, Syracuse, N. Y.; Arthur Farwell, 
_ Detroit Center of the Wa Wan Society of America, New- 
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ton Center, Mass.; Harriet G. Fitch, Morning Musical, 
Syracuse, N. Y.; Mrs. Harry Howard Foster, Musical 
Coterie, Little Rock, Ark.; Mrs. D. R. Fones, Musical 
Coterie, Little Rock, Ark.; Mrs. Geo. J. Frankel, Union 
Musical Club, St. Louis, Mo.; Mrs. A. M. Given, Bee- 
thoven Club, Ripley, Tenn.; Mrs. C. S. Gleed, Ladies’ Mu- 
sical, Topeka, Kan.; Mrs. Charles Niles Grosvenor, chair- 
man local biennial board, Memphis, Tenn.; Agnes Har- 
rison, Musical Coterie, Little Rock, Ark.; Mrs. J. H 
Hawthorne, Treble Clef, Jonesboro, Ark.; Mrs. J. R 
Hagon, Clara Shuman Club, Mobile, Ala.; Mrs. Will Hen 
niger, Tuesday Musical, Little Rock, Ark.; Mrs. Frank 
Hoffman, Chicago, Ill.; Mrs, Lillian Dobbs-Helms, Matinee 
Musical Club, Lincoln, Neb.; Helen Hogeboom, Ladies’ 
Musical Club, Topeka, Kan.; Nellie Allen Hessenbruch, 
Union Musical Club, St. Louis, Mo.; Mrs. Oliver Hug 
hart, St. Cecilia Society, Grand Rapids, Mich.; Mattie 
Kirkpatrick, Chaminade Club, Jackson, Miss.; Mrs. Julius 
Eugene Kinney, Tuesday Musical Club, Denver, Col.; 
Mrs. Charles B. Kelsey, second vice president, N. F. M. C 
Grand Rapids, Mich.; Mrs. J. D. Lankford, Symphony 
Club, Atoka, Okla.; Viola Lindholm, Choral Club, Lex 
ington, Miss.; Fannie Locke, Musical Club, 
Muskogee, I. T.; Mrs. John Leverett, librarian, N. F 
M. C., Upper Alton, Ill; Sallie Leake, Junior Beethoven 
Club, Memphis, Tenn.; Katherine Morris, Philharmonic 
Society, Nashville, Tenn.; Veronica Murphy, Amateur 
Musical Club, Chicago, Ill.; Mrs. J. M. McCormack, Bee 
thoven Club, Memphis, Tenn.; Anna G. McColhan, Clara 
Schumann Club, Mobile, Ala.; Guy McCollum, Nashville, 
lenn.; J. McPhillips, Clara Schumann Club, Mobile, Ala. ; 
Niebuhr, Woman’s Philharmonic Society, New 
York; Clara Nelson, Amateur Musical Club, Memphis 
Tenn.; Mrs. Agnes Oglesby, Fort Smith, Ark.; Mrs, John 
Oliver, assistant press correspondent, Memphis, Tenn.; 
Virgie C. Pettie, president Treble Clef, Jonesboro, Ark. ; 
Mrs. J. P. Pride, Varsay Musical Club, Osceola, Ark.; 
Mrs. Agatha Pfeiffer, Fortnightly Musical Club, St. Joseph 
Mo.; Mrs. R. R. Phillips, Symphony Club, Atoka, Okla. ; 
Mrs. G. T. Ralls, State director, Atoka, Okla.; Mrs. A 
M. Robertson, Matinee Musical Club, Indianapolis, Ind. ; 
Ellen D. Smith, Dominant Ninth Choral Society, Alton 
Ill.; Mrs, Claude L. Steele, vice president and Southern 
secretary, Muskogee, I. T.; Mrs. W. H. Shepard, Matinee 
Musical Club, Coffeyville, Kan.; Mrs. Frank E. Shepard, 
Tuesday Musical Club, Denver, Col.; Elanor Scheib, Ama 
teur Musical Club, Chicago, Ill.; Catherine Semmes, Var 
say Musical Club, Osceola, Ark.; Anna Simonton, Bee 
thoven Club, Covington, Tenn.; Mrs. E. T. Tobey, Bee 
thoven Club, Memphis, Tenn.; Mrs. C. A. Weurker, Dom 
inant Ninth Choral Society, Alton, Ill.; Mrs. Jason Walker, 
corresponding secretary, N. F. M. C.. Memphis, Tenn.; 
Frances Wyman, Burlington Musical Club, Burlington, 
la.; Charles Washburn, MacDowell Club, Nashville, Tenn. ; 
Nettie Watson, Choral Club, Lexington, Miss.; Mami« 
Wessel, Philharmonic Society, Nashville, Tenn.; Mrs. W 
E. Zeigler, Matinee Musical Club, Coffeyville, Kan 


Ladies’ 


Helen 


Mrs. Frederic Judson Allen. 

Mrs. Frederic Judson Allen, representative of the Bur 
lington Musical Club, Burlington, Ia. one of the most 
attractive and sought after of the representatives, charmed 
not alone by her beautiful voice and musicianship but by 
her strong personality 

Mrs. Allen, appearing on the program of the first repre 
sentative concert, became immediately a favorite 

Junoesque in bearing, of the Schumann-Heink type, the 
resemblance physically to the noted Hungarian diva does 
not end there, for in tonal quality and coloring there is 
a striking similitude, which has frequently been commented 
upon. However, it is not necessary to compare Mrs 
Allen's voice to any noted star, however great she may 
be, for there is in Mrs. Allen’s voice that peculiar in 
dividualized, pure contralto timbre so dear to the heart 
of the musician in these days of lackluster contraltos., 

Mrs. Allen's numbers at the convention concert were 
“Volksliedchen,” by Schumann; “Farewell ye Fields (“Joan 
of Arc”), by Tschaikowsky, and a group of songs, by 
Frances Wyman. In the Tschaikowsky aria, “Farewell 
ye Fields,” Mrs. Allen’s superb breath control and reso 
nant quality were displayed to perfectior, and the Schumann 
“Volksliedschen,” was sung con amore, for in this class 
of composition Mrs. Allen excels. And in the dainty 
miniatures of Frances Wyman, in the delicacy and light 
ness, in such great contrast to the Russian and German 
numbers was convincingly realized the versatility of this 
capable artist. 

Mrs. Allen has a wonderfully versatile temperament, ad 
justs her mentality to the character and mood of the song 
thereby obtaining that subtle psychological something that 
in every song has been likened to the perfume of the 
flower. 

A most loyal supporter of all who have ever given her 
any ideas, suggestions, or help of any kind, Mrs. Allen 
pays the highest tribute to William Castle, of Chicago, 
with whom she studied repertory and the artistic phases 
of song and singing, and to William N. Burritt, also; and 


to Frank Webster for her purity of tonal quality. As Miss 
Stenger, Mrs. Allen studied with Frederick Root and L. A. 
Phelps, winning from them the highest praise. 

At present Mrs. Allen is a resident of Burlington, Ia., 
where she is teaching, and one of the most prominent 
members of the Burlington Musical Club. On April 15, 
Mrs. Allen gave a song recital at the Congregational 
Church, Burlington, on which occasion the Burlington 
Hawkeye said: “Mrs. Allen is a contralto, although her 
voice is of so great range as to easily be called higher; 
it is powerful and sympathetic and shows high cultivation 
A notable feature of her singing is the interpretative power, 





LittiaN Dopps-Hetms 


Soprano 


betraying musical temperament and a poetic nature of 
fine sensibility, combined with so easy and pure enuncia 
tion that no word is lost in her most difficult songs.” The 
“Mrs 


contralto voice, in quality rich, round, magnetic and power 


Evening Gazette said: Allen possesses a magnificent 
ful. She is strongly dramatic and temperamental.” 
In recital, concert and oratorio work throughout the 


West and Middle West, Mrs. Allen has won the highest 





encomiums of press and public. In her repertory she has 


entirely memorized, all the 


standard oratorios, including 
“The Messiah” and “Elijah,” and the Bach “Passion” music 
Mrs. Allen will be heard much in oratorio and concert 
work next season 


Frances Wyman. 

A unique, quaint personality is Frances Wyman, com- 
poser-pianist. It is quite the twentieth century fad for 
women to compose and we are no longer even mildly sur 
prised, although our attitude may be somewhat indulgent 
Seemingly all the pianists and vocalists have taken the 
notion to compose, the notion is as prevalent as ideas 


(musical) are exceptional. But with Frances Wyman the 
claim to the title of composer is more than fully justified, 
one’s point of view immediately changes from that of in- 
dulgent toleration to that of unqualified admiration. In 
her songs one finds a wealth of ideas, poetic, harmonic 
and thematic, a fund of melody, and an ethereal charm 
and delicacy. 
exquisite piano accompaniments proof of her absolute com 
mand of pianistic technic 


And in her compositions one finds the most 


Her songs have been called popular and they are; popu 
lar in a psychological sense in that one finds in them that 
peculiar responsiveness, that subtle indescribable something 
that popularizes a composition 

Miss Wyman has been an ardent student since childhood 
beginning the study of the piano at the age of seven and 
continuing with local teachers until, at the age of sixteen, 
she went abroad, where she became the pupil of Mosz 
kowski, with whom she studied five years 

Miss Wyman has been composing but a comparatively 
short time, but has already a list of seventeen songs to 
her credit. Her op. 1 will shortly appear from the press 
of Luckhardt & Belder, and will number four songs. the 
“Evening Hymn,” “Bowl of Roses,” Ghosts,” and “Liebes 
Geliet.” Following is a complete list of her songs: “Sleepy 
Song,” a beautiful lullaby, with a fine rhythmic swing; 


“Two Little Red Slippers “Snow,” the accompaniment 


especially attractive in its lightnes and = delicacy; 
“Ghosts”; “Liebes-Geleit,” a thoroughly  characteristx 
German lied, built upon some of the finest imaginabk 
chord progressions ; The Danza,” with charming inter 
mezzo dance; “The Secret’: evening hymn, entitled He 


Still and Sleep My Soul”; “Love's Fancy a very elaborate 


and brillant composition; “Heart Flowers,” to poem by 
Thomas Hood, one of the loveliest of themes; “Norse 
Lullaby,” to poem by L. van Vorst, very dramatic and 
effective; “Blue Bird,” to poem by John Tabb, wherein 
one finds the beauty and delicacy of the poem wonderfully 
expressed; “Apparitions,” to Robert Browning's poem, in 
which one finds the harmonic changes strikingly beautifu 
and in keeping with the mood of the poem; “Bowl of 
Roses,” very singable, with a fie climatic ending And 
two characteristic songs, “Keep Your Grit” and “Jes 
Aroun’ de Corner.” 

Che following list of musicians are frank admirers of 
Miss Wyman’s work, and the vocalists among them plac: 
Miss Wyman’s songs on their programs at every oppor 
tunity: Alexander von Fielitz, Bruno Oscar Klein, Adolph 


Weidig, Wilhelm Middelschulte, Frederick -Root, William 
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Pj Nelson Burritt, 
Hamiin, 


iward Strong, Van Yorx, Chris. Anderson, 


Herbert Witherspoon, Charles W. Clark, 
Genevieve Clark Wilson, E. C. Gawn, 


Miss Harrison’s second number was the Chopin “Revo- 
lutionary” etude, that magnificent dramatic tone poem and 


Mrs. A. L. great left hand chef d’euvre, the reading of which but 


~S Baldwin, Mr. Mehan, Frances F. Powers, Oscar Saenger, served to endorse one’s first conception—that this young 
Dr, Carl Dufft, Margaret Hall artist is of no ordinary caliber. 
Miss Wyman will sail for Paris on August 22, there Miss Harrison 1s a graduate of the Berlin Royal High 


nd promote her songs. 


active member of the 
egate she was at the N. F. M. C 


Lillian Dobbs-Helms. 
Le Helm 


ind interesting 


, Soprano, 


inger, was one of the 


rst representative program, singing the H, 


hter s ycle, “An April Heart.” Mrs. 
ted the Matinee Musical, 
ave Ambroise Thomas’ opera, “Mignon,” 


their closing program last year, 


Possessed of clear, resonant, and powerful voice, among 


Before leaving she will 
recital in Burlington, where she is teaching 
3urlington Musical Club, 


of Lincoln, Neb., a capa 
delegates on 


f Lincoln Neb., 
in concert form, 


School of Music (1905), receiving the graduate’s certifi- 
cate and a personal letter of recommendation from Hein- 
rich Barth, head teacher, with whom Miss Harrison studied 
privately for three years. At the time Miss Harrison en- 
tered the Royal High School there were four vacancies and 
six applicants, Miss Harrison being one of the four 
accepted. 

Of a most winning personality, serious and conscientious, 
Miss Harrison has eyerything to warrant a brilliant career. 
In January of this year Miss Harrison gave a recital at the 
Y. M. C. A. Hall, Little Rock, when the following press 
notice was given her: “Her playing is marvellously clear 
and accurate. Every note is struck with exactly the right 
force and sustained for exactly the right time. Those who 
heard her were not surprised that she took so high a rank 


C. Clough- 
Helms rep 
which club 


Western singers Mrs. Helms stands pre-emi- eh e ited i dieti 

ent for general good training, earnestness, and high at the Berlin was wae anc they a in pre oa 
r . wr he areer as a pianist. : : 

e years instructor in Wesleyan Conserva- for her a distinguished career as a pianist rom Scarlatti’s 


the auspices of this institution, 


mg recitals, a 


Mrs. Helms 
nd introduced many mod 


quaint old sonata to Chopin's delicate berceuse and Rubin 
stein’s powerful etude No. 4, everything was rendered with 
consummate mastery.’ 


i rn « position At the faculty concert of the extension : ; : ‘ 
% rse of the Wesleyan University, in Omaha, Mrs, Helms Miss Harrison was the musical representative for the 
ng a group of Max Reger’s songs, which were decided Musical Coterie Club, Little Rock, Ark. 


velties. Mrs. Helms has given a number « 


Orchestra, which throughout the 


een more than successful. 


In oratorio, Mrs. Helms has a 


° ce ful, being always engaged as soloist for 
Sunday evening services held regularly at 
<3 Chapel, which have always drawn an immense audience 


I ih,” Stainer’s “Crucifixion,” Gaul’s 


f joint recitals 
concertmeister of the Chicago 


so been decidedly suc- 


e serv are given excerpts from all the standard 
rator including The Messiah,” “The 
“Holy City,” and 





Mrs. John A. Cathey. 


One of the most charming women as well as an accom- 
plished musician, conspicuous at the recent Federation of 
Musical Clubs was Mrs. John A. Cathey, of Memphis. Mrs 
Cathey is a woman of strong mentality, a native of Ten- 
nessee, and has all the personal magnetism, fire and en- 
thusiasm so noticeable in the women of the South. She 
Stamee’™ has had the best musical advantages, and excels as a vocal- 
Creation, ist singing with brilliancy, no matter whether her selec- 
tions are made from the great musical dramas of the pres- 
ent day, or from works of the classic lieder. ‘She is at all 


West have 


the special 
Wesleyan 


Re! . f the St. Teresa Catholic Cathedral for two times the true artist, and her success has been brilliant, 
M Helms endeared herself to the congregation; die not only to superior natural ability, but also to per- 
ling the solo position with the First Presby-  cictent and conscientious work, as well as to a fascinating 
erian Church and for the Jewish Tabernacle on all fes personality. 
tival d ; During the recent convention Mrs. Cathey sang at the 
Mrs. Helms h appeared semi-professionally in in reception given at the Country Club by the Beethoven Club 
nerable light operas, and is one of the most winning and ang also at the reception tendered by the Nineteenth Cen- 
of prima donnas, from all the accounts tury Club, of which club she is musical director. On this 
teacher Mrs. Helms has an immense following, and jatter occasion her difficult selections were rendered with 
tly gave a pupi s’ musicale, when a chorus composed oace and grace, and she was called upon to respond to many 
f thirty female voices, all students of Mrs. Helms, gave .icores 
wet Garden of Flowers.” Mts. Helms is now nego At the State Federation of Women’s Clubs, which met 
engagements in the East for next season at Jackson the week following the convention of the Na- 
Rel tional Federation of Musical Clubs, Mrs. Cathey was the 
Agnes Harrison. delegate selected by the Beethoven Club to represent their 
It i . difficult thing for a young artist to give a organization. Mrs. Cathey also has another claim to dis- 
i yretation that shall breathe the spirit of tinction, in that she is the composer of two very elaborate 
t master mind, but in the Beethoven rondo played by masses. One, a mass in B flat,_has been published, and the 
H n at the first representative program of the other, a mass in C, is*stilfin manuscript. Mrs. Cathey has 
= N. F. M. C, one heard a Beethoven reading that revealed also composed many lighter numbers, but excels as a com- 
nterpretative faculties in so young an artist, a poser in sacred musi¢ Her published mass was sung at 
that was essentially Beethoven in its broad, digni- the First Presbyterian Church in Washington, D. C., just 
t before Easter, where it was accorded high praise. We be- 
re but few of the feminine devotees of piano lieve that it will not be long before general recognition will 
g y their Beethoven with any understanding, be accorded this very brilliant Southern woman, both as 
even among those who have “arrived”; but there is a serious vocalist and composer. EveLyn KAESMANN. 


character of the Western woman, strongly domi ppeinneesteae eo! YS 


particular artist, and also a physical and a mus- 


typical of the 


requisite for a 


‘Nestern woman, which is the 
spiring piano virtuosi, 


be that out of the West-shall come the woman Mass., 


Mrs. Robert N. Porter in Springfield. 


and may Mrs. Robert N. Porter, the soprano, is in Springfield, 
where she is to he heard in a number of recitals. 
Mrs. Porter’s most recent successes were made in Boston. 


PHILADELPHIA. 
Purmapetrnis, Pa, May 18, t907- 
Adele Fabiani gave an impromptu reception this even 
ing in her attractive apartments in the Devon to the officers 
of the Italian flagship Varese, commanded by the Duke 
of Abruzzi, which is at present in the port of Philadelphia, 
having just come from the Jamestown Exposition. About 
fifty guests were present, including a number of prominent 
musicians. Agnes Thomson Neely sang, as did Mme. 
Fabiani. Signor Giannini, Henry Gruehler and Aurelio 
Fabiani also contributed to the enjoyment of the evening 
 & 
Willow Grove will open on May 25, when the New York 
Symphony Orchestra will furnish the musical attraction. 
eS = 
On Saturday afternoon, May 18, a violin recital was 
given by Meyer Levy, who will graduate this year in the 
violin department from the Combs Broad Street Conserva- 
tory of Music, 1329-31 South Broad street. Nellie Wil- 
kinson, a pupil of G. R. Combs, played the piano parts 
for the concertos and the sonata. Mr. Levy possesses a 
facile technic and played with true artistic feeling and 
depth of interpretation, showing the careful training of his 
teacher, Henry Schradieck. His numbers were: Sonata, 
op. 8, Grieg; concerto, op. 22, No. 2 Wieniawski; serenade 
in A, Drdla; and finale from concerto, op. 26, Bruch. 
eS = 
Philip H. Goepp will deliver the fourth of his analytical 
iectures on Monday evening at the Philadelphia Conserva- 
tory of Music with “Schubert” as the subject. 
= 
Dr. G. Conquest Anthony sang the bass role in Handel's 
“Judas Maccabeus,” on May 13, this being his second en- 
gagement this season in that seldom heard oratorio. 
eS = 
Corrinne Wiest Anthony achieved a brilliant success in 
a performance of Haydn’s “Creation” on May 5. Both 
Dr. and Mrs, Anthony are engaged to sing at Susquehanna 
University June 11, in a production of Thomas’ “Swan and 
Skylark,” and Whiting’s “Floriana.” 
Lian B. Fitz-MAvrice 





E. Russell Sanborn Completes Organ Tour. 

E. Russell Sanborn, the organist, from Boston, has re 
turned to his home from a Western tour. He played with 
leading colleges and churches. His success was pronounced 
everywhere, and one of the largest audiences heard the 
artist at the Convention Hall in Buffalo. Press notices 
from that city follow: 

Hundreds of people were turned away from City Convention Hall 
yesterday, while one of the largest audiences ever assembled filled it. 
Long before 4 o'clock every car that stopped emptied out scores of 
would-be listeners, and by the time the organist began his first num- 
ber full 200 late arrivals were standing out in the rain anxiously 


E. Russell Sanborn, of Boston, was the or- 
. .* . 


waiting for entrance. 
ganist. He gave a program of quite unusual numbers. 
Lemare, Wolstenholme, Rheinberger and Guilmant were other com- 
posers represented on Mr. Sanborn’s program, in the playing of 
which he proved excellent technical mastery of the organ, and good 
musical taste in registration and color contrasts. The organ was in 
fine trim, and Mr. Sanborn showed its many almost unlimited re- 
sources in his wonderful playing.—Buffalo Express. 





The concert was the best since the free recitals have been given.— 
Buffalo Times. 





Mr. Sanborn gave a masterly exemplification of grand organ 
work, recalling Pan-American Exposition days, when he was one of 
the players to bring melody from the same organ in the historic 
Temple of Music.—Buffalo Erontag News. 
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the Waldorf-Astoria Hotel There was a business ses 








sion; “Greeting,” by Rev. Chas. A. Brown; soprano solos 


by Mary R. Maconochie; piano solo, by Mrs. E. Luty 
GREATER NEW YORK. |... 22) = 
° by W. Frederick Bathgate; J. Cl her M 


by Christopher larks was at 





the piano. The society is growing fast, with a membership 





New York, May 20, 1907 

Josephine Jayne, a piano pupil of Miss Bisbee, has been 
irequently mentioned in this paper, for the young girl plays 
with altogether unusual freedom and artistic spirit. With 
Clara Henley Bussing, soprano, and Mr. and Mrs. Nemés, 
violin and piano, she gave a recital at the commodious 
and artistically decorated Bisbee studios, in aid of the Mac 
Dowell Fund, May 16, playing from memory Beethoven's 
“Moonlight Sonata,” groups of pieces by Chopin and Mac- 
Dowell, and, to close, Godard’s “En Route.” Her volume 
of tone, variety of touch and very musical nature shone 
in these. Mrs. Bussing sang songs by Schubert, Schu 
mann, Chopin, Bemberg, MacDowell. Flexible, high voice 
and good style characterize her singing. M. and Mme 
Nemés united in playing a Beethoven sonata, and later M 
Nemés performed a group of three pieces, among these 
his own “Gipsy Melodies,” which captured the fancy of 
his hearers There was large attendance and close atten 
tion, and many good wishes for pretty Miss Jayne 
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Amy Fay’s recent “Piano Conversation” before the Musi 
cal Club of Flushing, L. L, brought her many compliments, 
a friend reporting that many members said “It was the 
best afternoon the club ever had.” 
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yf 100 in less than a mont The next meeting takes place 





[he annual examination for fellowship and associate Monday evening, May 27 








ship in the American Guild of Organists takes place to = 
day, May 22, at the South Church, Madison avenue anc Mr. and Mrs. J. Jerome Hayes gave the third of a series 
rhirty-eighth street. This is the committee on examina § studio musicales last night. at the Van Dyck studios 
tions: R. Huntington Woodman, F. A. G. O., chairman Qt 
Samuel A. Baldwin, F. A. G O.; Clifford Demarest, F 
: . . Amelhe Seebold gives studio musicale this Wednesday 
A. G. Q.; Robert G. Weigester, A. A. G. O., secretary, ees ; er ier West 1 ; erect 
1171 Bergen street, Brooklyn, N Y Pe ae mage o* a. te 
rhe council meeting of the guild, May 1, found six pm ey, 
teen members in attendance. The invitation of the Music Edward O'Mal ys concert takes place at A 
Teachers’ National Association, to give a musical service sembly H t “ g! May 2 with the soloists 
under the auspices of the guild at St. Paul's Chapel, Co- " imed in our last issu pone 
lumbia University, January 1, 1908, was referred to a com be ae ™ 
mittee, with power to act. A motion that a series of org wene Heffley will present Ne M. Treat, pianist, in 
recitals, under the auspices of the guild, be given next MacDVowell’s second pia concerto and the t 1 (Norse 
season, was carried, and a number of organists a d to sonata, assisted by Eleanor Pay Reynolds. in two groups 
give such recitals. Direct reports from the New [England f modern songs, at St. M ts Sc M 2 
and Pennsylvania Chapters showed them to be in good Gt 
condition. The ninth annual dinner of the guild is to be Tr. —— sade take ” 
held at Hotel Lorraine, tonight, May 22; this is for mem- co. -ga. May os. at het ; 42 West Sixtieth street 
bers only a ae Douglas Lane w be the sings 
— — ee J 
Mrs. Griffin Welsh, soprano, gave a song recital at chi. ‘A :; 
Mamaroneck May 10, assisted by Maud Mix, monologist; , ? ae es we : eo 
Annie Merritt, pianist; Barclay Dunham, at the piano wi) “ ner = en it . ar : en 
She sang songs by White, Lohr, Schubert, Chadwick, Nevin, — me prc + - SS eee ae 
Taylor, Mildenberg, Bizet and Becket There was a large , ‘ ittaell s xt I gree 
and pleased audience, and the affair was very successful a ee saaeran etedgs , 3 ; ‘ 
‘ cn commer n writing Edward Baxter Pert \ 
wv @ }. Goodrich, Augu Cot \ 1 othe 
Helen von Doenhoff, accompanied by her son, Albert 
and Eleanor Owens, an artist pupil achieving promimence WA NTED 
here, ‘eave for a three months’ stay in Europe end of 
June 
CE BS FOR SALE, FINE VIOLINS, MODERATE PRICES 
From my pt te « ct Iw é 1 few fine violins 
Karl Grienauer, cellist, and Mary H. de Moss, soprano elena a8 CF] = ' , 
with the choir of twenty-four voices, give an evening of c b. Fiftl haa ’ ’ Fifty-first street. New York 
music by American composers at the Central Baptist 
Church, 222 West Forty-second street, on the evening of ) 2 eae : 
June 2. Organist and director, F. W. Riesberg TO LET—Entir ; — a wee 
te Park avenue, for busine purp w renta \pply 
ig to M. & L. Hess, 907 Broadw p & Elliman, 50; 
rhe members’ meeting of the International Art Society Fifth avenue; J Kyle & § 721 Lexington avenue, 
Mrs. J. Christopher Marks, president, occurred May 13, at New York 
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Cuicaco, Ill., May 18, 1907. 
Chicago is to have two string quartets next season, the 
String Quartet and the Hugo Heermann Quar 
i gnifies much for Chicago’s musical enterprise 
vith the West and Middle West offers a vast ter- 
Whether this territory, vast as it is, is sufficiently 
with quartet playing to support two organiza- 
an open question. The personnel of the 
String Quartet as officially announced is: Leopold 


Kramer, first violin; Ludwig Becker, second violin; Franz 
la, and Carl Brueckner, cellist. That of the 
Heermann Quartet: Hugo Heermann, first violin; 
Heermann, second violin; Hugo Kortschak, viola; 
Bruno Steindel, cellist. Both quartets are to be managed 
Dunstan Collins Musical Agency. Bookings are 

V if ! 

CE J 
K n, the noted Bohemian violinist, was a visitor at 
i Courter office this week, accompanied by 
i d friend, Joseph Vilim, director of the American 
Sel 

Kocian has had me rather unfortunate managerial ex 
p Signing abroad with Dunkle he was “sold” to 
rin thi suntry who sought to make “big money” 
him over the vaudeville circuits. Mr. Kocian played 
five engagements under protest, and finally succeeded in 
elling the contract Since then he has filled some 


few Southern engagements, but has devoted his time most 
mposing, completing severa: numbers for violin 
piano, among which are “Serenade,” “Spring,” an 
intern composed in Chicago, ‘“Humoresque” and 
riations on the “Old Folks at Home.” Mr. Kocian is 
idering an offer to tour Australia 
eS = 

F. Wight Neumann, accompanied by his wife and 
ighter, will leave for New York on the 25th of this 
nth, and will sail for Europe on the steamship Deutsch 
urning to Chicago about the middle of 


 & 


S Scionti, pianist; Horace Britt, cellist, and Wil 
chulte, organist, of the Americ an | Conserva~ 


tory, have been engaged as soloists for the Lutheran Teach- 
ers’ Choral Society at the Auditorium May 23. 

Rudolph Friml, well known in Chicago musical circles, 
is writing a pantomime for Henry Savage which will be 
produced in conjunction with a one act opera next season 
by one of the Savage companies. Mr. Frim! is now in 
Colorado accompanied by Bartik, one of the Savage ballet 
masters, where he will remain until fall, when he will 
go East and begin rehearsals for next season. Mr. Friml 
will act as conductor en route with the company. 

eS & 

The Chicago Musical College School of Acting, under 
the direction of J. H. Gilmour and Marshall Stedman, 
presented two very delightful comedies entitled “Alone,” 
in three acts, and “To Oblige Benson,” in one act, at the 
Studebaker Theater on May 15. The cast of characters 
were, in “Alone”: Colonel Challice, played by Marshall 
Sayles; Bertie Cameron, by Oliver T. Follansbee; Stratton 
Strawless, by P. W. Pinkerton; Doctor Micklethwaite, by 
Fred Siegel; Maud Trevor, hy Jeanne Macpherson; Mrs. 
Thornton, by Ada Howell, and the Maid, by Maude Pos- 
ner. In “To Oblige Benson”: Mr. Benson, by P. W. 
Pinkerton; Mr. Trotter Southdown, by Marshall Sayles; 
Mr. John Meredith, by J. W. Morrison; Mrs. Benson, by 
Maude Posner; Mrs. Southdown, by Jeanne Macpherson 
Comedies are dangerous shoals for the inexperienced, non- 
professional, but it must be said in all justice to the gen- 
eral ensemble that the pupils showed their excellent train- 
ing by the freedom, the lightness, that characterized their 
work, and by the excellent responsiveness of all. 

eS &S 

A joint recital will be given at Cable Hall on May 22 
by Rhea Weaver Carson, soprano, and Edgar Nelson 
pianist 

 & 

The following program was arranged by Birdice Blye 
for her piano recital for the N. F. M. C., held at Mem- 
phis last week, but which engagement Mme. Blye was com 
pelled to cancel on account of illness: Intermezzo, op. 
118, No. 1 and intermezzo, op. 117, No. 1, by Brahms; 

Variatione Serieuse,’ by ; Mendelssohn ; three Chopin num- 
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bers, prelude, op. 28, No. 17; fantasia, op. 49, and scherzo., 
op. 39; “Invitation to the Dance,” by Weber-Tausig; im- 
promptu a minor, by Rubinstein; etude, op. 2, No. 8, by 
Henselt ; berceuse, by Laidow, and paraphrase on airs from 
“Dornréschen” ballet by Tschaikowsky-Pabst. 

Se = 

Mr. and Mrs. Howard Wells will sail for Europe in 
June to be gone about a year. 

Ss = 

Bertha M. Stevens, of the faculty of the Sherwood 
Music School, presented eleven pupils in piano recital at 
Assembly Hall, Fine Arts Building, on May 16. Those 
giving the program were: Mabel Strauss, Marion Robin- 
son, Grace Thies, Marjorie Ransom, Arthur Fram, Eva 
Bender, Marie Strauss, Marie Ogden, Julia Sheldon, Inez 
Blake, Aleta Werner. In the playing of these young pupils 
there was noticeable the careful rhythm, the abstemious 
pedal, accuracy in technic, and ability to memorize. An 
audience that filled Assembly Hall greatly enjoyed and ap- 
plauded the various numbers. John A. Mallek, violinist, 
assisted. 

eS & 

The American Conservatory announces the following 
named pupils of the composition class, under direction of 
Adolph Weidig, in a recital of original compositions at 
Kimball Hall on May 25: Charles H. Demorest, Karla 
and Paloma Schramm, Clara E. Kantzler, Helen S, Thomp- 
son, Miriam Dudley. 

eS & 

The annual contests for gold and silver medals in the 
various departments of the American Conservatory will be 
held on the following dates; Juvenile Piano Department, 
Saturday, May 25; Intermediate Piano Department, Satur- 
day, June 1; Teachers’ Certificate Class, Saturday, June 1; 
Collegiate Class, Saturday, June 1; Violin Department, 
Friday, May 24; Vocal Department, Friday, May 31; Or- 
gan Department, Wednesday, May 29; Post Graduate re 
citals, Saturday, May 18; Saturday, May 25 

Ss eS 


The advanced pupils of the Virgil Clavier department 
of the American Conservatory gave a recital on May 16 
at Kimball Hall. A children’s recital will be given on 
Saturday afternoon, May 18, at Handel Hall 

eS <= 

The American Conservatory String Orchestra gave an 
excellent concert May 7, at Kimball! Hall, under the direc- 
tion of Herbert Butler. The orchestra is composed of the 
following members: First violins, Mary Cox, Lena Moneak, 
Florence Kitchen, Ray Finkelstein, Katherine Finley, Nellie 
Diehl, Jean McGregor, John Munson, Adolph Burkhardt, 
Lewis Smith; second violins, Cassie Mullineaux, Lucille 
Peters, Dudley Hultman, Beatrice Trumbull, Dorothy 
Lynch, Helen DeWitt, Marie Forster, Helen Bonham, 
Elmer Koenig; violas, Mr. Andauer, Mr. Fitzek; cellos, 
Mr. Kline, Mr. Clausman, and Mr. Meyer, as double bass 
The orchestra was assisted by Mary Cox, violinist; Mar 
garet Shirley, soprano, and Elfrieda Riebow, pianist 
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Dunstan Collins Musical Agency furnished the four solo 
ists for the Davenport Apollo Club on May 16, when Men- 
delssohn’s “St. Paul” was sung, following the Schumann- 
Heink engagement. Those filling the engagement were: 
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Sibyl Sammis, Jessie Lynde Hopkins, John B. Miller and 
William Beard. 
eS = 

Marie White Longman will sail for Europe on May 30 
on the Slavonia, Cunard line, for a four months’ vacation. 
Mrs. Longman will go to London, Paris, Italy, Brussels, 
Antwerp, and will attend the opera festival at Munich. Next 
season Mrs. Longman will devote her entire time to ora- 
torio and concert and has given up her large class of pupils 
for this purpose. 

ee & 

Jeanette Durno-Collins will present Daisy Waller, pian- 
ist, on June 6, at Auditorium Recital Hall. Miss Waller 
has arranged a very interesting program and will have 
the assistance of William Beard, baritone, who will sing 
two groups of songs. The patronesses of the occasion are: 
Mrs. Willard S. Bracken, Mrs. Hanna Butler, Mrs. Wil- 
liam Beard, Mrs. C. F 


Bickhaus, Mrs. Jeanette Durno- 
Collins, Mrs. G. A. Campbell, Mrs. T. Dunbar, Mrs. A. 
W. Freeman, Mrs. Galloway, Mrs. Minnie Fish-Griffin, 
Mrs. F. H. Getze, Mrs. F. H. Hampton, Mrs. R. A, Horn, 
Mrs. H. L. Lucas, Mrs. Mark T. Leonard, Mrs. G. M. 
McLeon, Mrs. Alex. MacLachlan, Mrs. N, J. Madderom, 
Mrs. E. R. Slagle, Mrs. B. W. Sippy, Mrs. E. Sicard, 
Mrs. W. J. Tewksbury, Mrs. L. A. Torrens, Mrs. Ben 
G. Tufts, Mrs. Howard Wells, Ethel Wrenn, and Mrs. 
W. C. Wood. 
e & 

The Bush Temple Conservatory presented two talented 
pupils in recital this afternoon, Marion Cassell, pianist, 
pupil of Cecilia Ray Berry, and Marie Goodrich, vocalist, 
pupil of Mme. Justine Wegener. Miss Cassell, who is but 
sixteen years old, played: Sonata, op. 28, by Beethoven; 
three Chopin numbers, poloniase, A major, two preludes 
and rondo, op. 16; intermezzo, by César Cui; “Elegie,” by 
S. Youseroff; nocturne, by Tschaikowsky; etude, by H 
Tachulski; “Melodie and Tarantelle,” by Moszkowski 
When but fourteen years old this talented child was solo- 
ist for the Indiana State Teachers’ Association. For the 
last three years she has been a pupil of Miss Berry, 
which is all the practical instruction she has ever had 
She is one of the most talented pupils of the Bush Temple 
Conservatory. 

 & 

Mary Wood Chase presented her very talented artist 
pupil, Ralph Lawson, in piano recital on May 7 at the 
Chicago Beach Hotel. It was the verdict of all who heard 
this young artist that his playing was characterized by 
refinement, intelligence and virility. 

eZ & 

The Gottschalk Lyric Club will sing the “Passing of 
Summer,” by R. G. Cole, and “The Paschal Joy,” by Oscar 
J. Deis, at Kimball Hall on May 29 

fe & 

The eighth annual commencement concert of the Ameri 
can Violin School, Joseph Vilim, director, will be given 
at Kimball Hall on June 3. The program will be: En 


semble work, “Ukolebavka” (by J. Nesvera), and can- 
zonetta, from first violin concerto (by B. Godard), for 
advanced violin class; fantaisie on Smetana’s “Bartered 
Bride” (by Fr. Ondricek), Melvin Martinson; “Zigeuner- 
weisen” (by Sarasate), Harry J. Dunham; “Serenata 
Napoletana (by G. Sgambati, op. 24); “Toccata,” (by Tor 
Aulin, op. 15), and “Sielenka” (by Henry Wieniawski, op 
12), John Mason; concerto in D (by Paganini-Wilhelmj), 
William Lloyd; overture, “Rienzi” (by R. Wagner), for 
string orchestra and two pianos, Joseph Vilim, director 
The accompanist will be Mark Vilim 
oe = 

The Walter Spry Piano School offers this summer a five 
weeks’ course of instruction for teachers, which will be 
very attractive. The course will include instruction im the 
Faelten System, harmony, musical analysis and repertory 
Wilmot Lemont, late of the Faelten Pianoforte School of 
Boston, whose work of the past season has shown him a 
teacher very expert in this method, will have charge of 
the classes in the foundation studies. Harold Henry, one 
of Chicago’s recognized teachers, will instruct in the ad- 
vanced repertory work. The classes in harmony and musi- 
cal analysis will be in charge of Rossetter G. Cole. The 
Walter Spry Piano School is located in the Fine Arts 
Building, and has given many successful recitals in the 
past season and has demonstrated its great value in the 
educational field Evetyn KAgSMANN 


Bessie Abott Concert Tour. 

Much interest is being aroused about the coming tour of 
Bessie Abott, one of the younger prime donne soprani at 
the Metropolitan Opera House, and one whose work has 
been acclaimed enthusiastically. Miss Abott entered into 
the grand opera field on the advice of the de Reszké broth 
ers, Jean and Edoard. Her debut was at the Grand Opera 
House, Paris, as Juliet, a role which she filled with the 
greatest distinction and fine poetic grace. All the Parisian 
critics acclaimed her a remarkable singer and artist 

Two years ago she made her first appearance at the 
Metropolitan Opera House as prima donna in the Conried 
company, and here also the critics were most enthusiastic 
Next autumn she is to star with her own company, which 
will be known as the Bessie Abott Concert Company, and 
will have to assist her Castellano, the brilliant tenor from 
La Scala, Milan; Ada Sassoli, harp soloist of the Madame 
Melba tour, and accompaniments of piano, flute and string 
quintet 

Miss Abott’s concert tour is under the management of 
G. Schlotterbeck, 1402 Broadway, New York City 


Edna Richolson in New York. 

Edna Richolson, the gifted pianist from Chicago, is in 
New York, making an extended visit with friends. Miss 
Richolson has planned trips into Long Island and beauty 
spots in New Jersey before returning to her home in the 
West. The artist has filled numerous engagements in the 





Middle West and South since her debut at Carnegie Hall 
Next season she is to play at concerts and recitals in the 
East. 





Lesley Martin Artist-Pupils Sing. 

Sara Lansing, soprano, gave a recital at the studios of 
her teacher, Lesley Martin, May 16, a good sized company 
attending to hear her sing standard songs by Weber, Pu 
cini, Gounod, Jensen and Arditi, and novelties by Clutsam, 
Loomis and Hugo Wolf. She sings with a good deal of 
style, has a high soprano voice of considerable facility, 
and knows her music thoroughly, evidenced by her singing 
everything without the printed page. Lesley Martin, her 
teacher, played artistic accompaniments, and teacher and 
pupil received congratulations. Horace Wright, tenor, an- 
other Martin pupil, is with an opera company in Lawrence, 
Mass., where he sang in “The Mikado.” 
two local papers said: 


Of his singing 


Horace Wright, the principal tenor, is the possessor of a rich 
voice, and his little love scenes with Yum-Yum, and the ducts, es 
pecially the “Kissing Duet,” are highly pleasing.—Daily 

Horace Wright one of the youngest members of the company, was 
a favorite in every sense of the word His excellent tenor voice 
was taxed repeatedly by the large number of encores As Nanki-Poo 
he supported Miss Myers in every scene with surpassing art and 


skill Semi-Weekly 


Abercrombie Will Teach All Summer. 

Charles Abercrombie, who has a vocal studio in the 
Arcade, Broadway and Sixty-sixth street, will remain in 
town all summer and give lessons. He will have a class 
of teachers and other professionals and semi-professionals 
studying with him Mr. Abercrombie will visit Long 
Branch on Wednesdays, but he has canceled his engage 
ments in Rochester, as time would not allow visits to that 
city. Among his successful pupils are Dorothy Morton 
Ethel Jackson, Alice Blossom, Marie Stori, Louise Me 
Cleery, Bessie Grahame Jessie Blitz-Paxton, Sara Hays, 
Charlotte Denneberg, Mrs. Almy. Will Weeden, J. Hays 
Signor Cantori, A. Steinberg, Harry Reynolds, Charles 
Burnham and M. Hays 

Praise for VisansKa. 

With regard to Daniel Visanska’s playing at the concert 
given by the Yonkers Choral Society the night of May 15 
the Yonkers Statesman said 


Mr. Visanska played like an inspired violin virtuoso and held the 
audience enraptured by the beauty f his tone nd execution A 
marvelous ease and delicacy f bowing and a fine perception f 
sentiment marked his performance “TL Abeille,’ f Schubert. was 
repeated in response to the hearty applause, and after the exquisit 
“Zephyr,” of Hubay, he played an er re aclection. which wa 


af the gemea of the evening 


Recitals at Frederic Mariner's Studios. 
The results of Frederic Mariner's method are demon 
strated by pupils at the interesting Friday evening recitals 
At the last meeting of the pupils Mr. Mariner presented 


with his own pupils three pupils of Mary L. Lockhart, who 
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ill have charge of the Mariner studios, at 37 West Ninety- 
econd street, during June, July, August and September, 


* 





music lovers to the hall to enjoy the recital. His admirable pro- 
gram was made up largely of new compositions, including an es- 
pecially lovely number, “Carillon Allegretto,” dedicated to Mr. Carl 


while Mr. Mariner is « ‘ting his > ia school i ‘ . pong 
ir. Mariner is directing his summer piano school in himself, by Arthur H. Ryder. Without extended detail, it may be 





Ma At the latest recital the little students, only six, said that the recital as a whole was one of the very best of the 
é d ten years of age, disclosed the excellent training series. The audience was manifestly delighted, and applause was 
: r Miss Lockhart’s guidance. These small players, frequent and hearty.—Buffalo Commercial. 
her with Mr. Mariner’s pupils, afforded valuable les- Following the engagement in Buffalo, Mr. Carl appeared 
me listeners twice and thrice their ages. The at Lake Erie College, in Painesville, Ohio, at a matinee 
gram, devoted to the works of Chopin, MacDowell, recital, and the same evening he gave a lecture recital on 
Liszt, Mrs. Virgil, Godard, Bauer, Rhode, Guil- the oratorio, “Elijah,” before the faculty and students 
Bers er and Beethoven, was given by Roland M 
J Irene Allardice, Irene Nelson, Clara Ward, Wilson Schenck as Glee Club Conductor. 
t, M rie Lockhart and Miss Christenson Elliott Schenck, who took the Schubert Glee Club, of 
ag Jersey City, in charge last February, gave his first concert 
Carl Greeted by a Multitude in Buffalo. May 7. Mr. Schenck had the assistance of Louise Homer, of 
tees William C. Carl has returned from his engagement the Metropolitan Opera House; Ellison van Hoose, and 


on the Pan-American Organ in Convention 


Mr. Schenck’s own orchestra, the New York Festival Or 


Hall, Buffalo, vibes 
One criticism reads: 


chestra (Incorporated). 





Von Norden Back from Western Tour. 


Berrick von Norden, the young tenor, has just returned 
from a tour in the Middle West, where he has been sing- 
ing with success. He was soloist in two performances of 
“Carmen,” singing the part of Don José for the Musik- 
verein, of Indianapolis; soloist in “Lazarus” and “Elijah” 
at the May Festival in Morgantown, W. Va., and gave song 
recitals in Cleveland, Cincinnati and Frankfort, Ind. Fol- 
lowing are the press criticisms: 

The performance was headed by Berrick von Norden, of New 
York, who sang the part of Don José. Mr. von Norden is engaged 
in a tour of the Middle West, and the Musikverein was thus 
enabled to obtain his services for this concert. He first sang in 
this city as a member of Madame Calve’s concert company a year 
ago. His success then was repeated on his appearance at the Ger- 
man House last night. His voice and style are peculiarly suited 
to the modern French and Italian operas, the voice flowing, lucent 
and full of color; the style ardent, natural and technically perfect. 
In the last act of Carmen, at the meeting of the desperate, despair- 

















ere he played upon invitation of the City Council of ing soldier and the reckless Gypsy that has turned from him to the 
t cl and w greeted by an audience numbering over This is the first time Mr. Schenck has conducted the club, and bull fighter, Mr, von Norden conveys the thrilling sense of fatality 
00 perso! Mr. Car! was enthusiastically received as his work came in for high praise. The Schuberts were in splendid speaking inexorably of death.—Indianapolis News, May 3, 1907 
e ¢3 ippended will testif voice and showed signs of hard training. The club did more sing- ——— 
€ ended I *s y: = e . - - " » 
. ing than has been its wont, and judging from its work last night it Mr. von Norden was even better than when heard here before, 
) f P 1 most enjoyable in the entire series of is to be hoped that the practice of giving the lion’s share of the when he proved a sensation There is no kind of doubt but that 
Rt nf given yesterday afternoon at Con- program to the club will be continued. * * * They sang witi he se one of the greatest and most pleasing tenors now before the 
i I Wil 4 director of the Guilmant Organ fire and dash and carried their audience before them. Time after public, _Althought the audience did not warm to him so very en 
k, at ganist and director in the old First time the audience burst forth with approving applause. * * * eta = the first part of “we orgs when he hs m 
( h in that « Ihe concert yesterday was Mr. Not since the Schuberts were organized has such an ambitious piece Italian and tit in 4 latter half, when Pr ca in — 
“ ( f gagement Buffalo, and one of his most suc of work been attempted, and the success with which the cycle was he carried fe — oy peas ostiny A sages be ter ong : je 
before an audience numbering, probably, over sung charmed and delighted the friends of the club.—Hoboken quality of na pres me ~ tek? se —_ nai ha at all times 
progra sinol positions by J. F. Petri, Guil Cen purely musical.—Frankfort nd.) Morning Times, ay 1, 1907. 
rf. Bor J. S. Bach, T. Salome, A. H. Ryder (the last oe . : 
the rillon allegretto, dedicated to Ms Berrick von Norden, the tenor, interpreted the many recitatives 
, ( hand R Lavotte, | a | 4 shells may 7 Watkin Mills at Columbus Festival. of his part with great subtlety and artistic effect. His duet with 
i | votta, de a on 4 
Dul f the ten numbers were novelties here. Mr. Carl Watkin Mills, the English basso, was one of the stars at the contrajto was one of the most effective numbers of the evening.— 
— ae : : , Meg ° Morgantown Daily Post, May 9, 1907. 
encored that he was obliged to give two extra num- the music festival in Columbus, Ohio, May 6 and 7. The 
‘ . ¥ Salome, and an iter following notices are tributes to his singing in “Judas Berrick von Norden, in the tenor role, had his full share in mak 
1 interest and excellence intrinsically, accabeus” and “The Creation” ing the production a complete success. He possesses a natural 
t ent maniae wile contsenied tadtienel of No finer voice was ever heard in this city than that of the great tenor, of rich quality, and his singing is accomplished in a natural, 
Among the notable features of Mr. Carl’s work are his English basso, who sang in magnificent style, entering with great manly way that is pleasing in the highest degree. His first recita 
nerring y ar cleanne f technic, his splendid sense of zeal into the spirit of the work. To describe Mr. Mills’ singing tive, “Ye People Rend Your Hearts,” was received with an out 
ntrast Ny a is ever allowed to be Would be to enumerate all the qualities belonging to an artist of burst of applause, and at the close the aria, “Then Shall the 
wal’ tha aale wolean aak aheews a ipported by an ‘he first rank, which he undoubtedly is. His remarkable capabili- Righteous Shine,” was greeted by a demonstration more enthusias 
bound Few i ts p ssess eS as a singer were such that he gave his audience the keenest tic than the first.—Daily New Dominion, May 10, 1907. 
I t per bound ew organis osse : 
; ft : Me Cas \ thovnies mestad of the pleasure whenever he sang.—Ohio State Journal. 
as ) ie 
f ‘ t »btained by combinations of stops, charac M onventions 
2 , Vf - pt : it - , elias Watkin Mills sang as though he had never done anything Birdice Blye at Many Cc " 
vi Car wat laying e studies or 1is comb ’ 
tinct and the utmost care, and they are ‘i8¢ He is perfectly sure of everything he does, so much so that Birdice Blye has engagements to play at many conven- 
: Yesterda lience recognized the refinement, When the orchestra failed him once he held his own until it had, tions during May and June. She was chosen to give one 
, igurative ~overer ret. *ress- Post. : . ° p 
erfection of Mr. Carl’s work, and gave him the ‘suratively, recovered its feet.—Columbus Press-Pos of the two artists’ recitals, May 11, at the biennial meet- 
tribute of r ttention and spontaneous applause Buffalo Ex ergs . : . : » Best i a . = . z ‘ 
M ; Mr. Mills enjoys an enviable reputation as an oratorio singer, 'N& Of the National Federation of Musical Clubs, recently 
not only for the power and beauty of his voice alone, but because held in Memphis, Tenn. Madame Blye will give recitals 
' f bled in Convention Hal) °! #8 interpretations —Ohio Sun at the annual meeting of the Illinois Music Teachers’ As 
. m Sed were Ceqeugy Pewee. VaR s aplendid Whatever Mr, Mills sang, however, was splendidly done, his mar- sociation, in Moline. She will be a star at the music con 
tal given by William C, Carl, director of the Guil-  veiously trained voice and intelligent style investing the whole with vention of fourteen Southern States, at Montgomery, Ala., 
Se dee eae a s ages yer unmistakable dignity.-Columbus Evening Despatch. June 12, and in the same city, the next day, she will give 
t | terian ¢ ther t was one of the most b P P . rs 7 . : 
fift shone t ; one of her interesting programs, at the music festival 
Soo Mr, Carl has had in Buffalo Watkin Mills, the great English basso, was cordially received, Mad ~ I 0 , ? h : of ti 
gh mastery and a remarkable sense of balance 444 fully justified the international reputation which had preceded June 25, Madame ye ba play at the meeting ae 
.t Refinement, finish and splendid effectiveness him. He sang the part of the “affable archangel” Raphael with New York State Music Teachers’ Association, to take 
et bh rumber n his program. Five of the ten jerfect ease and consummate art.—Columbus Citizen place at Elmira 
Buffalo, and Mr. Carl was obliged to give two os Raed tee 
onse to hearty encores Buffalo Times 
Bartlett Composing Japanese Suite. NEW PALTZ, N. Y.—A recital by pupils of Miss Gorse 
GREAT ORGAN MUS : : . : Ms ‘ 
BEAT SO . - Homer N. Bartlett is hard at work upon a Japanese entertained a large audience in the S. Deyo Building on 
Given av Convention Hart Ry Wittrae tite, which the composer expects to have completed in the evening of April 24. Among those who contributed 
C. Cant op New Yorx the early autumn. Mr, Bartlett has made a thorough study to the vocal and instrumental program were Iona Ward, 
ss) e : ‘ ° ‘ . . . ee < 
H ‘ vell filled yesterday afternoon at the thirty. of Japanese themes, and these strange ideas will be em- Nellie DuBois, David DuBois, Eloise Shafer, Arthur Os- 
f the series of free organ recitals. The player was William bodied in this new composition. The musical ideas of the trander, Ruth Cahill, Mildred Weed, Elsie Hayden, Ruth 
New Y k, one of the most accomplished of American ° : ° + . r: ~ 
ye mf eR oe ae 5 ie beak 68 " Oriental peoples are very limited, but while they lack in Hasbrouck, Jay LeFevre, Bessie DeWitt, Florence Deyo, 
r of the Guilman rgan School o . etropo- “ . eas . r: oi 1 
( ften been heard in Buffalo, and the fact that Variety, they abound in striking contrasts. A publisher Willa Kirk, Velma Merrifield, Hazel Donaldson and Ella 
r of the instrument doubtless drew many will take the work when it is ready for the press. MacLaury. 
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CORRESPONDENCE. 


Buffalo and Niagara Falls. ale in Rocheste: His teacher, Frances Helen Humphrey, wa Stanley maintained its usual standard of excellence. The Theodore 
























































. a guest of honor Madame Humphrey meets with good success thomas Orchestra ded t s former sucet s The soloists 
Burrato, N. Y., May 18, 1907 : , : 
: . ; n co ne pupils for operatic or church work neluded S« mann-H k, Madame Rid Kelsey Tanet 
A memorable occasion was the visit of the Wiener Mannergesang ~~ tr . shiand : : s er, Edward Johnsor dor n ¥ Signor mpanar 
Verein to Buffalo. Wi rt iastic was the in ns dience Louis W. Bungert has removed to 254 Highland avenue, where = wae eodore van Yor x ss —_ 
enthusiastic was the immense audienc he aad hie © shed formerly B Hilton, a we known \ ar Howla H W s Alber kw i ar 
at Convention Hall, on the evening f May 13 Music lovers . 
: 7 . as Syracuse org each Studio for piar vocal in I 1 K er 
came from Syracuse, Rochester, Dansville, Lockport, Niagara Falls ats 7 Sete: tino er weessondeuk thet ieaint P lhe ca sical s« p s t : se by Sembric 
. : private ett niorms your corre nder a ity rR 
and Toronto The Vienna singers were a distinguished body of Rochesterians came to Buffalo to hear the Vienna Chorus ussisted by Ellison van Hoose. tenor nd | k La Forge, pianist 
men, whose rendition of eleven exquisite selections was perfect. The Vincinta Keane The annual meeting and election of officers of the Tuesday Mus: 
strongly contrasted numbers were conducted alternately by th ponaiietmaeheadmant . ale was held at the home of Mrs. John S. Newberry, Tuesday 
veteran composer and conductor, Edward Kremser, now honorary vening. The f wing are the new officers: President, Mrs. H. B 
director, and by Richard Heuberger, present conductor The pianc Omaha. Toy vier esident, Mrs. S. Olin Johns a4 M 
accompaniments of the first and last numbers were played beautifully Omana, Neb, May 14 . Stoddard reasurer, Grace 7 Stridiron; brarian, Cla sler 
by Dr, Frederick Lowenrosen, a member of the society It of the The short season of grand opera at the Auditorium was a rift i Heberle ex Mrs. J Miss S and Mrs 
other choruses were sung a capella The two conductors re re the clouds which brightened things for the pe ‘oO a in the Willa A. S t rs ca 
called many times and presented with wreaths by the Orphe Soci lest montl The presentations were “Pagliac« und “Hans und Henry Wolfs ‘ sica ger, was a visitor in the city 
ety. Four choruses were repeated, the last a Strauss waltz, sung Grete m the afterncos La Bol e” at nig As i ED 
with an abandon and rhythm which fairly made the audience danc Among the local features of interest were the song recitals of 
mentally. Delmore Cheney, bass-baritone, and Mr. and Mrs. Kelly, t atter 
The Orpheus Society marched to the station Sunday night to we assisted by the choir of St. Mary's Montreal. 
come the guests, who, as they approached the new Orpheus Hal! Mr. Cheney gave an interesting program of the thodox t gs Mon ree May 16, 190 
were reminded of fatherland by the far sounding chimes of St and was a surprise to many who had not heard him before H r! ipils of the Montreal ¢ servatory of M ga a < € 
Joseph's Cathedral ringing out the Austrian National Hymn Ar has been teaching here for a number of years, but us not done for t } f { ( ‘ Me ut H Hig 
rived at the hall hice was a joyous reception and a banquet On much public work His voice is a fine organ, and he uses it well Se iW t t $ i. se Seif 
Tuesday morning the Orpheus Society took the Vienna guests The Kellys had a large audience and presented a program w ector I ura ‘ i w t 
Niagara Falls, where a banquet was et yed President Schneider many novelties Their recital is an annual feature Si Ma P I y 
hahn's speech awakened curiosity, for he announced that Dr. Hart The May Festival took place last week The works were Fair folks performe t | t wit lash and tality May W 
man was bringing two Indians to entertain with speech and song Elien,” by Max Bruc und t ah,” by Mendelssohr The iams and Ruth M . g Reinecke a 
and dance. { the orche » was Robert Cuscaden, formerly of ‘ Handel wit Asing ‘ fl 
It is probable that none of the visitors had ever seen a real India } arm c Orchestra, and the « al con tor was Ira I us, Jeanne R | | J ayed frag 
before. The applause was tu tuous when the big Seneca chief, in t. Penniman The soloists were Lillian French Read, s ‘ ments fror m pos ! k, \ it I rei,” by 
war paint and feathers, appeared with a real Zuni Indian, clad ir Miss Wirthlin, contralto; Mr. Miller, tenor, and Claude Cunning Sx M ( ‘ arness otf 
scarlet carrying a bow and arrow The Seneca Ir known ¢t am, baritone nt t I i Ross, Ethe 
many for his famous personation of Hiaw stha, gave an address ir The Musical Art Society, J. H. Simms, conductor, will present Sans " MI | ved 
his native tongue and also sang trade's ““( sade t the new All Saint Church on Friday next allegro moderat { a De I ‘ a healil 
At the request of Dr S eiderhahn, “Drei Hun Ya Mrs. Tewkes and Ga t Hedge, | f Chicag 7 sic t fee I y Edit 
(“Three Hundred Years’), was then sung by the Vie : ists Tuomas J. Ketty Jamieson a \ W The progra 
Many left Niagara Falls on Tuesday night to sing kee a 1s “ ( \I tzer 
Others remained over for a boat ride on Lake Erie and Niagara f € by Mast S M ' tM Campt ® 
River on Wednesday, to be followed by a final banquet at the Indianapolis. Ww } el ¢ M W Mills, M e 
Clifton House, Niagara Falls InptaNarotts, Ind., Ma 4 Mrs. Shepher \ W t ] K D. Lucas, K 
The thirty-third free organ recital was given at Convention Ha M Max Leck ; Is 8 a g recital re at I | oO 1. MeN R ae | Mes ( 
by Wilham Gomph, who on return m France will play at {M and Mr \. G. Brows n North Pennsylvania street ane t an M f f i ‘ t 
the Jamestown Exposition, also Will Kaffenberger, the veteran young me were a ted by Mrs. A. B. Ri ison, pianist, an entire er t t tw ft est ™ 
wganist with the musical memory. Gomph’'s brilliant organ recita Louise Grieve, a npanist The program in led numbers fr es 6 by 
was enjoyed by a large audience Edit Miller, soprano, sang a the works of Mendelssohn, Hance Nevis leet! r Sterr Ma I pu f Alf I ert t. sg ert 
number of songs. Her voice has been well trained by William senet, Ilahn, Strauss, Stange Arne, Cowles, Tour catty & the Ka il wit ‘ , most tale 
Shaw, choir director of the Central Presbyterian Church Lohr. The pupils were Marie Flanner, Augusta Burger, M Kirby og oe wan Dlen . ‘ emperam 
Un Sunday, May 1 W am C. Car of New York, gave the and Dr. Richardson Miss Kirt nd Miss Flat 7% vor “i M I 1H e Merci " 
thirty-fourth free organ concert, which was largely attended by a1 Eur this mont They are going to Re t t with Georg » af 
euthusiastic audience The numbers played were by Guilmant, Fergu t Mrs eckne ste ae A e McD os A , weeered 
Borowski, Bach, Lavotta, Dubois, Tombelle and Salome. Mr. Car! ‘Carme given at the Gern House last mont was e of loubtedly the acest Ha | As x 
was amon, the first to exploit the compositions of Americans the successes of the seasot Hele Herbert Thorner took the tit Ha qe : ct - ae P . lose fly He 
Petri’s concert fantasia (mew), Arthur Rider’s “Carillon,” dedicated role, and Mr. von Norden was the Don Jos¢ ater ae . danse Fe 
to Mr. Carl, and Thomas Crawford's toccata in F major were fine Tt new Mannerch« building an ment of beauty, and ex enol be Las f 
expositions of American ta'ent rombelle’s composition, “Good presses the height to which art is nbing in ¢ erty Franz Mabel Rarke R I n t th 
Friday,” Descriptive of Darkness, the Earthquake and The Angelic Bellinger the director of ic, and me ent programs , 
Choir, received very dramatic treatment Mr. Carl's hosts f heing ‘ f xf ‘ Haw R 
iricnds are always glad t selcome him to Buffak 
Otto Du Pernell, violinist, assisted by Bertram Forbes, pianist 
gave a concert at Institute Hall last week Detroit. Leipsic. 
The Association Choral Club, William J]. Sheehan, director, gave Derrorr, May ‘, 100 reic, M 07 
a concert on Tuesday evening, assisted by Alice Sovereign, cor The fourteenth annual May Festival at Ann Arbor, whic losed The Ir I - Jie ls tous 
tralto, New York; Theodore Diliaway, flutist; W. S. Ford, pianist Saturday evening. May 11. ¥ nm record as one of the most years as & resident ! ert work t aut 
The program was of unusual excellence successful festivals in the history of the Choral Union The chorus in Englas I ‘ ' years oper . 
Arthur King Barnes of this city, sang at the last Tuesday mus now numbers 3 ices, and under the directior { Prof. A. A Leipsic © : a! Rot Teich 
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ORATORIO KNICKERBOCKER BUILDING Authorized Pupil of JEAN de 
BEOCITALS 503 West 124th Street ww DAV | p Thorough instruction in Vocal Culture i 1K 
: "Phone, WR Morningside ’ 22 BAST 224 STREET. NEW YORK 

CONCERT PIANIST AND COMPOSER|| omy ENGLISH DRAMATIC 
COSTANTI * 0 Pear oneal Gilbert Shorte FP IMPRESSiONIST—READER 
Se Serrines By Mme. LILLIAN ADAMS 121' Weel 420 Street, N. W. 
J. LOUIS von der MEHDEN, Jr. | AUn« course —_——— 


Musical Director, Composer and 
Arranger. Teacher of Harmony, MME. ADDRESS 
"Cello and Piano. == rs CHICAGO — 


RESIDENCE: 
204 West 98th Street, NEW YORK CITY SOPRANO 
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ROYAL CONSERVATORIUM of MUSIC in LEIPSIC KARL W. HIERSEMANN, Bookseller and Publisher, 3 Kénigsstrasse, LEIPZIG 


Own building, with one large concert hall and two small halls, also fifty teaching rooms. | OFFER 
Founded by F. Mendelssohn Bartholdy in 1843. Yearly attendance, 950 students of all countries I UDWIG VAN BEETHOVEN 
Students received at Easter and Michacimas cach year, but foreigners received at any time, in ac 
cordance with page 9 of the regulations. | nusc 

The course of tuition includes every branch of musical instruction, namely: Piano, all stringed Original Ma ript of a - on for viclin and plansforte entirely 
and wind instruments, organ, solo singing and thorough training for the opera, chamber music, or in the handwriting thoven and signed by himself 
chestra, and sacred music, theory, composition history of music, literature and esthetics. Price, - - $10,625 

Prospectus in English or German sent gratis on application. | Prospectus in English and German sent upon application 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH | KARL W. HIERSEMANN, Bookseller and Publisher. 3 Kénigsstrasse, LEIPZIG) 
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mueller, for whom the artist has also prepared many pupils. The 
plans for the ensuing concert work embrace not only recitals in 
ipal cities of Ireland, but three or four recitals in London and 
The work on the Continent will also include recitals in 

[ ities of Germany. 
Quarry is a young officer of the English army and saw eight 
’ service in South Africa. He was engaged in three Kaffir 
the Boer War was raised to the rank of lieutenant, 


which commission he still holds 

Werder, doctor of philosophy, and for thirty-eight years 
the Italian language at the conservatory, died May 1, at 
f seventy-five years. The many who came in contact with 
e teacher will remember him as a most efficient master 
{1 a kind friend The funeral was attended by nearly all the 
f the faculty and most of the students. The conservatory 
ler Music Director Heyr rendered appropriate selec- 

‘ 
1t made public all applause has been prohibited at 
¢ ut the conservatory The program on May 
t the adagio from a Mozart string quartet, played by Mr. 
Miss Habler, Miss Zeibig and Mr. Kunz; the Saint-Saéns 
A minor cello concerto, played by Mr. Braune; the Beethoven G 
ncerto, with conservatory orchestra, played by Miss 
the Jadassohn piano quartet, played by Krauze, Kirchner, 
ustrabsky; the “Page” aria from “The Huguenots,” 
g by M Becker; first part of Chopin E minor concerto, played 

M Re 

lay motet service in the Thomas Church, May 4, in- 
Reger’s fugue from the choral fantaisie, op. 52, “Wachet 
f. ruft uns die Stimme’: Bach’s double chorus motet, “Ich lasse 


h nicht,” and Alex. Winterberger’s “Pater Noster.” The music 


Creation,” with the Oratorio Society of Indianapolis, Ind., on Wed- 





nesday, May 8. Mr. Roberts has had a very successful year, and 

has now begun his seventh year with the choir of the Third Presby- 

terian Church. E. L. W. 
Cincinnati. 


Cincinnati, May 18, 1907. 


The last evening chamber music concert on Tuesday evening, 
May 14, in the Odeon, by members of the College of Music faculty, 
was one of exceptional significance. It offered for performance a 
sonata for violin and piano, op. 44, G major, by Louis Victor Saar. 
The Cincinnati musical public has become acquainted with several 
of Mr. Saar’s compositions, which all have classic, pretentious merit. 
Yet of all so far heard the sonata seems to take the lead in origi- 
nality of construction and musicianship. The influence of Brahms, 
sometimes of Wagner, is felt in the harmonic structure, but it is 
all in a thoroughly individual mold. The. movements are rather 
long, but no tedium is suffered on that account, because the message 
of the composer always clearly asserts itself. The first movement— 
allegro moderato—is passionately, sometimes dramatically worked 
out. The larghetto opens with a succession of majestic, solenm 
chords, rather expressive of sadness, and they drift away into a 
vision land of the most dainty poetry in music—closing with a move- 
ment of tense and mournful mood. The final allegro is a movement 
of exceeding brilliancy, and yet pregnant with meaning. 

The sonata was given, as one might expect, an authoritative read- 
ing by the composer at the piano, and Mrs. Gisela L. Weber, vio- 
linist. Both were imbued with the meaning of the composition and 
played together with a beautiful ensemble. Mrs. Weber's tone was 





the same church Sunday morning, May 5, was Schreck’s “Dem broad, musical and well sustained. But Mr. Saar’s faculty as an 
He will ich singen,” for solo, chorus, orchestra and organ. ensemble player shone most conspicuously in the Beethoven trio. He 
J. E. L. proved himself an interpreter of rare distinction. An absolute beauty 
- — ee and distinctness were evident in Mr. Saar’s playing of the little 

‘Pittsburgh. phrases which are sc difficult in the reading of Beethoven. 
“rrssurncH, May 16, 1907 presence of Signor Lino Mattioli at the cello was signally welcomed 
Mozart Club closed its twenty-ninth season with a mis by the audience. It seemed to be a revival of the good old days of 


horus work was given with great precision 
dese credit for the careful training Luigi von into the ensemble. The Schumann trio, op. 63, finished a remarkable 
j the only instrumental soloist, and selected for his solos program. 
‘In Memoriam” and Tartini’s “Devil’s Trill.” Louis E. Pier Adolfo Tirindelli, of the Cincinnati Conservatory of Music, 
had two good songs, “A Christmas Song,” Berger, conducted an orchestral concert in Venice on May 8, on which occa- 
Year t the Spring,” Beach; and Gertrude Sykes, s0- sion he received an ovation. Mr. Tirindelli is also to conduct a series 
i { ’ Mozart; “’Tis All That I Can Say,” Tem- of orchestral concerts, not only in Venice, but also in Milan, during 
i Weil’ Spring Song.” Miss Sykes and Mr. Vierheller, a8 the summer, and will return to the conservatory ‘in September to re- 
13 Isaak Kay Myers, baritone, another soloist, are members of sume hig duties. He is preparing a great deal of new work for the 
Mozart Clut conservetory orchestra. 
Pittsburgher Fidelio Zitterbart, pianist and composer, and On Tuesday evening, May 21, the Ladies’ and Men’s Glee Clubs 
Aut n Hall, the young girl violinist, who has made such an im- of the university will combine and give a concert under the direc- 


it Carnegie Institute, on Friday evening, May 10 
and Conductor himself still a master. Mrs. Weber’s violin playing fitted beautifully 


i) circles throughout western Pennsylvania, shared tion of Edwin W. Glover, Mrs. 


in nd women, given in Carnegie Institute Lecture Hall he the first performance of Dr. 
I 1y evening of last week. The Mendelssohn Trio, Anne G. Grif- for his alma mater. 
prano, and Jean de Bacher, viola, assisted the two principals The very best Cincinnati orchestral talent will augment the May 
FE. N. Bilbie iolinist, and Edith Latshaw Whyte, pianist, gave a Festival organization at Atlanta, 
1 at Roard of Trade Hall on Tuesday evening, May 9 Lewis Browne 
istir Mil Pittsburgh’s noted contralto, has been engaged 
May Festival, to be held at Uniontown, where Rossini’s 


hat M ” will be given. Other engagements to be filled by 


1 Miller are Cowan's “Rose Maiden,” May 24, 


nt. at Carnegie Music Hall, Tune 


ract at Waynesburg for the week commencing 


t October 


. RR ts. baritone: Anna Gertrude Clark, 


| t t, tenor, all of Pittsburgh, were 


the classic nast, and Mr. Mattioli, both in tone and execution, proved 


Estelle Krippner-Shealor and John 
t the testimonial concert arranged by one hundred or more Hersh will be the soloists. An interesting part of the program will 
Otto Tuettner’s new song, written 


to be under the direction of Dr 





at East Liverpool, 


soprano, and 


Mrs. Low to Remain Abroad Until October. 


t New Castle, on June 7, and the Pittsburgh Acad Rollie Borden Low, the soprano, who has been in Eu- 
18. Miss Miller rope since the New Year, will remain abroad until Octo- 
her. Mrs. Low has engagements in London and Paris, 
and maybe, will sing in Scotland and the South of France 
soloists in “The before her return to New York. 


Alberto Jonas’ Musicale. 


A delightful musicale was given in Berlin recently by 
Alberto Jonas and his wife, Elsa von Grave. Their invit- 
ing apartment, beautifully decorated, was crowded with 
more than 130 guests, including many celebrated artists 
and representative members of the American and German 
social circles. The program was as follows: 


Lied ohne Worte, op. 90, No. 8....ccccccscccccscce Heinrich Grinfeld 
See TINGS, vod s cc es Bien aaah dnttny cningudbebehecibech Rubinstein 


Etude, Cis moll 
Ballade, G moll 








Cee eccckkvascenutbedsswapedcsesspevadeseuanens 
Terasbelie, Venetian € WAGON 5.050 scvcsceccdccccccccavioctscectese Liszt 
Ralph H. Leopold. 

The Sum To me Gront, Red Bees. .cccerccessccsccsevssccee Alberto Jon4s 

Oe I, 6 ons on sb ese sadeccnbesseccesovecsebccence Alberto Jonds 

TOG GED Tas ikdccasccedcsakcpesecccccsvdussevessseca Alberto Jonas 
Kirk Towns. 

Dance madabed, - TOGO. och bacescssccntveneseccdtvsvens Saint-Saéns 

Réverie, aus der Suite Algerienne...............seeeeeee- Saint-Saéns 

Kepalia, the owed  Tevlare.oisccescccvcccdscvsscocscccisgccseste Chabrier 


Elsa von Grave, Alberto Jonas. 

The piano soli were performed by pupils of Albert Jonas, 
who did themselves and their teacher the greatest credit. 
All played with utmost fineness of technic, sound and artis- 
tic interpretation, and with that surety, effectiveness and 
resourceful ease which stamp the playing of the artist. 
Such piano playing, coming as it did, after the four bril- 
liant public debuts of Elsa von Grave, Pepito Arriola, 
Alfred Calzin and Carl Bentel, all Jonas pupils, stamp this 
famous pianist as one of the greatest teachers in Germany. 

Kirk Towns sang with splendid voice and “stimmungs- 
volle”’ interpretation a group of songs of Alberto Jonas, 
which made a profound impression on the audience, both 
as regards the compositions as well as to the way they 
were interpreted. The interest of the program, however, 
centered in the playing on two pianos of Elsa von Grave 
and Alberto Jonas. The performance of these two well 
known artists was so brilliant as to elicit the greatest en- 
thusiasm. 





Eleanor Everest Freer to Manuscript Society. 


In a recent letter of Eleanor Everest Freer, to the secre- 
tary of the New York Manuscript Society, the composer 
writes: 

“If in setting seventy English lyrics to modern music, in 
songs, vocal trios and quartets—the first song literature to 
English standard and classic verse—I have done good work, 
it will live. Most artists and critics who ignore it can 
neither harm the work nor offend me; but they can harm 
the cause, the progress of true American art in ignoring 
in this country that which is of worth and praising that 
which is worthless.” 
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ITALY. 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Florence. Via Nazionale PY] 


ANTONIO CAIRONE 
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Impostazione una specialita. 

Piazza _Becromee_ S. _Milane. : 
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VOICE CULTURE AND ARTISTIC SINGING 
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m BALDELLI 


Of Principal European Opera Houses. 
Italian Baritone. Professor of Singing 
6 Rue Euler (Champs El Elysées). Paris. 


DELLE “SEDIE, | Paris, 
Pure Italian Method. Complete course. Stage 
practice. Voice, lyric, declamation, language, col- 
lege, ensemble music, mis-en-scéne. 
Class and single lessons. 
Regular course, three years. a moderate. 
go rue St. Fererebon 
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Empowered by law to confer Diplomas and the Degree of Doctor of Music 


From Beginning to Finishing 
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22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director ; 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOI The CHAS. F. ALBERT 
Complete Training for the Stage ORCHESTRA SCHOC (comprising all solo and all or . 
chestral instruments) SEMINARY ecial training for teachers 
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Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIAN Georg Bertram, Theodor Boh! The . ° 
mann, Severin Eisenberger, Guenther Freudenberg, Gottfried Gals m, Bruno Gortatowski, 3runo a. tm 2 
Hinze-Reinhold, Ernst Hoftzimmer, Prof. Martin rause, Prof. James Kwast, Frieda Kwast-Ho tn America CONS 
dapp, Dr. P. Lutzenke, Prof. A. Papendick, Prof. A. Sormann, Theodor Schoenberger, Prof. F to receive a SERVATORY 
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berg, Max Grunberg, &c., &« H «=e ranz ——, — Bernhard Irrgang, Royal Music PHILADELPHIA, PA 
Director. "CELLO—Joseph Malkin ugen Sandow, &c le Import of Alt Tix ow 
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artistic repertoire , G. Ser 
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Composition: P. Scuarwennka, R. peaesesnen, = N. = Ressuiczex, = Kaun ~ En P*) ‘Cello: . . 
as vaw Liza. Orgon: Faawz Gaunicne History o usic Tt Lessmarxnx, Da. /. Kieerecs, | 
ion Larcuanraitr A English). Operatic Class: under Diarctor Rositscuex. Nos. an niversity ace, ew or 


Catracocug Fare on Arriication. Purms Recerveo at any Time. 
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STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos, 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No, 20-24, Hamburg, Germany 


PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 











MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this tact 
is recognized and admitted by the Artistic World. 














MASON & HAMLIN COMPANY, 


BOSTON. 














“KK IMBALE* 


CHICAGO, ILL., U. S.A. 





De Worlds Best Piavo 


BE 


WEKNABE & CO. 


BALTIMORE Wie Solmlin ICEm@). 











THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
S 0 H M E R in the SOHMER PIANO of — 


It is built to satisfy the most 
cultivated tastes :::::::i::: 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
OPUS PIGESEVERIESL Sees s 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenuc, Corner 22d Strect 























vose 


pea appeal to the most critical musical taste, and are 

receiving more favorable comment today than any other 
ia of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 





Vose & Sons Piano Co: 
160 Boylston Street, Boston, Mass. 





Biumenberg Press, 214-218 William Mtreet, and 18-20 Rose Mtrect, Pew Bork 





